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IMPEAUCJIOBHUE

B y4eOHOM mnaHe CTyAeHTOB, 0Oy4aromuxcsi 10 HANpaBICHUIO
«JIuarBucTrkay, Momayiab M.1.19 «XynoxecTBEeHHBIH TIEPEBOI» COCTOUT
W3 JIBYX JUCITUIUIMH MO BBIOOPY: «JIMHTBUCTHUECKUI aHAIN3 TEKCTa»
(VI cemectp) n «lIpakTuky™m 1o mepeBOIy XyAOKECTBEHHBIX TEKCTOBY
(VII cemectp). IlepBbIii U3 3TUX KypCcOB, TAKUM 00pa3oM, sIBISETCS
MpEepeKBU3NTOM BTOpOTO. llenb MaHHOH NUCIHUIUIMHBI — B yTITyOJIeH-
HOM BHJE TOKa3aTh OyIylIUM TMEepeBOAYMKAM MPOIENypy Mpearepe-
BOTYECKOTO aHANN3a Xy[AOKECTBEHHOTO TEKCTa. TpYyIHO MEepeoleHnTh
BaYKHOCTB 3TOH (ha3bl B TIPOIIECCE XYAOKECTBEHHOTO TIEPEBO/IA, TTOCKOTb-
Ky XyI0’KECTBEHHBII TEKCT MPEACTaBISET COOOH eINHOE IIET0E, BOCIIPH-
HHUMaeMOog JIMIIIb TIOCIIE TIOJTHOTO BOCIIPUATHS Ha S3bIKE OPUTHHAIA.

Y4ueOHO-METONNIECKOe TTOCOOHE MOCTPOCHO Ha KaTeroprabHOM
METO/Ie aHajn3a TeKcTa. B kadecTBe paboumx BHIOpAHBI TEKCTOBHIE
KaTeropmu KOMIO3UIINH, TEMBI, XPOHOTOTA U TOHAIBHOCTH. B omope
Ha psJ IMHTBOTEKCTOBBIX MCCIIEAOBAHUIN 3TOT HaOOp MpencTaBisiercs
HEOOXOMMBIM M JIOCTATOYHBIM TSI TUHTBUCTHUECKOTO aHAIN3a XYy/IO0-
KECTBEHHOT'O TEKCTa.

Pabora ¢ kaxmoil U3 MepeuncIeHHBIX KaTeTOpHil Iperoiaract
TEOPETHUUECKOE OCMBICTICHUE U TIPAKTHUECKUH aHanm3. JlanHoe mocodue
CONEpKUT (hparMeHThl (PyHIAMEHTAIBHBIX TEOPETUUYECKUX HCCIIEHO-
BaHMI, MOCBSIIEHHBIX KOMIIO3UIINHU, TEME, XPOHOTOITY, TOHATHLHOCTH,
Y psi/I 3a/IaHW i, HAIIPaBIEHHBIX HA YCBOCHHE TEOPETHUECKOTO MaTepH-
ana. [lanee mpemnararoTcsa mpakTH4eckue 3aganus. Kaxnas n3 anamnu-
3UPYEMBIX KaTeropuii NoMellleHa B OTJIeIbHbIN pa3zeln. B koHile moco-
Oust TPUBOIUTCS 00pa3err MOIHOTO KaTeropruaIbHO-TEKCTOBOTO aHAIN-
3a TEKCTOBOTO (hparMeHTa.

KareropuanbHO-TEKCTOBBI METOJ HE OTPHUIIAET APYTHE METObI
JIUHTBUCTUYECKOTO aHAIIN3a TEKCTA, a TOTOMY BO BBOJJHOM 4acTH y4eOHO-
METOINYECKOTO TTOCOOMS IPUBEICHBI OCHOBHBIE OMPENEIEHUsT TEKCTa
Y OMHCaHbl OCHOBHBIE TOJIXOABI K TEKCTY KaK K JTUHTBUCTUUECKOMY
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spreHnio. Ocoboe BHUMaHUE YIIEICHO YPOBHEBOMY MaKpPOMOIXOTY
K JINHIBUCTHYECKOMY aHAJIHM3Y TEKCTa, TOCKOIBKY KaTeropuaabHO-TEKC-
TOBBIY MOIXOJ] B3AMMOCBS3aH C YPOBHEBBIM U ITPH 3TOM MPUHITUTTHATH-
HO OTJINYAETCS OT HEro BO3MOKHOCTHIO OJTHOBPEMEHHOTO U3YIEHUSI eJTH -
HUII pa3HbIX YPOBHEM.

Crienimamuct B 00J71aCTH JIMHTBUCTUKHY U ITEPEBOIOBEICHUS JIOJIKECH
BJIa/IETh, IOMUMO POJTHOTO, €Ille HECKOJIbKUMHU MHOCTPAHHBIMHU S3BIKA-
MH. ATapaT 3aJlaHdi B MPEAiaraéMoM MTOCOOMH CO3MIaH Ha aHTIJIMMA-
CKOM s3bIKe. Ha aHTIIHIICKOM JKe mperaraioTcsi TeKCThI IS aHaInu3a
W OTJENbHBIC ()ParMEHTHI TEOPETUUECKUX UCCISIOBAHUI 3apyOeKHBIX
yaeHbIx. OJJHAKO TTOHOTA TOHUMAaHUS TEOPUH, TTOCBAIIICHHON KaXK101
OTACTHFHON KaTeropuH, HENOCTHKUMa 0e3 OCBOSHHS CTaTei M MOHO-
rpaduIecKuX paboT OTEUECTBEHHBIX HCCIIENOBaTENeH, CACNaBIINX KO-
JIOCCATBHBIN BKJIA/ B pa3BUTHE TUHTBIUCTHKH TEKCTa. TakuM 00pa3om,
mocoOue HalMCaHo Ha JABYX S3bIKaX, YTO JOIKHO CTIOCOOCTBOBATh Tpe-
HUPOBKE S3BIKOBBIX KOMIIETEHITUI OyayIero nepeBoqunka. B ormens-
HBIX CIIy4asX B MOCOOME BKIIFOYEHBI MapaiieibHbIe TEKCThI aHTJINMN-
CKHUX OPHTHHAJIOB W PYCCKHX TEPEBOIOB XYI0KECTBEHHBIX TEKCTOB —
TEM CaMbIM YK€ Ha TIepBOM dTare paboThl y CTyIeHTa-THHTBUCTA QOp-
MHUPYIOTCSl HABBIKW COTIOCTABIICHUS, aKTyaIbHBIC U JJI HAIMCAHUS BBI-
MYCKHON KBaIM(PHKAILIMOHHON PaOOThI.

[TocoOue MoXKeT OBITH IOJIE3HO HE TOJNBKO CTyACHTaM, 00ydaro-
muMcst 1o HarpasiieHuro 45.03.02 «JIuarBucTHKaY, HO M CIICITHATIICTaM
CMEKHBIX HanpaBieHu# (Harpumep, 45.03.01 «Dumomorus» u Ap.), pa-
0O0TarOIMM B 00J1aCTH XyIOKECTBEHHOTO U ITyOTHITUCTHIECKOTO TIepe-
BOJIa, SKCIIEPTHOTO IMHTBUCTUYECKOTO aHAJIN3a CIIOPHBIX TEKCTOB U T. TI.



Part 1

THE NOTION OF TEXT
AND HOW TO ANALYZE IT

1.1. The Notion of Text

Text is the highest unit in the system of language. However, if we
consider the difference between language and speech, we should under-
stand any text as a speech unit. The problem here, which still has no
distinct answer, is whether there is a corresponding language unit or not:

Level Language Speech
5 ? Text
4 Model of sentence Sentence (Utterance)
3 Word (Lexeme) Word (Lexical and semantic variant)
2 Morpheme Morph
1 Phoneme Sound

The idea of the distinction on the first four levels is more or less clear.
One phoneme can have several sound variants' in the speech (consider
variation of <o> in Russian mozoxoe, variation of [&]/[] in English exam/
examination). A morpheme can as well appear in different variants:
cf. [swi:d-]/[swed-] in Sweden, Swede/Swedish or sound-and-letter changes
in poor/poverty, Norway/Norwegian etc. One word can come in different
meanings® — here, polysemantic words (make, put, thing) and homonyms give
numerous examples. In all these situations, we deal with the correspondence

! These variants are called allophones (if we consider their relations to each other).

% These variants are called allomorphs (if we consider their relations to each other).

* These variants are rarely called allolexes (if we consider their relations to each
other).



of something abstract, stored in our mind (that is, in language) and something
concrete, used in everyday communication (in speech).

Now, a linguist thinks, we communicate by means of the sentences.
A possible number of sentences composed of 150 000 Russian words
planned to be included in BAC (Bolshoi Akademicheskii Slovar), some
400 000 dialect units not taken into account, or of 600 000 English words
represented in the Oxford English Dictionary, including dialects and other
non-literary forms, is astronomic, taking into account that the length of
a sentence can be different. Obviously, a human cannot memorize all
the sentences possible. Do we have any abstract idea of the sentence?
The answer lies in the models representing sentence structures.
These models are distinguished differently in works of different
grammarians. The number of models of a Russian sentence varies from
five (G. A. Zolotova) to seventy or eighty (S. A. Kiselev), in English —
from two (R. B. Lees) or three (Ch. Fries) to fifty-one (A. S. Hornby).
With the help of one model, for example N, —V..in Russian or SV in English,
a hardly countable number of sentences can be created (cf. Vuenux
nuwem. Jdemu yuamcs. The team went away. The child laughed)*.

And the text? Do we pronounce the texts from our mind? The positive
answer is hardly believable. Whatever functional style we take (scientific,
documentary, publicistic, colloquial, fiction, religious), the texts are
composed, butnottaken ready. Even if there are certain ready
samples (a written lecture, an application form, a poem learnt by heart,
a prayer), before the process of their creation — that is, before their first
time being written — they were not just taken from their author’s mind,
they were composed of sentences and supra-phrasal units (unities).

Therefore, it is very difficult to imagine a language analogue to the speech
unit of the text.

Exercise 1. Modern linguistics knows more than 300 various definitions
of the text. Some of them you will find below. Read them and compare.
Which of them consider the problem of text existence as a speech unit
without a certain language analogue?

4 Cwm.: Buxynosa E. A. Teopernueckas TpaMMaTHKa COBPEMEHHOTO aHTIMICKOTO
s3bIKa : y4e0d. mocobue. ExarepunOypr, 2014.
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1. «TekcT — BCsAKOE POU3BEACHHUE PEeUH, 3a(DUKCUPOBAHHOE Ha MU Ch-
Me» (0. C. AxmaHOBa).

2. «TekcT — coBecHOE, YyCTHOE MITH MICbMEHHOE, MTPOU3BECHHE,
MIpECTaBIIAIONIee COO0I0 SAMHCTBO HEKOTOPOTo Ooliee WM MEHee 3a-
BEPILIEHHOIO CoepKaHus (CMbICIIA) M peur, HOPMHUPYIOILEH U BbIpa-
katromeit 31o comepykanue» (b. H. I'omoBun).

3. «CBsI3HBIN TEKCT MOHUMAETCS OOBIYHO KaK HeKoTopas (3aKOH-
YeHHasl) MOCIIeIOBATEIFHOCTh TIPEATIOKEHH, CBA3aHHBIX 110 CMBICITY
IPyT ¢ IPyTOM B paMKax oOrrero 3ameiciia aBTopa» (T. M. Hukonaesa).

4. «... TexcT — 3T0, BO-TIEPBBIX, TOIHKO CIIOBECHO BRIPAKEHHOE TIPO-
W3BEJICHNE; BO-BTOPHIX, TOIBKO MUCEMEHHO O(OPMIIEHHOE MTPOU3BEIe-
HUE; B-TPETHUX, OTO IENbHOE MPOU3BEICHNE NI COYNHEHHUE, TO €CTh
pe3ynbTaT TBOPUYECKOTO TPY/a, TUO0 OTPHIBOK U3 HErO, TO €CTh 4acCTh,
BBIJIETICHHAS U3 IIEJI0TO.

CeromHst MOYKHO TOOaBUTH K STHM OIPEETICHUSM eIlle OHO, BCTpe-
qaromeecs B MpOoPeCCHOHAIBHOM YIIOTPEOICHUN CEMHUOTHKOB: TEKCT —
ATO aKT YEIOBEYECKOTO MTOBEIECHHUS, BRIPAKEHHBIH JTF000M KOIOBOM CHC-
TeMoit» (A. A. AKUIINHA).

