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INGLIZ VA ' ZBEK TILLARIDAGI SHE'RLARNI TARJIMA QILISHNING QIYOSIY TAHLILI (MAXTUMOQULI
SHE'RLARI MISOLIDA)
Annotatsiva

Adabiy tangidda takroriy tarjima va uning darajasiga alohida ahamiyat beriladi. Magola Maxtumgqulining o'zbek tiliga gayta
tarpmasini - o'rganishga  bag'ishlangan.  Tadqigot  1960-2014-villardagi tarjimalarni  taggoslash  orgali olib  boriladi.
Tarjimonlarning mahorati gqivosiv tipologik tahlil asosida ochiladi,  Muallif shakl va mazmun jihatidan mukammal badiiy
tarjimalarni yaratish zarur, degan xulosaga keladi.

Kalit so*zlar: Takroriy tarjima, tarjimon, original, badiiy sifatlar, she’rlar, Mag*umguliy ijjodi

CPABHHTEJIbHBIA AHAJIH3 NEPEBO/A ITPOHIBELEHHA H CTHXOB HA AHIJTHACKHHA H ¥Y3BEKCKHA

HILIKH (MPHMEP CTHXOB MAXTYMREY.TH)

AHHOTAIMA

B mrreparypoReienit ocofoe THANEHIE NPHAIETES NOETOPHOMY TEPERoIy U ero vpoRi. CTaThd N0 CEHLIEHA HIVYEHHIO
NOBTOPHOrD nepebods MaxTymryIn na yibekckuil asuik, Hocneaopamne BeleTcd Yeped cpaBHelnne nepepotos 1960-2014 rr.
MacTepeTEO NEPEROIUHKOE BLABIACTCA HA OCHOBES COMOCTARNTENLHD= THIMIOTHYECKOTD AHATHIE, ABTOP NPHEXOANT K BRIBOAY O
HeoDXOIHMOCTH COZTAHNA COBCPUIEHHEIX 110 CEOCH (opMe 0 CONEPRAHNID XYI0WECTECHHMX NEPeROIOE,
KJIIJ'-IQ‘HB“! R Unn'rupnmﬁ NEPCEQL, NCPCBOOMHE, OPHIHHAL, XYIODHCOCTRCHHBIC EAYMCCTRA, CTHXOTEOPCHHA, TEORHMOCTROD
Maxryseyan

COMPARATIVE ANALYSIS OF TRANSLATION OF WORKS AND POEMS IN ENGLISH AND UZBEKI
(EXAMPLE OF MAKHTUMKULI'S POEMS)
Annotation
In literary eriticism, special importance is attached o repeated translation and its level, The article s devoted to the study of re-
translation of Maklhtumkuli into Uzbek. The study is conducted through a comparison of translations 1960-2014. The skill of
translators is revealed on the basis of a comparative typological analysis. The author comes to the conclusion that it i1s necessary

to create literary translations perfect in their form and content,

Key words: Repeated translation, translator, orginal, artistic qualities, poems, Makhtumbkuli's waork

Introduction. The ranks of translators of the works of
the great Turkmen poet Makhtumkuli are replenished every
day. To date, the names of those who undertook the
translation of the works of a skilled master of the word ane
known: these are Maksud Shaikheoda, Zhomanivae Sharipoy,
Fhumaniyaz Zhabbarov, Muhammad Al Muzaffar Ahmad,
Mirza Kenzhabek, Akhunzhan Safarov, Masir Mubammad,
Olim Turaev, Abdumumin Zhumaev, Zhumanazar Lulpiev,
Ergash Achilov, Abdunabi Khamro, Muhammad Pirmev,
Muhammad Aczim,  And if some of them translated into their
mative  language only one poem by Makhtombkuli (M.
Shaikhzoda, M. Ali), others - several poems (Zh. Zhabbarov,
A, Safarov, M. Muhammad, M. Pirriev. A. Khamro), then a
whole group of translators found an opportunity to publish
separate collections of poems (Zh, Sharpov, M. Akhmad, O.
Turaev, M. Kenzhabek, A Zhumaev, Zh. Zulpiev, E. Achilov,
M. Azim).  Despite the fact that in new translations the
emphasis was placed on poems of religious Sufi content, the
translators  tested their skills on poetic texts  previously
processed by their predecessors, as a result of which several
versions of poems appeared, and in some cases even  six,
seven translation samples, which by itself puts the problem of
re-translation on the agenda.

Literature review. In translation practice, the
presence of several varianis of the pearls of world masters of
the word 15 considered a positive phenomenon. Such transfers

can be carred out not only in different periods, bur also
simultaneously.