5. «TekcT — 3TO MPOM3BENCHHUE PEYETBOPIECKOTO Mpoliecca, oona-
JIafoIIee 3aBepIICHHOCTHI0, 00ObEKTUBUPOBAHHOE B BUJIE ITMCHMEHHO-
r'o JJOKYMEHTa, JINTEPaTYpPHO 00pa0OTaHHOE B COOTBETCTBHH C THUIIOM
9TOT0 JOKYMEHTa, IIPOM3BEJCHHE, COCTOAIIEE U3 Ha3BaHUA (3aroJioB-
Ka) U psga 0coObIX equHUIl (CBEpX(hPa30BbIX €IUHCTB), O0BEIUHECH-
HBIX Pa3HBIMHU THUIIAMHU JIEKCUYECKOM, FpaMMaTUYECKOM, JIOTHYECKOH,
CTHJIMCTHYECKON CBSI3M, MMEIOIEe OMpeeNIeHHYIO IIefIeHarpaBieH-
HOCTB W IIparMaTudecKkyro yctanoBky» (M. P. ['ambmepun).

6. Teker — «OTACIBHOE, LIEJIOCTHOE, B BBICIICH CTEIIEHU MHIWBU-
IyaTbHOE MTPOU3BEACHHE Xy0KECTBEHHON JTUTEPaTyphl, HAITMCAHHOE
Ha JTaHHOM SI3bIKE, a TAK)KE [ENIOCTHAS €MHNIIA B CHCTEME JIUTEPaTyp-
HBIX ipou3BencHmi» (H. A. Kymuna).

7. TekcT — «HEKoe yHopsiIOUEHHOE MHOXKECTBO MPEII0KEHUH,
00BEMHEHHBIX PA3THYHBIMHU THITAMU JIEKCHYECKOM, JIOTHIECKON 1 TpaM-
MaTHYECKOW CBSI3H, CITOCOOHOE MepeiaBaTh ONpeNeIeHHBIM 00pa3oM op-
TaHM30BaHHYIO M HaIpaBJIEHHYIO HHpopMaIuio. TeKcT ecTh CIoxKHOoe
renoe, QyHKIIMOHUPYIOIIee KaK CTPYKTYPHO-CEMaHTHYECKOE ETUHCTBO»

(3. A. Typaesa).
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8. Tekcr — «0oObenMHEHHAS CMBICIOBON CBSI3BIO TIOCIEIOBATEIb-
HOCTH 3HAKOBBIX EHUI], OCHOBHBIMH CBOMCTBAMH KOTOPOIl SIBISIOTCS
CBSI3HOCTb U IIeNbHOCTh. B cemnoruke mox T. moHMMaeTcs OCMBICIIEH-
Hasl TIOCIIEOBATENBHOCTD JIFOOBIX 3HAKOB, JIF00as (hopMa KOMMYHHKa-
IIUH, B T. 4. 0OPSIJI, TAHEIl, PUTYaJ ¥ T. I1.; B I3bIKO3HAHHUHU T. — TOCIIeIo-
BaTeIHLHOCTh BepOATBHBIX (CIOBECHBIX) 3HaKOB» (B. I1. Mypor).

9. «Ecmu Teopwio TEKCTa HE CBA3BIBATH C TEOPHEH ypOBHEH, TO
BITOJTHE JIOTUYHO OIPEIENATh TEKCT KaK Psi/I MPEITTOKEHUH, CUUTast OT-
JTUYATEIHHBIM CBOMCTBOM TEKCTa €ro 00beM — MPU3HAK YHCTO KOJH-
gectBeHHBI» (JI. H. Myp3un, A. C. llltepn).

10. «Teker (0T naT. textus — TKaHb, COSTUHEHHNE, CTUICTEHUE) MOX-
HO OIpPENeNUTh Kak OOBEIMHEHHYIO CMBICIIOBOW M IPaMMAaTHYECKOM
CBSI3BIO TIOCIIEAOBATENFHOCTh PEUEBbIX SAMHMIL: BHICKa3bIBAHH, CBEPX-
(hpa3oBBIX eMUHMIT (TTPO3AUICCKUX CTPO]), (hParMEeHTOB, PA3ICIOB U T. 1)
(I". 5. Conranuk).

11. TekcT — «peHOMEHONOTHYICCKHN 3aJaHHBIN TIEPBUIHBIA CITOCOO
cymectBoBanus s3pika» (E. FO. ITpoxopos).

12. «Teker — pe3yabTaT MelleHampaBIeHHOTO PEYCBOr0 TBOPUCCT-
Ba; LIEIOCTHOE PEYEBOE TIPON3BEACHUE; KOMMYHUKAaTHBHO O0YCIIOBIICH-
Has pedyeBasi peajusalusi aBTOPCKOro 3ambiciia. T. UMEET 3HAKOBBII
Xapakrep, T. €. BBICTYMAaeT KaK eIUHCTBO COACPKAHUS U QOPMBI»
(T. B. MatBeeBa).

13. «Tekcr (OT Mart. textum — ‘“TKaHb; TUICTEHAs paboTa; CBSA3H, COCIH-
HeHne ) — mpeaenbHasi CIUHNIIA CHCTEMBI SI3bIKAa F PEUEBOTO OOIICHHUS.
<...> MHade Kak B TeKCTE A3bIK HaM He JlaH. IMenHo B T. peanusyercs
MpeqHa3HavYeHue SA3bIKa ObITh CPEACTBOM OOIEHUS — €r0 KOMMYHHKA-
TUBHAS (yHKITHSL.

T. kak enMHUILIA SI3bIKA — 3TO 00OOIICHHAS cXeMa, MOJIeIb (hopMalib-
HOM M CMBICTIOBOI CTPYKTYpBI PEATU3YIOIMNX €€ KOHKPETHBIX MPeIIo-
KEHHUH C UX JIGKCHYECKUM HAIOITHEHUEM, TPaMMAaTUKON, KaTErOpHsi-
MH cyOBeKTa peun u ampecata» (A. A. beprarkas).

14. «Every text is at least somewhat informative: no matter how
predictable form and content may be, there will always be a few variable
occurrences that cannot be entirely foreseen» (R.-A. Beaugrande,
W. Dressler).



15. «Text is understood as “whatever is articulated by language”»
(J. Culler).

16. «The TEXT can be defined as a naturally occurring manifestation
of language, i.e. as a communicative language event in a context»
(R.-A. Beaugrande).

17. «The published text is understood as an integral sign, whose message
is derived and interpreted by the reader in a complex process of cultural
communication» (I. M. Zavala, T. A. van Dijk, M. Diaz-Diocaretz).

18. «...a text can be defined as a sign-act by means of which someone
refers to someone else about something with the aid of one or several
semiotics that can be more or less coded» (J. D. Johansen, S. E. Larsen).

19. «Text is understood as anything that can be read and comprehended
or constructed to share meaning and includes reading, writing/designing,
speaking, listening and viewing» (E. N. Skinner & M. J. Licktenstein).

20. «Text is understood as a vehicle for communication which allows
the transfer of information, depending on specified communicative
purposes and intentions» (G. Tonfoni, L. Jain).

Why do you think there is no universal definition of the text?

Exercise 2. Compare Russian and foreign scientists’ definitions of
the notion of the text. Can you notice any typological similarities and
differences? Translate the English definitions into Russian.

Exercise 3. Study more definitions of the text as suggested in one
of the presentations on the web-site RuWord Online, aimed at teachers’
vocational training. What job do you think the people who gave these
definitions belong to?

Tekct — 370!

e CIIOBA, MIPEUIOKEHUS B OIPENIENIEHHON CBA3HU U MOCIIEI0BATENb-
HOCTH, 00pa3yIoIne Kakoe-Tu00 BhICKa3bIBAHNE, COUMHEHNE, JOKYMEHT
U T. 1., Halle4aTaHHbIC, HAITMCAHHBIE WJTU 3alleYaTieHHbIE B TaMSITH;

® OCHOBHOH MaTepuaj KaKoro-In0o COYMHEeHNs, TOKYMEHTa | T. 1.,
B OTJIMYME OT MPUMEYaHHM, KOMMEHTApUEB K HEMY; OCHOBHAs 4acTh
Habopa 0e3 BEIHOCOK, TTOJACTPOIHBIX TTPUMEUAHUH H T. 11.;

e MICHMEHHAs WJTU TleyaTHas (PUKCaIHsI PEYEBOTO BHICKA3BIBAHMS
WJIM COOOIIIEHHS B TIPOTHBOMOIOKHOCTh YCTHOW pean3aliii;
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e BRIpAXKEHHAS M 3aKpETUIEHHAs! MOCPEICTBOM S3BIKOBBIX 3HAKOB
YyBCTBEHHO BOCTIPMHHUMAaeMasi CTOPOHA PEYEBOT0 IIPOU3BEICHHUS,

e MHUHHMMAaJIbHAS CIMHUIA PEUCBON KOMMYHUKAIIMH, 00IaIatomas
OTHOCHTEIIbHBIM €IMHCTBOM (IIETOCTHOCTHIO) U OTHOCHUTEIHHON aBTO-
HOMUEH (OTIEIBHOCTRIO);

® ABTOPCKOE COYMHEHNE HITH JIOKYMEHT, BOCIIPOU3BEACHHBIH Ha MTHCH-
M€ UM B TIeYaTH;

e TI0CIIEIOBATENFHOCTD 3HAKOB (SI3bIKa MJTM JPYroi CHCTEMBI 3Ha-
KOB), 00pa3yroIasi eIMHOE IIENI0¢;

e [IEPBUYHAS JIAHHOCTH, 0A30Basi KATCTOPHUS;

e COOOIIEHNe, CYIIECTBYIONIEE B BUIE TAKOW MOCIEI0BaTEIHHOC-
TH 3HAKOB, KOTOpas o0nazaer opMaTbHON CBSI3HOCTBIO, COMEPIKATENb-
HOH LIEJIOCTHOCTBIO U BO3HUKAIOUIEH HAa OCHOBE UX B3aUMOJIECHCTBUSA
(hopMaTbHO-CEMaHTHIECKON CTPYKTYPOH;

e S3BIKOBOE BBIPAKEHHE KOMIUIEKCHOM TyXOBHOH JEATEThHOCTH
WJTM KOMTIJIEKCHOTO MBIIIUTEHUS;

© TO, UTO CO3JACTCS C IENBI0 NaTbHEHIIeH repenadan ApyrumM (KoM-
MYHUKAIMN) WJIH cebe caMoMy depe3 HEeKOTOPBIH MPOMEXYTOK BPEMEHH;

e TO, YTO CO3J]aHO Ha OCHOBE 3HAHMSI, KOTOpOE MPHOoOpeTaeTcs B Mpo-
1ecce 00y4eHHsI, COIMaIbHOrO MK TPO(heCCHOHATTLHOrO OOIIEHUS B OIT-
pEeIeIeHHBIN NCTOPUYECKUN TIEPUOT;

® TO, YTO CTPOUTCS C TIOMOIITBIO OMPEAETEHHBIX S3BIKOBBIX CPENICTB
B YCTHOM HJTH TIMCHMEHHOM BHJIE KaK PE3YIBTaT MBICIUTETEHO-S3bIKOBON
NeATeIbHOCTH MPU HAJMYXH ONPEAETICHHON TOTPEOHOCTH, MOTHBAIINH,
HaMEpEeHHs C y4eTOM BO3MOXHBIX YCIOBUH BOCTIPUSATHS.

Exercise 4. Imagine that you are a manager in a big shop; a media
planner working with advertisement; a PR-manager; a psychologist;
a programmer. What is a text for you? How would you define it?

Exercise 5. Study the following passage from Prof. N. A. Kupina’s
habilitation dissertation. Get ready to answer the questions:

1. Is the text a unit of language or of speech? Why is it a problem to
consider it as a unit in general?

2. Can a text be considered a unit of syntax? Why or why not?
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3. Speak on the idea of a “text in general”. Does it resemble an idea
of a “language in general”?

4. Name at least 10 scientists who worked in the sphere of text
linguistics. Write out the titles of their most important works.

TekcT B ero OTHOIIEHUU K SI3BIKY U peYH

W3BecTHBI pa3nuyHbIe MOIXObI K TEKCTY B €0 OTHOIIEHUH K S3bI-
Ky U peu.