Azat Sharafiddinov, Ahmad Atabaev, Aziz Said. Such
attention to the text can be explained by a number of reasons;
on the one hand, the increased attention of readers 1o the work
that made a splash in world literature, on the other hand, as a
“touch to the pen™ of the writer, a test of his talent and creative
potential, The same can be said about the translation of
Magtymauly's poems.  If in Soviet times the works of
Makhtumkuli were published and republished only in the
tramslation of Zh, Sharipov, with the independence of the
Republic of Uzbekistan, a number of translators tum to Fraga's
work, as a result of which several options arise at the same
fime, poems of the great poct,

In essence, “since the advent of translation, there has
been a need for re-translation™ [18. 5. 7). Well-known works
after a certain time were reprinted again and again.  For
example, “Gulistan™ by Saadi Sheraz has been translated into
Turkic five times to this day: at the end of the 14th century,
Saifi Sarai - under the name "Gulistan bit-Turks", in the 1%th
century. - Agakhi, at the beginning of the twentieth century. -
Mulla Muradkhuja and Ahmad Jalil. then this work was
publizshed in Uzbek in the translation of Gafur Gulyam,
Rustam Kamilov and Shoislam Shamukhamedov,

“There is a mule in translation: if a certain work is
tramslated by a hundred translators, then it sounds difTerent
every time!

- 290 -
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It is not for nothing that the preat Goethe prefermed his
French translation to his own handwritten Faust. The presence
of several versions of the translation of one work is not only a
chain on the way to the discovery of this work, but also creates
a number of opportunities for the reader: the reader among
these translations will selectively read what he likes. And not
only this. On the basis of intercomparison will be able to
determine good and bad translations. 1n the literature of the
peoples of developed countries, there are several translated
versions of the pearls of the masters of the word, and this s
faken for granted.  And in the Uszbek literature, this
phenomenon can be cited a number of examples: the
appearance of several wversions of the translation of
Shakespeare's tragedies, the translation of Pushkin's novel in
verse "Eugene Onegin® first by Aibek, then Mirza Kenzhabek,
the simultaneous translation of Byron's "Don Juan® into Usbek
by Abdulla Sher and Sulaiman Rahman and others™ [14].

Research Methodology, Despite the fact that a
number of works have been translated several times, the
problem of repeated translation has not been the object of
special research in Uzbek translation studies, In some papers,
reflections on this problem were only casually noted.  In
particular, in an article written on the occasion of a dispute
ahout the translation of poems by R Gamzatov, M.
Vladimirova expresses her thoughts on the occurrence of
several variants of translation of poems by a famous Avar poet
[1]. In their study on the Uzbek translations of Lermontoy’s
poems, 5. Climov and A, Matyvakuboy point out some aspects
of the problem of repeated translation [12]. in the textbook
“Translation Workshop” in a separate article “Analysis of
various translations B, [yvasov reports that in addition to the
well-known three translations of A, 5. Pushkin®s poem “The
Monument” made by M. Shaikhzade, Mirtemir, . Babazhan,
there are three more translations of 5. Kakhman, E. Samandar,
M. Mirzacy, and immediately offers students the texts of three
Russian-language versions of A, Aripov's poem "Goldfish”
translated by A, Navmow, 5. Severtsev and A, Fainberyg [2].

In addition, this problem has been studied © some
extent by E. Ochilov on the examples of translating 105 ruby.
In his opinion, “the following factors are the reason for the
retransfer:

1. Owver time, any translation from a linguistic point of
view becomes obsolete, and the reader of the new time finds it
difficult to read it, complicating understanding.

2. Each translator wants to “touch the pen™ of the great
figures of the word, wants to test his abilities, the strength of
his talent and undertakes a second translation,

3. Mow the translation from the original is expanding,
which was previously carried out through an intermediary
language. 4. Low level of early translations, their non-
compliance with the requirements [of the time. - F. 5.] puts
no- the need for re-translation”™ [13]. In "Problems of
Retranslation”™ E. Ochilowv comprehensively reflects on the
questions about the reasons, the meaning of retranslation and
the requirements for it [16].  And in the Explanatory
Dictionary  of Tramslation Terms, the author gives the
following reasoming: “O0 course, repeated translation s not
always carried oot as necessary and at the request of the
translator. There are terms and conditions for re-transfer. As
in the case when the performer failed. unable w perform
better, or as before, the song that took place in the hearts of the
listeners, so the readers do not need a ranslation that does not
have superiority over the former one in any way. Meanwhile,
looking at cases of repeated translations, along with examples
that meet the requirements, one can come across samples
made without any need, inconsistent with the level. The
merciless law of retranslation 15 such that a translator who
fils o make a translation superior o the previous one fails,
Russian critic V. G. Belinsky noted the great importance for

word creation of repeated translations of masterpieces of
world literature, such as Shakespeare’s Hamlet. But new
tranzlations must not be copies of old or their variants™ [17].