TexcT TpakTyIoT KaKk MAKCUMAaJIbHYIO €IMHUILY HAUBBICIIETO yPOB-
H si3eIKOBOM cucTeMsl (1. B. Kommanckwid, JI. H. CyBopoga). [1o mpicin
JI. C. BapxynapoBa, TEKCT KaK €IMHHUIIA s3bIKA «MOYKET OBITh OMpesie-
JIeH KaK TO OOIIee, YTO JISKHUT B OCHOBE OTJEIbHBIX KOHKPETHBIX TEKC-
ToBY». [lomoOHbII MOIXO TIpenronaraeT BEIBEIEHNE, TOCTpoeHue Gop-
Myi1, cxeM TekcroodpasoBanus (FO. C. MaciioB) u MOKET ObITH OIpe-
JeNIeH Kak (popMallbHBIN, B BBICIICH CTENeHW aOCTpakTHBINA. bosee
TOTO, CTATyC TEKCTa KaK eJUHUIIbI A3bIKa JAJIEKO HE CaMOOYEBUICH
(FO. B. ITomog).

Bozpakenue BBI3bIBAET MPEICTaBICHNHE O TEKCTE KaK EIUHHUIIE
CHHTAKCHUYECKOTO YPOBHS s3bIKa: «CHHTAKCHYeCKas UHNIIA, KaK U JTIO-
Oast mpyrasi eAMHUIA, TIPENCTABISAET COOON SAMHCTBO CHHTAKCHYECKOrO
3HAYEHUS U CPEICTBA €r0 BHIPAXKEHUS, B TO BPEMS KaK CMBICIIOBBIE OT-
HOIIICHUSI MEX/y BBICKa3bIBAHUSIMH B TEKCTE HE MMEIOT JIJIsl CBOETO BhI-
paXkeHus CrienaIbHBIX CHHTAKCHYECKUX CPEZCTB, U IO9TOMY B CHHTAK-
CHYECKOM OTHOIIEHWH MOTYT OBITh Ha3BaHbl UMIUTUIIUTHBIMU, HE 00-
JIaafoNMMU cOOCTBEHHOM cuHTakcnueckoi Gopmoiin» (E. H. upsie).

BonbIIMHCTBO McciemoBaTeNel CBA3bIBACT TEKCT o chepoi pe-
gu. [Ipm 3TOM TekcT ompenensiercs Kak MPOU3BEICHUE pedn 0e30T-
HOCUTENBHO K cdepe enunantl (A. H. 3apyOuHa) u kak enuHUIIA peIH
(B. B. Oqunmon), B ToMm uncie — xynoxectBeHHOH (B. A. Kyxapenko).
Boznukaer Bompoc: MOXXHO JIH OMPEACNATh TEKCT Kak eauauIy? Emm-
HUIIaMH [TPaBOMEPHO HA3BIBATD JIUIIIb OOBEKTHI, KOTOPHIE B COBOKYITHOC-
T 00pa3yioT cucteMy. B 3Toil CBSI3M TEKCT 1erecoobpa3Ho paccMmart-
pUBaTh KaK €IWHUILY B CHCTEME KOMMYHHKATHBHBIX PEUEBBIX EIUHUIT
00 KaK eIUHUIY B CHCTEME aHAIIOTHYHBIX B YEM-TO TEKCTOB: OJ[HO-
(yHKIIMOHAJIBHBIX, OJHOTEMHBIX, OJTHOKaHPOBBIX, MPUHAISKAIINX
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OJIHOMY aBTOpY, OOBCIMHEHHBIX B paMKax IUKIa U Ap. Takum oOpa-
30M, TEKCT, pacCMaTpUBaeMbIil KaK eAMHUIIA, CYIIECTBYET B TIpEIenax
OTIpeIeNICHHON CUCTEMBI. [ OBOPUTH O TEKCTE KaK eAMHHIIE OE30THOCH-
TENLHO K CUCTEME HEKOPPEKTHO".

1.2. Approaching Text Analysis

The problem of the text being a unique unit and object, different
from all the units of language, demands to speak separately on the methods
of its analysis. These methods can to some extent be borrowed from
the units of the lower levels, as the text is composed of them. But as
a separate object, the text as well needs its own procedures of analysis.

Exercise 6. Read the following text and tick (v') the approaches
and methods applicable to text analysis.

[ system approach [0 hypothetic method
1 field approach [ statistical method
[0 thesaurus approach [ oppositional method

[ distributive and valency method
O contextual method

0 componential method

[0 machinery method

In her book Fundamentals of Scientific Research in Linguistics,
Prof. I. V. Arnold distinguishes three main approaches (systematic, field,
and thesaurus) and eight basic methods of study in modern linguistics:
hypothetic, oppositional, distributive, statistical, valency, contextual,
componential, and computer (machinery)®. All the examples given refer
to the units lower than text.

The s ystem can be defined as a number of elements connected
with each other and altogether able to function as a whole. From this

5 Kynuna H. A. TIpUHIAIIBI ¥ 3TATIbI THHTBOCMBICIOBOTO aHAJIN3a XY/I0’KECTBEHHO-
TO TEKCTa : JHC. ... 1-pa ¢punon. Hayk : 10.02.01. Ceepanosck, 1984. C. 19-20.

® Apnonvo U. B. OCHOBBI HayYHbBIX HCCIEAOBAHUI B IMHTBHCTHKE. M., 1991.
C. 17-61.
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point of view, any language appears to be a system, and any text appears
to be a system. Studying the system of the text as a whole became one
of the main ideas of text linguistics.

The field approach referstoa specific way of a system
organization, wherein certain elements can realize this or that meaning
more or less purely. According to its main founders Jost Trier and Johann
Leo Weisgerber, the purest elements constitute the nucleus. The less purely
the meaning is represented by the element, the farther from the nucleus
it is placed — either in the sub-nuclear zone, or in the closest periphery,
or in the farthest periphery. Any field can be depicted in the following
way:

the sub-nuclear

the closest
periphery

the farthest periphery

Puc. 1. Ctpykrypa nosns

The number of the circles can be extended or diminished according
to the certain needs of the research. For example, in some cases only
the nucleus and the periphery can be distinguished, without further division
into closest/farthest.

The thesaurus approach implies using ideographic
dictionaries, 1. e. dictionaries organized according to the groups of meanings,
not in the alphabetic order. In most famous Roget s Thesaurus, six such
classes have been distinguished: “Words Expressing Abstract Relations”,
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“Words Relating to Space”, “Words Relating to Matter”, “Words Relating
to the Intellectual Faculties”, “Words Relating to the Voluntary Powers”,
and “Words Relating to the Sentiment and Moral Powers”. Each class is
separated into sections, groups and subgroups.

Therefore, this approach implies referring a certain linguistic unit,
particularly a word, to a specific group according to its meaning.

Exercise 7. In what way are these three approaches connected?
How can they be applied for text analysis?

Within these three approaches, the aforementioned eight methods
can be used.

The hypothetic method implies making some suggestion
or presupposition to be checked during the analysis. Putting forward
a hypothesis is not a purely linguistic method; it rather refers to generally
scientific methods. When making a text analysis, we first read the text
and somehow formulate its theme and idea. This is our hypothesis, which
is further checked during the analysis.

The statistical method, as well as the hypothetic one
belonging not only to linguistics, comes to use when something counted
in language or in a text shows certain dynamics. Statistics is able
to tell whether the author’s style has changed from his earliest works
to his later ones, whether new words borrowed from English threaten
the Russian language, and whether this or that translation is well-prepared.
Attributing a text to a certain author also refers to a great extent to this
very method.

The oppositional method, workedoutby the Prague
school according to the phonemes, proved to be very useful in its
application to other levels of language.

The binary (privative) oppositions can distinguish a number of
morphemes (satisfactory — dissatisfactory) and makes it possible to
draw models on a lot of grammatical categories (singular — plural,
present — past, etc.). In such an opposition, one member is non-marked,
whereas the other one is marked (cf. window — windows, work —
worked). A good example of binary-opposed lexical meanings can be
found in any contrary antonyms (/ife — death).
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The equipollent oppositions are distinguished in the situations
where both members are marked. Here, the word formula has two
possible plural forms in English: formulae and formulas. The oppositions
formula — formulae and formula — formulas are binary (privative),
whereas the opposition formulae — formulas is equipollent. In lexicology
this kind of oppositions is found, for example, when a word develops
both a metaphoric and a metonymic meaning.

The gradual oppositions, forming a scale, are as well distinguished
in grammar (strong — stronger — the strongest). One can here remember
a scale of tenses (tense-aspect forms) or a scale of modal verbs. A gradual
opposition of lexical meanings is a basis for the stylistic device of
gradation: They looked at hundreds of houses; they climbed thousands
of stairs; they inspected innumerable kitchens (Maugham).

The distributive and valency analyses aimat
finding some invariant formula, or a model for combining one unit of
language to others. Here refer the well-known models “make smb. do
smth.” or “let smb. do smth.”, widely used in teaching practice. When
finding out the valency of a certain linguistic unit, however, we count its
combinability with all the possible elements at the same level of language.
Verb valency, for example, is counted according to its obligatory partners
(which make the sentence completed). Therefore, one can find:

— zero-valent (avalent, impersonal) verbs with “technical” subjects
it, there in English and no subject at all in Russian: It is freezing. There
is frost — Mopo3zum;

— monovalent (intransitive) verbs: 'Peter fell down. 'The sun has
set;

— divalent, or transitive verbs: 'I bought some "milk. Did ‘you see
WGg?2,

— trivalent (ditransitive) verbs: Could ‘you pass “"me "the salt,
please?;

— quadrivalent (tritransitive) verbs: I bet "him "five quid “on
the “Daily Arabian”; 'Saint Jerome translated "the Old Testament
from Greek Vinto Latin.

The last four types mentioned can as well be found in Russian in
the same semantic groups of verbs.
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The contextual method istosome extent the lexical
reflection of the valency analysis in grammar. When analysing a context,
we distinguish a micro-context and a macro-one. The macro-context
being the whole text, the micro-context is generally understood as one
syntagma (phrase, sentence), wherein the analysed element occurs.
The element being the nucleus of the context, all its closest contextual
partners come to be a qualifiers (refiners) nod’.

The componential method ofanalysis is realized via
IC’s analysis in morphemics and morphology, semantic componential
analysis in lexicology, and member-of-sentence division in syntax. For all
of its stages, the oppositional approach is to be taken into account.

Finally,the machinery method, orrather group of
computer methods of analysis, is even difficult to be
enumerated and listed. Perhaps, the most relevant here would be
the following groups of methods: automatic text processing and corpus
language studies, methods of automatic (machinery) translation, methods
of making electronic dictionaries and databases.

One moreidea to be discussed hereisthe logical approach.
Each text has certain pre-text, which includes important conditions for
the text to be true. Such conditions are called presuppositions. Thus,
for the joke What's the best thing about Switzerland? — I don't know,
but the flag is a big plus, the presupposition is that there exist two
speakers and at least one country known by both as Switzerland, which
has a flag. One more presupposition is that the second speaker knows
only about the flag of this country, and probably nothing more.

The text implications are logical consequences of the text. The joke
given above implies that the flag has a form of a plus and this is
positively perceived by the second speaker. The contamination of these
two ideas bears the funny effect of the joke.

Exercise 8. Give your ideas on the applicability of each of these
methods to the text analysis.

" The corresponding terms in Russian are «iapo koHTekcTa» and «ysein
YTOUHUTEIEH».
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1.3. Linguistic Methods of Text Analysis

The two general linguistic vectors of text analysis are level
analysisand categorical analysis. Bothvectors aim
at checking the general idea behind the text (its implication) — either on its
components (of the lower levels) or on its properties (text categories).
Although this book is devoted to the second vector, the first one is
as well worth being observed.

Level analysis was well-developed in Soviet times in our country.
It implies the following stages:

— putting forward the general idea;

— checking this idea on the phonemic level (assonance and alliteration);

— checking this idea on the morphemic level — if possible;

— checking this idea on the lexical level (all the possible changes
of meaning including tropes, and all the direct meanings);

— checking this idea on the grammatical level (morphological and
syntactic);

— approving or disapproving the idea given.

Exercise 9. Study a sample of level analysis suggested by Prof.
N. A. Kupina. Distinguish all the mentioned stages within it.

KoMnjekcHbIH JHHIBOCMBICJIOBOM aHAJIN3
MOITHYECKOIr0 TEeKCTa

ITonHBIN copepKaTeNbHBIA JTUHTBUCTUUYECKUM aHAJIM3 TEKCTa
MpeArnonaraeT BhISICHEHHE (DOPM B3aUMOJAEHUCTBUSA BCEX S3BIKOBBIX
YpOBHEH TEKCTa B MX COOTHOIIEHWH C MUACHHO-TEeMAaTHYECKHUM COMAEp-
YKaHUEM TIPON3BEACHNUS.

Jlist obpasma Bo3bMeM cTuXoTBopeHue B. MaskoBckoro «HeoOwI-
YyaiiHOe MpUKIOUeHUe, ObIBIIee ¢ Bramumupom MaskOBCKUM JIETOM
Ha made» (7-i ki1.), HamucanHoe JietoM 1920 roma B pasrap paOOTHI
noata B POCTA.

1. HauneM ¢ BBIZCTICHUS CUTYaIlUH, CTOSIICH 3a TEKCTOM (COJTHIIS
MIPUXOIUT B TOCTU K TIOITY M OecenyeT ¢ HUM). [laHHas cuTyanus siBHO
yCIIOBHA, HepeatbHa. OTMETHM, YTO YCIIOBHOCTh CUTYalluH XapaKTep-
Ha JUII MHOTHX JINPUYECKUX MPOU3BENCHUH paHHEero MasKkoBCKOTO
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(1912-1916). B nansOoM ciTydae MOYKHO IIPOBECTH TAKOKE aHAJIOTHTO C YCITOB-
HOCTBIO CHUTYAIIHi, JISKAIIUX B OCHOBE MHOTHUX 00pa3IoB (oibKIopa
(pycckue HapomHbIe ckas3ku, HanpuMep «Comare, Mecsit 1 Bopor Bo-
POHOBHY). YCIIOBHOCTH CUTYaIIH TIPOTUBOPEUHUT roA3aroioBok (I1ym-
KHHO, AKyJI0Ba ropa, nada PymsuiieBa, 27 BepcT 1Mo SIpocaaBCcKoi JKel.
JI0p.), a TakKe OOBEKTHBHAS pealbHasi MOJABHOCTh TekcTa. OdeBu-
HO, TaKO€ MPOTUBOPEYNE UMEET NICHHYIO 3HAYMMOCTb, JUISI BBISICHEHUS
KOTOpPOM TpeOyeTcsl KOMIUIEKCHBIN JTMHTBOCMBICIIOBON aHAJIM3 TEKCTA.

2. BeigenuM enuHUIYy aHaidu3a. B maHHOM cilydae yYUTHIBaeM
cnenuduaeckoe 11 B. MasgxoBckoro pacuieHeHHe CTHXa Ha MeIKHe
CTPOYKH, COACpIKAITNE OCOOBIN DIIEMEHT CTHXa. B CBS3M ¢ dTHUM, Kak
nucain I. O. Bunokyp, «dopmajibHbIe CBS3HM OCIA0JSIOTCS 3a CUET Ce-
MaHTHYECKHX, 8 KaXJ0e OTICIbHOE CIIOBO CIIOCOOHO OBITh 3aKOHYCH-
HBIM M CaMOCTOSITEITbHBIM CHHTAKCHUYECKUM IIETBIM...»

B xavecTBe eqMHUIIBI aHAJIM3a BRIOMpaeM CTPOKY. B mporiecce ana-
nmu3a 0coboe BHUMaHHE YIETSeM OTACIHHOMY CIIOBY.

3. [Ipoananm3upyeM KakIyl0 CTPOKY B €€ CMBICIOBOM HaIlOJTHE-
Huu. [lomyTHO OyneM BBIIENATH SI3BIKOBBIE OOpa3HbIE CPENCTBA, OCHOB-
HBIE CITOCOOBI OPraHU3aIuu 00pa3HOl CTPYKTYPhI TEKCTa KaK 4aCTHON
TUHAMUYECKOH CHCTEMBI W BCE SI3BIKOBBIE CPENCTBa (HE3aBUCHUMO
OT YPOBHs), HMEIOIIHE XYIOKECTBCHHYIO 3HAYMMOCTB®.

1) B cmo copox coany 3axam nviian,

CrnoBocoYeTaHue 6 C1MO COPOK COJIHY CEMAHTUYECKH HEWJICHHMO:
€ro CMBICI HE CKJIa/IbIBACTCS MEXaHMYECKH U3 CYMMBI CMBICTIOB BXOJISI-
mMX B Hero ciioB. OHO IOCTPOEHO I10 THITY HHAWBHIYaTHHOTO (pa3zeo-
JIOTUYECKOro enuHCcTBa (TepMuH B. B. Bunorpamosa), nbo Hapsmy ¢ ce-
MaHTHUYECKOH HEWIEHUMOCTRIO 001a/1aeT MOTHBHPOBAHHOCTHIO, 00pa3-
HOCTBI0. OTpeneniM 3Ha9eHHe 3TOr0 BBIPAKEHHS: 8 CMO COPOK CONHY —
OYCHB SIPKO, OCIICTIUTENBHO, 3HOMHO. Habmonaercs rurepOoniueckoe Bbi-
pakeHne pr3Haka. [ urepOomy momaepKuBaeT OKKa3noHaIbHas opMa
MHOECTBEHHOT'0 urcia (cory) — MOPHOIOTHUECKUN OKKa3HOHATTHU3M.

8 CmbIciIoBOI aHamu3 Tekcra <...> MpEJCTaBlICH B JIAHHOM maparpade passep-
HyTO (TOKa3aHa MpoLeaypa, TeXHUKa aHanu3a). PoHeTnyeckue, MOP(OIOTHIECKHUE,
CHHTAKCHYECKUE, CTHIIMCTHICCKHUE SI3BIKOBBIC CPEICTBA, MMEIOIINE B TEKCTE (DYHKIHO-
HAJIbHYIO 3HAYNMOCTb, JaHbl OMKUCATENbHO. [Ipum. agm.
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3axam — cnoBO ymoTpeOJeHO B SI3BIKOBOM 3HAYEHHH: «OTHEHHO-
KpacHOe OCBellleHHe Heba HaJl TOPU30HTOM IpH 3axoje conHiay. Or-
METHM TOSBIIEHUE MTPOTUBOIIOCTABICHUS: geuep — 3HOU (ACCOIMATHB-
HO CBSI3aHBI MOHATHSI 8euep, npoxaaoa).

ITvinan — HaOMIOMACTCSl CMBICIIOBOE HATIOKEHHE, T. €. K 3HAYCHUIO
«W3MydYaTh SPKUN CBET» MPHUCOENUHSACTCS 3HAYEHUE «U3JaBaTh CHIIb-
HBIN kap». B cTpoke mosBisieTcss MakpoTreMa (Jajiee TeMa) cCBeTa —
OCTIETTUTENTLHOT0, HHTEHCHBHOTO, SIPKOTO, 3HOWHOTO.

2) 8 uroab KAMuioch 1emo,

CMBICTIOBOE SIIIPO CTPOKU — TIaron kamumscsi. Habmonaercs Ha-
pyIIeHNE TPUBBIYHON JIEKCUYECKOH COYeTaeMOCTH (Kamuiocs jiemo,
Kamuiocs 8 utonv). I'maron meradopusupyercs. B s3pike OH mMeeT
TIePEHOCHOE 3HAYEHNE ITPOXOIUTH, ITPOTEKaTh (0 BpeMeHH )». B Tekc-
Te: «ITPUOITMHKAIICS UIOITBY.

3) bvina srcapa,

bvimb — «CyIIeCTBOBATh; NMETHCS, OBITH HAMHUIION. JKapa — «BBI-
coKas TeMIlepaTypa Bo3IyXa... B 3HOWHBIN eHb» (TeMa CoJHITa U ero
paboThl).

4) orcapa naviia —

Kapa — nioBTop. OmnrylieHne 3H0sl yCUITNBAETCS.

Invlia — MpyBBIYHAS JIEKCHYECKast COYETaeMOCTh HapyleHa. [ na-
roJ1 MeTaOpU3UPYETCs: BOZHUKACT THIIEPOOTHISCKU 00pa3 pacIiiaB-
JICHHOM JIOpOTH, pa3MOPEHHBIX, TOTHBIX JIOJIEH, pa3Ma3aHHOU, pac-
TITBIBINICHCS KpAacKH (Harmpumep, 1oMoB) 1 T. A. CoirHIle BiIacTByer. Bee
1 Bcs BO Biactu CorHIa.

5) na oaue 6vL10 >5mO.

bbi10 — TOBTOP; yCHUITMBAET OIIYIIEHUE PEATTbHOCTH ITPOUCXOISIIIETO.

Ha 0aue — ObITOBas eTallb TAKKE YCHIUBACT 3TO OIIYIICHUE.

Omo — gBIeHue, 0 KOTOPOM HJET PEdb; IMOKa HEHM3BECTHOE, SICHO
JIUIIIb, 9TO OBIJI0O HEBRIHOCHMO JKapKo. Bo3HMKaeT okuganue: 9To ObLI0
Ha nade?

6) Ilpucopok Ilywxuno eopbun

Ilpucopok — «HeOOBIION X0IM, Oyropy.

Ihwxuno — reorpadudeckoe Ha3Banue. Eiie omHa peansHas 1eTaib,
KOTOpasi IOJDKHA YOSIUTh YNTATENsl B PEaTbHOCTH TIPOUCXOMSIICTO.
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Top6iun — poHeTHUECKUN OKKa3HOHAIM3M (Cp. HOPMATHBHOE 20p-
b6umv). HaOnronaercss CMbICIIOBOE HAJIOKCHHE: MOJHUMAIICS + 3aKaH-
YUBAJICS + TMMOITHUMAI BBEPX KOTO-THO0, ITO-TH00, HEC Ha cede + TATo-
THJICS 4eM-Tu00 (Cp.: CIIOBOCOUETAaHUE 2opOumsv niequ TepemaacT
HE TOJIBKO (pr3uvecknii 00pas, HO SBISIETCSA eIlle U CHMBOJIOM MOpPaJIb-
HOH TspkecTH). UHIMBUAyadbHAs JEKCHYECKas COYETaeMOCTb COJCH-
CTBYET CO3JIaHUIO ONMUIETBOpeHUs. DOpMHUpYyeTCsl TeMa TIKECTH.

7) Akynogoii eopoio.

Axynoeas — reorpadudeckoe HaszpaHme. [loguepkuBaeT peanb-
HOCTB ITpoucxomsero. Ourymaercs BHyTpeHHss popMma (axyra). B mek-
CHYECKOW CHCTEeME SI3bIKa MPUIIaraTeNibHoOe ak)o6as oTcyTcTByer. O0-
pa30BaHO OHO MO TUITY Cy((HHUKCATHHOT0 OKKa3HOHATN3MA.

lTopa — «3HaunTENHHAS BO3BBIIICHHOCTH, BBIICIIIONIASACS CPEIH
OKpPY’Kalomeil MECTHOCTH MJIU B IIE€NHU APYTUX BO3BBIMIEHHOCTEH .
Boznukaer onmosunus npucopok — 2opa (IpUropoK HeceT Ha cede T-
JKECTh TOPHI).

I'maron eopboums B A3bIKe yIpaBiasieT BUHUTEIBHBIM IMaJeKOM;
B TEKCTE — TBOPUTENbHBIM. OTCTYIIIIEHUE OT MPUBBIYHOTO YIIPABICHUS
MOTYEPKUBACT TEMY TSDKECTH.

8) A nusz copvr —

A — IpOTUBUTEIIbHBIN COI03. BHOCUT MPOTUBOIOJIOAKEHUE: BO3BbI-
IIEHHOCTh — HU3.

9) Oepesneii Obin,

JlepesHsa — «mocenenne, KUTEMH KOTOPOTo 3aHUMAIOTCS MPEUMY-
IIECTBEHHO CEIIbCKUM XO3SMCTBOM» (TeMa peabHON JKU3HN).

b1 — TpeTuii pa3 HOBTOPSIETCS 3TOT II1aroyl KOHCTATAIlMU PEaJIbHOTO.

10) xpusuncsa kpwviwu xoporo.

Kpusuicsa — B IpsIMOM 3HaYEHUN «CTAHOBUTHCS KPUBBIM, H30THY-
TBIM; HCKPUBJIATHCS, U3TN0ATHC, TIepeKaInBaThCs». Hapyrienue mex-
CHUYECKOW M CHHTAKCHYECKOH (TBOp. Mamexk) coderaeMocTH MeTado-
pusHpyeT riaroi. 3HadyeHHe B TEKCTe: M300MI0Ball HEPOBHBIMH I1O-
BEpXHOCTAMU (kpwiwut). Kpbius kopoio — MHBepCHsi, Oiarogapsi KOTopoi
CIIOBO ¢ HAaMOOJbINEH CMBICIOBOW 3HAYMMOCTBIO TOMAJAECT B KOHEII
CTPOKH; Kopa —MeTadopa: mepiiaBasi KOpHIHeBas TOBEPXHOCTH KPHIIII,
UX «KOKa».
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YPpOBHEBBIH TUHTBUCTUUCCKUI aHaNNU3 (B pa3BEpHYTOM BHUIE OH
HE TIPENCTaBIICH) MO3BOJISET CICIAaTh HEKOTOPhIE 00OOIICHHUS.