Analysis and results. When translating from closely
related languages the situation is completely different; misra,
byte (half-line) and banty (staneas), sometimes the whole
poem can be transferred to another language. At the same
time, the translator's skill is manifested in the way he skillfully
tramslates archaic and foreign words and expressions inhenent
only in the original language, The first poems of Magtymguly
tramslated by Zh. Sharipoyv from the linguistic point of view
have not vet become obsolete, since the translation was carried
out not through an intermediary language, but from the
original, that is, from the Turkmen language., Therefore, the
second and fourth points of the classification can be applied to
these translations: creative competition, the desire to test the
strength of one's pen and the low level of translation samples
with errors made in them.

Despite  the fact that the achievements and
shortcomings in the works of Zh, Sharipov were discussed in
periodicals and a number of articles in various collections,
these translations have not been the object of a special study
until mow.  Attention was only drawn to such problems of
tramslation from closely related languages as the translator
getting into the “network™ of false cquivalents, the inability to
distinguish between interlingual paronyms [3].

Of course. common traditions, development on the
basis of a single poetic system create convenience in the
tramslation of Ugbek and Turkmen poetry: one size - aruz
(metric system of versification based on a2 certain alternation
of long and short syllables, widely used in classical poetry) or
barmak (2 syvllabic metre, based on the same number of
syllables in each line), the similarity of the structure of bayts,
couplets (a verse consisting of two half-lines) and bants (a
verse stanzal, a lot of rhymes, redifs (a word or a group of
words repeating after a rhyme in each verse) and the
experience of artistic mastery are present in the poetry of both
peoples. And if it is possible to transfer from one language to
another sizes, bytes, bows, and sometimes even entire poems,
why not take advantage of 7 In addition, words, lines,
rhvmes and redifs do not always pass into another language -
sometimes it is necessary o change purely Turkmen, Arabic-
Persian words, rhyme structures, lines and bows. The skill of
a true translator lies preciselv in the fact that he finds words
and rhymes corresponding to the original. And £h. Sharipov,
as E, Ochilov rightly notes, in order to avoid the search for
new rhymes, change the structure of bows, and despite the fact
that archaic and Turkmen words may be familiar to the reader,
he deliberately left them and followed the path of
interpretation in subtext references [15]: Since the words
“sehzehaz” and “teblebaz” that complete the thyme are not
familiar to the Usbek reader, a change in the rhyme is also
required here, and therefore, the structure of the bow. But Zh,
Sharipov does not want to take on the difficulty of finding new
rhymes:

To'rt otli keldilar, bari sabzaboz,

Hassalari yashil, oti tablabose,

"Majlis davrasini go*rmang buncha oz,

Odam ko' pdir, katta kurgil”™, dedilar [&].

Regardless of the purpose of the translation

The chik undertakes a new translation of the work, he
must ensure the superiority of this translation over the
previous one, at least in something,  If it is not possible 1o
provide a new interpretation in a second translation, to correct
any shortcoming or error, and if the translation does not
surpass the previous one from an artistic point of view, then
there 15 not even a need to take up the work,  All this is the
main  condition  for  re-translation. But  Magtymguly's
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translators in most cases could not surpass Zh. Sharipoy from
an artistic point of view, correct the mistakes he made.
Conclusion and recommendations. In my opinion, in
the second, third and even fourth cases of translation, the same
mistakes were repeated, as a result of which more and more
translations of the poet’s works were put on the agenda, As we
can see, the level of repeated translation Magtymguly's works
are different: in some cases, the shortcomings of previous
translations were corrected, places abbreviated for some
reason were added, in others, new ones were added to
previously made mistakes, and the quality level of ranslations

falls lower, as a resull of which most of them  loses its artistiic
appeal; In a word, the translators could not surpass their
predecessor £h. Sharipov.  Worst of all, most of these
tranzlations do not meet the re-translation requirements, as
they do not outperform previous translations by any criteria,

Based on the foregoing, we come (o the conclusion
that translations of poetic works  contribute  to  the
manifestation of the translator's creative potential and it is
necessary to create only literary translations that are perfect in
form and content,
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