1. ®onernyeckas opraHu3anus MPOAHATU3UPOBAHHBIX JECSITH
cTpok mpocta. Ciemyer OTMETHTh OTCYTCTBHE JJIMHHBIX (hoHEeTHuec-
KHX CJIOB; CTPOKa TaKke KopoTka; 25 % or o01miero gmcia 3ByKOB COC-
TaBIAIOT COHOpHBIE. KpaTKOCTh M 3ByKOBas YeKaHKa MOIAEPKHUBAIOT
JKeJTaHue aBTopa YOCIUTh YHTATENS B IOCTOBEPHOCTH OTHCHIBAEMOTO.

2. Mopdomnorudeckass cTpyKTypa TEKCTa OTIMYAETCS OTCYTCTBH-
€M TIpIIIaraTeNbHBIX (32 UCKITIOUEHUEM COOCTBEHHOIO UMEHH ): BCS TIPH-
3HAKOBAsl XapaKTEPUCTHKA ACTCsI B TIOATEKCTE’, HAOIIOIAeTCs TEH ICH-
WS K BBIABMDKEHUIO TJIAroja, CTPOroe codmroneHne popM MmpoIeiero
BpPEMEHH W, CJIE0BATEIHHO, H3bIBUTEIFHOTO HAKJIOHEHU S, OObEKTHB-
HOM peasibHOW MOJIaJIbHOCTH.

3. CuHTaKcH4ecKas OpTaHHU3aIusl — MO3THYECKOE TOBECTBOBAHHUE.
Habmromaercst mpocToTa CHHTAKCHYECKIX KOHCTPYKLIWN: TIEPBBIC AT
MIPEIIOKEHUI — MPOCThIE 3aKOHUCHHBIC cooOmeHus. beccoro3nnie
MIPENJIOKEHU S BKITIOYAIOT OJHOTUITHO MTOCTPOCHHBIE PABHOMPABHEBIC
YacTH, YTO COACHCTBYET OPTaHHU3AI[UU CMBICTIOBOTO HAJOXKEHUS 1 BBE-
JICHUIO YnTaTeNsd B cuTyanno. CounHeHHe C COI030M @ BBOAMT OIIIIO-
3unmio. Hapymienne HopMaTnBHOTO CHHTAKCHYECKOTO YIIPaBIIeHNUs (11b1-
Jan + BUH. 1. C TIPEIUIOTOM 8, 20pout + TBOP. 1., KpUBUICs + TBOP. 1I.),
WHBEPCHSI MTOJITOTABINBAIOT OXKUIAHUE «HEOOBIMaHHOT0», & TTOBTOPHI
MOJJICPKUBAIOT YBEPEHHOCTh B PEAIbHOCTH OMHUCHIBAEMBIX COOBITHH.

4. CMbICH OpTaHN30BaH Yepe3 HAIOKEHNE U YaCTHBIE OMIO3UIINN.
XapaKTepHOU YepTOoH SIBIISCTCS HHANBUyaTIbHAS METadOPUIHOCTD OT-
JICIBHBIX CIIOB M BRIPXKEHUH, TUTIEPOOIIMIHOCTE 00pa3oB, Ppazeosorny-
HOCTH $13bIKa. MIHTEpIIperamws cMpIcia 0COObIX TPYAHOCTEH HE BHI3BIBACT.

Ecnu o npeasioxkeHHOM cxeMe MpoaHaJIu3upoBaTh BCE CTPOKHU
TEKCTa, MOYKHO PUUTH K CIEAYIOUIIM BBIBOAAM O €r0 Crenu]uKe:

I. OcobeHHOCTh TAHHOTO TEKCTa KaK YaCTHOMW SI3BIKOBOH JTMHAMU-
YEeCKOM CHCTEMBI 3aKITI0YAETCSl B CBOCOOpA3UU PA3BUTHS BEAYIINX TEM
Y CMBICIIOBBIX OIITO3UIINNA TEKCTA.

° BbIsSIBJICHHE [TOITEKCTOB MPU3HAKOBOM XapakTEePHCTHKH TT03BOJISICT OOHAPYKUThH
CKPBITYIO BHYTPCHHIOIO TPEIUKAIMIO — «II0CJIEI0BATEIbHOE MIPUIIICHIBAHNE OTHOMY
CMBICTIOBOMY 3JIEMEHTY JIPyroro B KauecTBe NpH3HAKa, MpeauKatay. [lpum. agm.
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1. Ommosunus connye — nupuweckuti eepoti (JII') paspemaercs
B TEeMBI KOHTAKTa W B3aMOITOHUMAaHHUSI.

2. Tema JIT' 1 Tema cOJHIIA TTOCTEIEHHO TPaHCHOPMHUPYIOTCS
B TEMY ITO33UHU: COI03 JIBYX COJIHII, 00JIaTAfOIIHI OTPOMHOIN PEBOJTIOITH-
OHHOM CHJION.

3. Onmo3UIHSI COI03 08YX CONHY — HOYb, CEPOCHIb, XAaM pa3pela-
ercs B TOJIb3Y JIEBOTO WwieHa onno3uiuy. [logqobHoe paspermienne onmo-
3UITMH YTBEP)KIACT TEMY BETMKOH ITpeo0pasyroIeii CHITBI T0331H, CaMO-
OTBEP)KEHHOTO TBOPUYECKOTO TPyAa MO3TA, €ro NCKIIOUUTEIEHOTO Mec-
Ta B )KM3HH HAapO/a, BEICOKOTO HA3HAYEHUS €r0 TBOpUecTBa. JBrikeHme
OIITO3UIINH CHUMAET yCIOBHOCTH CUTYAllNU ¥ BBIABUTAET TEMY MTOI3UHU
B Ka4yecTBE BENYyIIEH TEMBbI TEKCTa.

II. LlenTpasibHbIC S3BIKOBBIC OCOOCHHOCTH TEKCTA.

1. ®pa3eonornaHOCTh A3bIKA: ) AKTHBHOE UCTIONB30BaHUE S3BIKO-
BBIX (hpa3ecoIOru3MOB B TOTOBOM BHJIC; 0) HCIIOIL30BAHUE TIPUEMa Jic-
(hopMariy A3BIKOBBIX ()Pa3€0IOTU3MOB; B) CO3MaHNE WHANBUIYATHLHO-
aBTOPCKHUX (hPa3eoTOru3MOB 1O S3BIKOBBIM MOJIEIISIM.

2. O6uue metadop, metadhopruUIeCKUX BeIpakeHui. Mcmonb30Ba-
HUE€ OCHOBHBIX PAa3HOBUIHOCTEH METa(OpHI: TUIIEPOOITBI, OUIIETBOPE-
HUSL, IPOHUM.

3. SIBneHue CMBICIIOBOTO HAJIOKEHUSI.

4. O6mIIe OKKa3MOHATN3MOB Pa3IMIHBIX THUIIOB.

5. O0Ounmre pa3roBOpPHOI, pa3roOBOPHO-MIPOCTOPEUHOM, Ipydo-
(hbaMUITBSIpHON JTEKCUKH B COEAUHEHUH C JIEKCUKOW BO3BBIIIEHHO-
TTOATHUIECKOH (JISKCHKO-CTUITUCTUICCKAS OTITIO3HITHS ).

6. CMernoe HapyIICHHEe HOPMATUBHOMW JIGKCHYECKON M TpamMMaTH-
YECKOW COYeTaeMOCTH (CHHTAarMaTHKH ).

7. Mcnionb3oBanue nHBepcuii (purypa peun).

8. AKTHBHOE HCIIOJIL30BaHIE TTOBTOPOB (HAIPUMEp, COI0O3 a YIIO-
TpeOseTcss ACBATH pa3s).

9. Ncnonp30BaHNE CHHTAKCHYECKOW HEMOITHOTHI, OJJHOPOTHOCTH
Y CHHTAKCHMYECKOTO MapajuleNn3Ma B Ka4eCTBE OCOOBIX CTHIIMCTHYEC-
KX TIpueMoB (uryp).

10. IlouTn moOJIHOE OTCYTCTBHE NMPUIIATATENBHBIX (A10, CMpaH-
Has (SICh), 8 cepom (xmame), mynas (COHHHIIA) — JBa I[BETOBBIX, IBA
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OIIEHOYHBIX MPUJIAraTelIbHbIX) MPH PACIIUPEHHH CMBICIIOBOTO 00beMa
cymecTBUTENbHBIX. LIIupokas moATeKCTHAS IPU3HAKOBAST XapaKTepuC-
THKa, CKPBITasi BHYTPCHHSS TPEAUKATIHS.

11. OcoOy1o pois B CTUXOTBOPEHUH WUTPACT IIBET.

Jlekcudeckue cpenacTna
BBIPa)KEHUS I[BETA

8 CIMO COPOK COJHY

3akam nelian

connye ano

31amon060o

02HU

Aach

ceemumo

cusu

Jlekcudeckue cpenacTna
BBIPa)KEHUS I[BETA

memHoma

moma

HOUb

meHb

cepulti (xnam)

Cseriiasg raMMa TOHOB
APKULL, OCIeNUMenbHblll C8em
KPACHO-JICemblil yeem
anvlil ysem
AHCENMO-3010MOTL YBem
Jrcenmulil usem
ceemible, NPoO3paAvHble MOHA
ApKUll ceem
APKULL, OCIeNUMenbHblll C8em

Temnasi raMMa TOHOB
yepuolll yeem
yepuolll yeem
yepuolll yeem
yepHo-cepwlll yeem
cepulil ygem

Kax BuanM, cBeTiast 1 TeMHAs IBETOBBIE TaMMBbI TOHOB BBIpaXe-
HBbI B OCHOBHOM KOCBEHHO, JIUIIIb B JIBYX CITy4asiX PsIMO (depe3 IIBETO-
BBIE MpuiaraTenpHbie). [[BeToBbIe 00pa3sl COACHCTBYIOT NTMHAMUKE
OITITO3HUIINH, CO3MAHUIO OOIIEH MaKOPHOM TOHATBHOCTH CTUXOTBOPCHHUS.
Cxema, 10 KOTOpPOH JiaH 0Opasel] KOMIUIEKCHOTO JIMHTBOCMBICIIO-
BOTO aHaJIM3a TMOATHYECKOTO TEKCTa, MPAKTUIECKH MPUTIOKIMA K aHa-

JIH3Y J1I000r0 CTUXOTBOpEHus ',

Exercise 10. Choose one of your favourite texts and write a linguistic
analysis of it or its part. Remember to use Prof. N. A. Kupina’s model:
try to find certain phonetic, morphemic, morphological, lexical, syntactic

peculiarities.

1 Kynuna H. A. JlanrBUCTHYECKMiT aHamn3 Tekcra. M., 1980. C. 63-67.



Part 2
CATEGORICAL TEXT ANALYSIS

2.1. Text and its Categories

The text is an object studied by a relatively new science — tex t
linguistics. Thisscience should be distinguished fromtextolo gy
(which mainly attributes texts to certain authors) and discourse
analysis (studying “text in social environments” or text among
other texts).

What is more important, the term “text linguistics” has a broader
and a narrower understandings. In the broader sense, it implies t ¢ X t
grammar text stylistics,andtext linguistics
on itself (understood narrowly).

Text grammar studies, according to Prof. O. I. Moskalskaya,
the syntactic phenomena presented in the units bigger than a sentence:
theme-rheme progressions, prospective and retrospective cumulation,
composition of a separate paragraph (supra-phrasal unit) and of a text
in general.

Text stylistics lies, according to Prof. I. V. Arnold, within
speech stylistics, thus studying real texts and their ways of representing
certain contents according not only to language norms, but also to
meaningful deviations from these norms. Stylistics in general is interested
in the principles and effect of using any language means within the text
for delivering one’s thoughts and emotions in different communicative
conditions.

Themainideaof text linguistics onitself(inthe narrower
understanding) is studying the unique properties (parameters)
of the text which distinguish it from all other units of language. These
parameters are called text categories.
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Exercise 11. Read the following passages from the book “Introduction
to Text Linguistics” by R.-A. de Beaugrande and W. Dressler. How
many parameters of textuality do the authors distinguish? Make a list of
them and give examples of your own.

A text will be defined as a communicative occurrence which meets
seven standards of textuality. If any of these standards is not considered
to have been satisfied, the text will not be communicative. Hence, non-
communicative texts are treated as non-texts. We shall outline the seven
standards informally in this chapter and then devote individual chapters
to them later on.

The first standard will be called cohesion and concerns the ways
in which the components of the surface text, i.e. the actual words
we hear or see are mutually connected within a sequence. The surface
components depend upon each other according to grammatical forms and
conventions, such that cohesion rests upon grammatical dependencies.
As linguists have often pointed out, surface sequences of English cannot
be radically rearranged without causing disturbances. <...>

The second standard will be called coherence and concerns the ways
in which the components of the textual world, i.e., the configuration
of concepts and relations which underlie the surface text, are mutually
accessible and relevant. Coherence can be illustrated particularly well
by a group of relations subsumed under causality. These relations concern
the ways in which one situation or event affects the conditions for some
other one. In a sample such as: [7] Jack fell down and broke his crown.
The event of ‘falling down’ is the cause of the event of ‘breaking’, since
it created the necessary conditions for the latter. <...>

The third standard of textuality could then be called intentionality,
concerning the text producer’s attitude that the set of occurrences
should constitute a cohesive and coherent text instrumental in fulfilling
the producer’s intentions, ¢.g. to distribute knowledge or to attain a goal
specified in a plan. <...>

The fourth standard of textuality would be acceptability, concerning
the text receiver’s attitude that the set of occurrences should constitute
a cohesive and coherent text having some use or relevance for the receiver,
e.g. to acquire knowledge or provide co-operation in a plan. <...>
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The fifth standard of textuality is called informativity and concerns
the extent to which the occurrences of the presented text are expected
vs. unexpected or known vs. unknown/certain. <...> Every text is at least
somewhat informative: no matter how predictable form and content
may be, there will always be a few variable occurrences that cannot be
entirely foreseen. Particularly low informativity is likely to be disturbing,
causing boredom or even rejection of the text. <...>

The sixth standard of textuality can be designated situationality
and concerns the factors which make a text relevant to a situation of
occurrence. We saw in 1.5 that one might treat the road sign [1] SLOW
CHILDREN AT PLAY in different ways, but that the most probable
intended use was obvious. The ease with which people can decide such
an issue is due to the influence of the situation where the text is presented.
In the case of sample [1], the sign is placed in a location where a certain
class of receivers, namely motorists, are likely to be asked for a particular
action. It is far more reasonable to assume that ‘slow’ is a request to reduce
speed rather than an announcement of the children’s mental or physical
deficiencies. Pedestrians can tell that the text is not relevant for themselves
because their speeds would not endanger anyone. In this manner, the sense
and use of the text are decided via the situation. <...>

The seventh standard of textuality is to be called intertextuality and
concerns the factors which make the utilization of one text dependent
upon knowledge of one or more previously encountered texts. <...>
Intertextuality is, in a general fashion, responsible for the evolution of
text types as classes of texts with typical patterns of characteristics...
Within a particular type, reliance on intertextuality may be more or less
prominent. In types like parodies, critical reviews, rebuttals, or reports,
the text producer must consult the prior text continually, and text receivers
will usually need some familiarity with the latter. An advertisement
appeared in magazines some years ago showing a petulant young man
saying to someone outside the picture:

[17] As long as you’re up, get me a Grant’s.

A professor working on a research project cut the text out of a magazine,
altered it slightly, and displayed it on his office door as:

[17a] As long as you’re up, get me a Grant.
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In the original setting, [17] was a request to be given a beverage of
a particular brand. In the new setting, [17a] seems to be pointless: research
grants are awarded only after extensive preparation and certainly can’t
be gotten while casually walking across a room. The discrepancy is
resolvable via one’s knowledge of the originally presented text and its
intention, while the unexpectedness of the new version renders it informative
and interesting. This interest effect offsets the lack of immediate
situational relevance and the nonserious intention of the new text
presenter.

We have now glanced at all seven standards of textuality: cohesion,
coherence, intentionality, acceptability, informativity, situationality, and
intertextuality. These standards function as constitutive principles of
textual communication: they define and create the form of behaviour
identifiable as textual communicating, and if they are defied, that form
of behaviour will break down.

Exercise 12. Translate the text given in Ex. 11 into Russian, paying
special attention to the terms naming “all seven standards of textuality”.

Exercise 13. Study the theses written by Prof. S. 1. Gindin in 1995.
Speak on the main stages of text linguistics formation.

B nakoHHYHO# M TPOOIEMHO-3a0CTPEHHOI (pOpME CKOHILIEHTPH -
poBai nctopuio TUHTBUCTHKY TekcTa C. W. ['mHIuH B Te3nucax srar-
HOU MEXIyHapoaHoi koH(epeHny «JIMHrBUCTHKA Ha Hexone XX Beka:
po0eMbl 1 TiepceKTuBE (MIY, 1995). Onu HOCsT Ha3Banwme «Ilep-
BBIE TTOJICTOJIETHSI TMHTBUCTHKH TEKCTAa: HCTOPUKO-HAYYHBIE U METOJIO-
JIOTUYECKHE YPOKI» U IPUBOISATCS HAMH ITOTHOCTBIO:

1. JIuHrBUCTHKA TEKCTa KaK «ECTECTBEHHO-UCTOPUIECKAs» MOJIETh
(hopMupoBaHUS MpeaIMETa U METOMOJIOTHYECKOTO apceHaia HOBOH Ha-
YYHOH TUCIUTIINHBI U CTAHOBJICHUS HH(OpPMAIMOHHONW HH(PACTPYK-
Typbl HOBOM OTpACIIH.

2. BHyTpeHHHE 1 BHEITHNE ()aKTOPBI BOSHUKHOBEHHUS U OBICTPO-
TO pa3BUTHS JIMHTBUCTUKU TeKCTa. POk 3aITpoOCcOB CMEXHBIX HAyUHBIX
JTUCITUTUIMH B HEMOCPECTBEHHOM MPEIbICTOPUN JIMHTBUCTUKH TEKCTA.
HaxoxneHnve TpaAuIIMOHHBIX JUTSI JIMHTBUCTUKY TIPOOIEM, HE IOy CKa-
IOIIMX peleHns 6e3 BbIXOA 3a MPeIesbl MPEITIOKEHUS, U TIOCTHIKEHHE
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JIOCTaTOYHO BBICOKOTO YPOBHSI MOJHOTHI M CTPOTOCTH B OIMMCAHUU Ca-
MOT'O TIPEIUIOKEHUST — JIBA ONPEICISIONINX YCIOBHS JUIsS Hadaia cra-
HOBJICHUSI JIMHTBUCTUKH TEKCTa B Ka4eCTBE 0COOOTO paszena SI3bIKO-
3HaHWs. BO3HWKHOBEHME HEMIPEPHIBAIONICHCS BO BPEMEHH TEMU «TEKC-
TOBBIX» TYOJIUKAIUI KaK MPU3HAK CYIIECTBOBAHUS, «HAIUYHSD) HOBOU
oTpaciu. BrusHue cTuMyIioB MPpUKIIAIHOTO XapaKrepa Ha HHTEHCU DU~
Kanuio uccrienoBanuii Tekcta B 50-e — 60-e roapl. CoBnaaeHue menei
W yCTpEMJICHHUH IMHTBUCTHKY TEKCTA C HAIIPABIICHUEM DBOIFOIIMH ITPE/I-
CTaBJICHUH O MpeaMeTe A3bIKO3HAHMS BO BTOPOM mosoBuile XX crosie-
THSI Kak (akTop, ONpeieMBIINA BceoOee BHUMAHUE K HOBOW JTHC-
muIuinee B 70-€ TObL.

3. YerbIpe OCHOBHBIX 3TaIla CTAHOBJICHUS U PA3BUTHS JINHTBUCTHKU
TEKCTa, UX TPOoOJIeMHAas U MeToioNorudeckas crierduka. Hesapucumoe
(dbopMHpOBaHHE HA TIEPBOM dTalle pa3pO3HEHHBIX IIKOM M HAIIPABJICHUH,
HACJIEIYIONMX Pa3IUYHbIC JIMHTBUCTUYCCKAE METO/IBI U MIPECTaBIIC-
HUSI, pa3paboTaHHBIC paHee MPH M3YYCHHH «JJOTEKCTOBBIX» SBJICHUH.
OTcyTcTBUE Ha TIEPBOM 3Talle MEXTPYIIIOBOH HAYyYHOW KOMMYHHKAa-
WU, MHOYKECTBEHHOCTh HA3BaHMI M 001t JATEHTHOCTh CYIIIECTBOBA-
HUSI HOBOU AuciuIIiHbL. OOHapYKEHHE Ha BTOPOM JTarle crienupuyec-
KHX, COOCTBEHHO TEKCTOBBIX JINHTBHCTHYECKHX (DEHOMEHOB M pa3pa-
0OTKa CIICIHAIBLHBIX METOJIOB WX M3YYEHHS, HC MMEIONUX aHAJIOTOB
MIPH UCCIICIOBAHHH MTPEIIECTBYIONINX YPOBHEH si3bika. [TosiBieHue 00-
Iero UMEHU HOBOW TUCIIUTUIMHBI M €€ BBIXOJT HA «aBAHCIICHY» JTMHTBHIC-
THYECKOTO CO3HAHUS U CAMOCO3HAHMSL.

Tperuii sTan — nepBbie OMBITH 0000IIAOIIET0, CHHTE3UPYIOILETO
MPE/ICTABIICHHS] HOBOH OOJNACTH JIMHTBUCTUYECKUX IITYIUN B Y4eOHU-
Kax U MoHorpadusx. OJHOBpEeMEHHOE BO3ZHUKHOBEHUE «TEKCTOBOT'O
Oymay cpey MIMPOKUX KPYroB JIMHTBUCTOB, (DUITONIOTOB U JPYTHX T'y-
MaHuTapueB. Moja Ha paboThl ¢ HazBaHUEM «TEKCT H...».

dopMHUpoBaHUE CUCTEMBI PETYISIPHBIX KOMMYHUKAIIUH ((KYpHAIIBI
W TepUOJIMYECKHE U3JAHMSI) KaK MPHU3HAK Hadalla «HOPMAaJbHOTO pa3-
BUTHS TMHTBUCTHKH TEKCTA.

4. HanpapiieHue Wi 0coObii pasaen? Yro npuHeciia ¢ co0oi JIHH-
I'BUCTHKA TEKCTA — TOIILKO HOBBIN YTOJI 3pEHUS UITH e HOBBIE 00hEKTHI
m3ydeHusa? TekeT Kak mpeaMeT IMHTBUCTHKY Tekera. Crieruduaeckue

29



CBOICTBA TEKCTa B CPABHEHUU C APYTUMH (PyHIaMEHTATHHBIMU 00bEK-
TaM¥ JIMHTBUCTHKH.

5. YUto o3HauYaeT MOSABICHHUE JIMHTBUCTUKH TEKCTA JUIS HAYYHOTO
Y COIMAJILHOTO CTaTyca S3bIKO3HAHMUSA B 11e7IoM? «EcTecTBeHHOHAydHOE»
U «TYMaHHUTApHOE» U3MEpEHUe SA3bIKO3HaHUs. JIMHTBUCTHKA TEKCTa
1 TIPOOJIEMBI ««(OTKPBITOCTI SI3BIKO3HAHUS, €r0 IIEHHOCTD JUIS APYTHX
HayK. JINHBUCTHKA TEKCTa M IPOOIEMbI HAYYHOTO cTatyca Guonorun'!.

Exercise 14. How old is text linguistics? What are the main stages
of the development of text linguistics? Name them and give their periods.

As mentioned above, text categories are the main
obligatory properties of any text. Without their complex a text cannot
exist. This was the idea of differentiating a “text” from any “non-text”.
However, with the development of text linguistics, the definition
of a text category changes. The number of text categories gradually
changes as well.

Exercise 15. Study the following definitions of a text category
given by Prof. T. V. Matveeva in the 1990s and in the 2000s—2010s.
How did this definition evolve?

1. [TpuMEHHUTEIILHO K TAKOMY SIBIICHHIO, KAK TEKCT, TEPMHH «KaTe-
TOPHSI» MOYKET TTOHUMATHCS KaK OOIIMIA M CYNIECTBEHHBIA MPU3HAK
(cBoOIiCTBO, TTapaMeTp) BCEX TEKCTOB, YIACTBYIOIIMN B MOICITUPOBAHUH
CaMoTo MOHATHUS «TeKCT». TeKCToBas KaTeropusi — 3TO TAKOW MPHU3HAK,
KOTOpBIIT CBOMCTBEH BCEM TEKCTaM M 0€3 KOTOPOro HE MOXKET CyIIle-
CTBOBAaTh HH OJIUH TEKCT, T. €. 3TO TUTIOJIOTUYECKUH MpHU3HaK. B cBoO
odepesib, TEKCT MOXKET pacCMaTpUBATLCS KaK COBOKYITHOCTH OIpesie-
JICHHBIM 00pa30M COOTHECEHHBIX TEKCTOBBIX KaTEropwii'Z,

2. TekcToBasi KaTEropusi — «OJMH U3 B3aUMOCBSI3aHHBIX CYIIECT-
BEHHBIX MPU3HAKOB TEKCTa, MPEJCTABISIIONINN co00# OoTpakeHue

" Bopoowcoumosa A. A. Teopus TeKCTa: AHTPOIOLEHTPUUECKOE HAMPABIEHUE :
yued. mocobue. M., 2005. C. 216-217.

2 Mameeeséa T. B. ®yHKIMOHAIBHbBIE CTHINA B aCIEKTE TEKCTOBBIX KATCTOPHIi.
Caepaosck, 1990.
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OIPENICIICHHON YacTH OOIIETEKCTOBOTO CMBICIA PA3THYHBIMU SI3BIKO-
BBIMH, PEUYCBBHIMH M COOCTBEHHO TEKCTOBBIMHU (KOMITO3UTHBHBIMU )
cpencTBaMm» '3,

Exercise 16. Look at the seven “standards of textuality” (Ex. 11)
suggested by R.-A. de Beaugrande and W. Dressler. Can they be called
“text categories”?

Exercise 17. Write out of a passage given in Ex. 21 those text
categories which have already been distinguished in Russian text
linguistics. Answer the following questions:

1. Which categories were the first to be studied in text linguistics?
Why are they called “global”? For what reason were they used by
the supporters of text linguistics when it was only at the stage of its
formation (1960s—1970s)?

2. Tell the difference between a “text category” (TK) and a “functional
semantic and stylistic category” (®CCK). According to which scientific
schools were both of them defined and distinguished? Which term is
more acceptable now?

Exercise 18. In Prof. T. V. Matveeva’s monograph Functional
Styles in the Aspect of Text Categories, find the alternative Russian
terms for «TeKkcTOBOE MPOCTPAHCTBOY» M «TEKCTOBOE BpeMs». What
is the origin of these terms? Which composite category do they form?

Exercise 19. Remember the following statement of R.-A. de Beaugrande
and W. Dressler: “We have now glanced at all seven standards of textuality:
cohesion, coherence, intentionality, acceptability, informativity, situationality,
and intertextuality. These standards function as constitutive principles
of textual communication: they define and create the form of behaviour
identifiable as textual communicating, and if they are defied, that form
of behaviour will break down”.

Translate the names of all the “standards of textuality” into Russian.
Which of them are mentioned in the Russian tradition as text categories?

3 Mameeesa T. B. Texcrosas kareropus // DdpdhexkTuBHOE pedeBoe 00IIEHHE
(6a30BBIC KOMIIETCHIIMH) : CJIOBapb-clipaBouHuK / moxa pea. A. I1. CkoBopomgHHKOBA.
Kpacnosipck, 2014. C. 669.
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Exercise 20. Match the Russian names of text categories in the left-

hand column with their English analogues in the right-hand one.

aapecat coherence
AKIIEHTHOCTh cohesion
THIIOTETHYHOCTh completeness
JIUaIOTHYHOCTh separateness
3aBEPIICHHOCTh topic

uepapxus author (subjectivity)
KOMITO3UIU S evaluation (modality)

JIOTHUECKUH TE3UC

tonality (modality)

JIOTHYHOCTh locality
OTJICJbHOCTD temporality
OLICHOYHOCTh addressee
MapTUTYPHOCTh composition
MTO/ATEKCT prospect(ion)
MPOCHEKIIUS retrospection
perpocneKkius subtext
CBSA3HOCTh accentuation

cyOBeKT (aBTOpHU3AIMS)

logical consistency

TEKCTOBOC BpPEMs

logical thesis

TEKCTOBOC IMPOCTPAHCTBO

hierarchy

Tema text score (partitae)
TOHAJILHOCTD segmentability

LIEJIOCTHOCTh dialogue-orientedness
YJIEHUMOCTD anticipation (hypotheticality)
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Exercise 21. As Prof. T. V. Matveeva stated in 2003 (see Ex. 17),
the number of text categories is gradually growing. This means that
text linguistics aims at looking for new obligatory parameters of the text,
which have not yet been described before.

Study the following fragment. Which new categories are written in
the quotation? What is the principle of listing text categories (as observed
by the author)?

Erme ¢ mepBoro srama <pa3BUTHS TMHTBUCTHKH TEKCTA> CTAJIO SICHO,
YTO TEKCT KaK OOBEKT 00JIajaeT OCOOBIMH MPHU3HAKAMH, CBOMCTBAMHU,
mapaMeTrpaMu, Wil TEKCTOBBMHU KaTeropusamu (TK).
K xonIty Broporo 3tama ObIIH OIucaHbl yke okono necsatka TK. Ha mo-
CIIEIHUX JIBYyX JTalax WCCIIENOBATENN, UMEIOIINE OTHOIIEHNE K KaTe-
rOpHaIbHO-TEKCTOBOMY TIOJXOY, 3aHUMAIOTCS PACIIMPEHHEM STOTO
psiaa, a Tak)Ke ONHCAaHUEM ero (ZYHKITMOHUPOBAHUS B PA3INIHBIX TEKC-
totunax (tepmud mnpod. JI. H. Myp3una).

Hogeiimme cipaBovHbIe U3aHUS HACYUTHIBAIOT HECKOIBKO JIECST-
KOB TaKHX CBOWCTB, 0€3 KOTOPBIX TEKCT CyIIECTBOBATh HE MOXKET U KO-
TOpBIE CIIOCOOHBI MOACTUPOBATH (KOHCTPYHPOBATH) BECh TEKCT — 3TO
CBSI3HOCTb, IEIOCTHOCTD, YWICHUMOCTh, WHTEHIIMOHAIHHOCTh, MapTH-
TYPHOCTb, TPOCTICKITUS/PETPOCTICKITHSI, KOMITO3UITHS, JIOKAITUS, TOHATIb-
HOCTB, TeMa. Kateropuu B mprBeIeHHOM PsTy PACHIOIOKEHBI, OYEBHTHO,
T10 TTPU3HAKY CHIDKEHUS YPOBHS aOCTPAKIINU — OT TII00aTBHBIX K O0ITee
JacTHBIM. VHBIMU clOBaMH, Tiepen HaMH IIKaja, Wid (B TEPMHUHAX
CTPYKTypalnu3Ma) rpafyaabHas OIIO3uIus ',

Exercise 22. Where is the border between “global” and “more
particular” categories in the row quoted? Check your answer: read
the following fragment of the monograph Functional Styles in the Aspect
of Text Categories by Prof. T. V. Matveeva.

[TpuaIIMT 0TOOpa TEKCTOBBIX KaTErOpHil s aHanu3a B HACTOA-
el paboTe MPOAUKTOBAH HAMEPEHHEM aBTOpa ONPEICIUTh TaKon
COCTaB KaTeropHii, KOTOPBIH OTpakan Obl OTMEUCHHYIO BBIIIE TPUATLY

4 Bopmnuxose B. H. TIapTUTYPHOCTh B THIIOJIOTHYECKOM KIACCH(DUKAIIMKM TEKC-
TOBBIX KaTeropuii // BicHuk /IHImpomeTpoBCHKOTO YHUBEPCHUTETY iMeH1 Anbgpena
HooGens. Cepis ®inonoriuni Hayku. 2014. Ne 2 (8). C. 197-198.
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KOMMYHHUKAaTHBHBIX COCTaBIAIONINX TEKCTa (aApECcaHT — MpeaMeT
pedn — azapecar) M, COOTBETCTBEHHO, KOMILIEKC TpeX WH(POPMAIIHOH-
HBIX TIPOrpaMM (OIIEHOTHOH, palliOHAIBHOMN, TparMaTuaeckoi ). Kpome
TOTO, MO3UITUS aBTOPA 3aKITI0YAETCs B OTKa3e OT aHaJIn3a TII00aIbHbIX
KaTeropui TUIIa IeJIOCTHOCTH, CBSI3HOCTH, CYObEKTHOCTH U HAJICTPOEH-
HBIX KaTeropuii THIa aKIEHTHOCTH, T. €. N30MpaJIiCh TEKCTOBBIE KaTe-
TOPUH CPENHEro YpOBHSA abCTpakIny, S3bIKOBasi MaHU(ECTaIns KOTO-
PBIX MOYKET HHTEPIPETUPOBATHCS 03 TTOCPECTBA APYTUX KaTEerOpuu.

Ha #3710)XeHHBIX OCHOBAaHHAX HAa0Op TEKCTOBBIX KaTETOPHiA, BO-
MEAMNX B TUTAH aHaJIM3a, BKIIOUAeT B ce0s: TeMaTHYEeCKYIO IeNOCT-
HOCTb, JIOKQIBHOCTh W TEMITOPAJIBHOCTh (OTpPaKaroT MPEeaMeT pedn),
OLIEHOYHOCTh ¥ TOHAJIbHOCTD (OTPa)KaIoT JMHHIO «aJpecaHT — aapecaT
TEKCTay), @ TAKKe CTPYKTYPHO-CBSI30UHBIE B CBOSH OCHOBE KaTeropuu
JIOTUYECKOTO Pa3BEPTHIBAHUS M KOMIIO3MIINH, COAEPKATEIBHO OIpe-
JIeIIsIeMbIe BCEM KOMITJIEKCOM SKCTPATNHTBUCTUYECKHX (hakTopoB. Pazy-
MeeTcsl, yKa3aHHbIe COOTHOIIEHUS KaTETOPUH C IOTEKCTOBBIMH (haKTo-
paMU JTIOCTaTOYHO OTHOCHTENBHBI: OTPaKEHHE IMperMeTa Peyd HeceT
Ha cebe OTIEeYaTOK aBTOPCKOH IeJIEyCTaHOBKH, a OIEHKH aBTOpA HE SIB-
JSIFOTCSL HE3aBUCHMBIMU OT TEMBI TeKcTal .

Why does the author refuse of studying “global” text categories?
Which categories are taken for the analysis?

Exercise 23. Study the structure of the communicative act. Name
the categories which correspond to the components mentioned:

o0cTaHOBKA

COO0IIeHNE
AJIPECAHT ——» AJIPECAT HABJIOJIATETb

t I

o0parHas cBA3b

Puc. 2. CtpykTypa KOMMYHUKAaTUBHOTO aKTa

In terms of which category can each of the arrows be interpreted?

15 Mameeeséa T. B. ®YHKIHOHAIBHBIC CTUIIM B ACMIEKTE TEKCTOBBIX KATCTOPHH.
C. 19-20.
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2.2. Compositional Analysis

So, as was stated in the previous chapter, the following categories are
considered enough for the text analysis: topic, chronotope (space + time),
and tonality. Topic refers to the speaker, the addressee (subjects of
the communicative act), the event or the object of discussion. The chronotope
reflects the conditions of the speech. The tonality is the attitude of any subject
or object to itself, to each other, to any other possible phenomenon or
action. All these categories constitute the triangle answering the questions
Who (is speaking/doing) what? to whom? Where and
w h en does the action take place? H o w does the speaker express
his/her attitude?

Each text category, however, has its own way of organization
depending on the author’s will. The author is a supra-category, as
everything in the text happens thanks to him. He constructs the whole
text, and all the communicative lines (i. e. text categories) are developed
within his idea. This way of text organization and development is called
composition.

Composition is to be the first stage of the categorical text analysis.
Before analysing topic, chronotope, tonality, we need to distinguish
the compositional peculiarities of the text.

Exercise 24. What are the standard constituents of any text? Read
the following passage about composition and name these elements. Get

ready to define “a compositional fragment”, “a compositional block”,
and “a compositional part” in English.

KoMmmno3umus — xateropus CTpyKTYpPHOTO XapakTepa, ¢ TOMOIIBI0
KOTOPOW OCYIIECTBIISIETCS BBIpakeHHE U pas3BUTHE TeMbl. CriocoOoM
BBIPQKEHUSI KOMIIO3UIIUHN SIBISIETCS] TPYIITUPOBKA U TTOCIIEAOBATEIb-
HOCTBH COZIep KAaTEIbHBIX YacCTel TeKCTa, MOTHBHPOBAHHBIC 3aMBICIIOM
aBTopa. Ecnu Oparh TekcT B craTHKe, KaK 3aKOHUYEHHOE peyeBOC Iie-
JI0€, TO KOMIIO3HUIIUS — 3TO CTPOEHUE, PACTIOIOKEHHNE YaCTeH, CTPYKTY-
pa pedeBoro npowusBeneHus. Eciy jke TpakToBaTh TEKCT Kak JIMHEH-
HBIN s A3BIKOBBIX €AMHUI] U TIPOIIECC PEUEBOro OOIIEHHS aBTOpa
W ajpecara, TO TOA KOMIIO3WIIMEH CliefyeT TTOHMMaTh BhICTpAaUBaHUE
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MTOCIIEIOBATEIBHOCTH YacCTel, C MOMOIIBI0 KOTOPOW MOCTENEHHO pac-
KpBIBAeTCS IEJIOCTHBIN 3aMBICEN aBTOpa.

PedeBbie eqHUIIBI BBIPaKEHUS TAHHOW TEKCTEMBI: a) KOMITO3U-
IIMOHHBIN (PparMeHT (MUKPOTEKCT) — Jajiee HemeanuMast CoIepKaTeb-
Has 9acTh TEKCTa, OTHOCHUTEIHHO paBHas cBepX(pa3oBOMY EIUHCTBY
(B MOHOJIOTE) HJIH THAIOTHYCCKOMY €IUHCTBY; 0) KOMITO3UITMOHHBII
0JIOK — oObeIUHEHNE (PATMEHTOB, XapaKTEPU3YIOMIEECS OTHOCUTEIb-
HOM COJIepKAaTEIbHOM CaMOCTOSITENIbHOCTBIO, CTPYKTYPHOMN 3aBEpIlIeH-
HOCTBIO U (hOpMaJIbHON BBIZIETICHHOCTHIO B TeKcTe. [locnennsis moctu-
raercs JeKCHYECKUMHU, TPaMMaTHIYEeCKUMH, KOHTEKCTHBIMHU, a TaKkKe
BHEIIHUMH cIiocobaMu (HyMepalus, ab3alHoe BeleaecHUE, Tpoder,
B YCTHOU pedH — Iay3a); B) KOMIIO3UIIMOHHAS 9aCTh — COMlEpKATETbHOE
1 PYHKIIMOHABHOE 00BETNHEHNE HECKOBKUX OJIOKOB.

YHUBEpCcAIbHON CTATUYECKOW CTPYKTYPOU TEKCTa SBIISIETCS TPEX-
YacTHAsl KOMIIO3HUIIHSI, OCHOBHBIE YaCTH KOTOPOH — 3TO KOMMO3UIIU-
OHHas paMKa (BCTYIIJICHHE U 3aKIII0YeHNE) U BIIFICAHHAS B HEE OCHOB-
Hasl yacTh. Kaxxjas U3 KOMITO3UIIMOHHBIX YacTed TekcTa obnanaer
COOCTBEHHOM KOMMYHUKATUBHOW I1€NbI0. BeTymiieHue HeceT MmCcuXo-
JIOTHYECKYIO Harpy3Ky; OCHOBHAsI YaCTh CONEPKHUT Pa3pabOTKy TEMBI,
T. €. UTPaeT OCHOBHYIO COJIEPKaTENbHYIO POib; 3aKjJIIYeHne 0000-
IaeT TeMy M MpHUIAaeT TEKCTy 3aBEpPIICHHOCTh ITyTEM YCTaHOBJICHUS
CBSI3M CO BCTyIUIeHHEM. KOMITO3UIIMOHHBIE YaCTH AOJIKHBI COOTBETCT-
BOBaTh XapaKTEPHBIM JUIsI KOHKPETHOTO JKaHpa MPOMOPLIHSIM U MOTYT
pasrpaHUYMBATHCS C TIOMOIIBIO CIIEIUATBHBIX JIOTHYECKUX CBSA30K,
a B yCTHOMW pedH, IOTTOMTHUTENBHO, C TIOMOIIBIO TeMIla 1 nay3. Kaxxmas
13 Ha3BaHHBIX KOMITO3UITMOHHBIX YaCTeH MOXKET JENUTHCSA Ha OJIOKHU
1 (pparMeHThl, MprUYeM K UX CTPYKTYPUPOBAHHUIO TPEABSIBIAIOTCS T
e TpeOOBaHMs TPONOPIIOHATHFHOCTH U BBIZIEIEHHOCTH KOMIIOHEHTOB.
Oco0OBIM KOMITO3HITMOHHBIM OJIOKOM SIBIICTCSI 3arojioBok. Ilpu ma-
JIOM peueBOM 00bEME OH OTIMYAETCS OONBINON CMBICIOBOH €MKOCTBIO,
MIPEACTaBIISIsE COOON «CTYCTOK COIEp KaHMs» IeJoro Tekcra. Hekoro-
pBI€ CTHJIM WCIIONB3YIOT 3ar0JOBOYHBIA KOMILIEKC: 3ar0JIOBOK BMECTE
C HaJ- M MO3ar0JI0OBKOM; C drurpadom!'®.

1 Kynuna H. A., Mameeesa T. B. CTUIINCTHKA COBPEMEHHOTO PYCCKOTO SI3bIKA.
M., 2013. C. 127-128.
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When composing any text, the author can place the events
chronologically and non-chronologically.
The non-chronological model of the events sequence can be
deductive, inductive, analogical, stadial,
and concentrical

Exercise 25. Give the examples of each type basing on the texts
you have ever read before.

Exercise 26. Study the following article. Get ready to define
a “compositional block”. What is its difference from a “compositional
fragment” and a “compositional part”? (Look into Prof. N. A. Kupina
and Prof. T. V. Matveeva’s textbook to check yourself.)

B. U Knune

KOMITO3UIIMOHHO-TEMATUYECKHNI ACIIEKT
OB30PHOM HAYYHOU CTATBHU

HcxonHol, TepBUYHON U B COOTBETCTBHH C ITUM Hanbosee pacipo-
CcTpaHeHHOH (HhOpMOI HaydHOTO 0030pa SABIISIETCSA HaydHas cTaThsi. OHa
MOJKET TPEACTaBIATh co00i MO0 0030p UMEIOIUXCS MyOIUKAIHiz
M0 JTAHHOMY BOTIPOCY, JTNOO TaK Ha3bIBAEMbI aHAIUTHIECKUI 0030p.
AHanuTHYecKUi 0030p — pe3yabTaT BCECTOPOHHETO M3yUEHUS U aHa-
JU3a TePBUYHBIX JOKYMEHTOB. [IepBUYHBIN TOKYMEHT — pe3yiabTaT
HEMOCPEICTBEHHOTO (PMKCHPOBAHUS MTOTOB HAYYHO-HCCIEAOBATENb-
CKOU mesiTenbHOCTH. [Iporiecc aHaTMTHKO-CHHTETHICCKOHN TepepaboT-
KM MTEPBUYHBIX TOKYMEHTOB SIBJISIETCS] IIEPBOOCHOBOM CO37aHMS 0030p-
HOH CTaTbH.

AHaTUTUKO-CHHTETHYECKAs JeITeTbHOCTh BKIIIOYAeT HECKOIHKO
BHJIOB: aHAJIN3 U OIIEHKY MH(OPMaIINH, 3aKIIOYEHHON B TEPBOMCTOU-
HUKaX, BBIBOJIBI O TEH/IEHIIUSIX PA3BUTHUSA U COCTABIEHNE PEKOMEHIa-
MM O HAIPaBJICHWH, B KOTOPOM CJIETyeT BECTH MCCJIEIOBAHUE WU
pa3paboTKy.

[Iporecc ananmsa HaunHAETCS C OTOOPA CBEACHMIA, COAEPIKAIINXCS
B MEPBOMCTOYHHKE, CTPOTO OPUEHTHPOBAHHBIX Ha TeMy 0030pa M HX
nepepaboTKy. AHAIUTHUECKHE ONepaIliuy epepadoTKu TMEePBUUHON
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“HGOPMAIINH BKIIOYAIOT HECKOJIIBPKO CTYICHEH: a) MOUCK U U30mpa-
TEITHHOE BBIJICTICHHE MTOJIC3HON (PEeTICBAHTHOMN ) MH(POPMAIIHH U3 TTOTOKA
COOOIIEHNH, UCXOAS U3 pelaeMbIX 3amad 0030pa; 0) oreparnuu mepe-
KOIMPOBAHUS peNeBaHTHON MH(OpMAIU, CBI3aHHBIC C MPOIECCaMHU
CTPYKTYPHPOBAHUS M CHCTeMaTH3aluu MaTepuana. [Iporecc cTpykTy-
PUPOBaHUs BhIpaXKaeTcsl B BIOOpE OPMBI MOIaYH PEJICBAHTHON HH-
(dhopmarum, aneKBaTHO BhIpaXKaromiel 1enb 003opa. B cmydae anamu-
THUYECKOT0 0030pa Hambosee MpueMIIeMoi (opMoii TToTaun PeICBaHT-
HOW MH(pOPMAIIMH SIBISIFOTCS KOMITO3UITMOHHBIC ONoKU. B mpenenax
KOMITO3UITMOHHEIX OJIOKOB ITPOUCXOISAT 0000IIIEHUE U OTICHKA PEIICBAHT-
HOU NH(MOPMAITHH.

Ornenka sBiIsieTcsl 0053aTeNbHBIM 3JIEeMEHTOM 0030pa, Tak Kak OHa
HEOOXOIMMO CBSI3aHa C aHAJIM30M YK€ CACTaHHOT 0, TOCTUTHYTOro. Ore-
HOYHOE OTHOIIIEHNE K 00BhEeKTaM MCCIEIOBAHUS BCETA SBISETCA OTHO-
IIEHWEM 3aMHTEPECOBAHHOCTH YUEHOTO B TaKOTO ponia oObekTax. Bei-
00p, OCyIIECTBIISIEMBIN HA OCHOBE HHTEPECOB, CBSI3aH C AKTOM OICHKH.
VY4eHbIi MPU MOAXOAE K 0OTOOPY peIeBAHTHON MH(OPMAIIUU UCXOIUT
13 OTIpeNIeIEHHBIX OIICHOYHBIX TTO3UIINIA: aKTyalIbHOCTH TEMBI, OIpesie-
JICHHS €€ 3HAYMMOCTH U T. 1.

Hayunas orieHka — KpUTHYECKOE OCMBICIEHNE, COHATEIBHO TIPH-
MEHsSEMOe METOJI0JIOTHYEeCKoe TpeOOoBaHWE K HAYYHOMY HCCIIEIOBa-
HUIO WIH ero pe3ynbTaTaM. HayuHas oreHka mpearonaraer cTporoe
oTpezieNieHre O0BEKTa, a TAKXKE YETKOE YKa3aHHe TeX MPU3HAKOB, Ha OC-
HOBAHHH KOTOPBIX OHA MMPON3BOANTCS.

Ha ocHoBe N3710/KEHHOT 0 BBIIIIE MOYKHO 3aKITFOYUTh, YTO KOMITO3UITH-
OHHBIE OJIOKH SIBIISIFOTCSI B TEKCTE 0030PHOM cTaThU (POPMOIA BBIPAXKECHHSI
Y pa3BUTHUS TEMBI, a TEMA, B CBOIO OYEpPE/lb, B 3aBUCHMOCTH OT JKaHPO-
BOW IPUHAUISKHOCTH TEKCTA ONPEIENsIeT CIePUKY HAyIHON OICHKH.

He BmaBasce B aHaIU3 pa3IMYHBIX TOTKOBAHWUN MOHSATHS TEMBI
B IMHI'BUCTHKE, OTPAHUYNMCS yKa3aHHUEM Ha TO, UTO «TeMay Jallle yIio-
TpeOsiercs B ABYX 3HAYEHUSAX:

a) IpenIMeT KaKOTO-THO0 M3JI0KCHHS;

0) maHHOE, M3BECTHOE 110 OTHOIICHUIO K PEME, KHOBOMY.

B macrosmeii pabore TeMa MOHUMAETCS KaK CO3HATEIHHO 3a1y-
MaHHasi aBTOPOM OCHOBHas WJiesl TeKCTa, ero ceMaHTH4eckas 0asa,
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crierupuIecKuM 00pa3oM 0ToOpaskaroIas MpeaMeT HayIHOTO UCCIISIO-
BaHUA. Tema BBICTyIIaeT B Ka4eCcTBE KOHCTATHPYIOIIEH OCHOBBI TEKCTa
0030pHOI CTaThU. B €e OCHOBE JISKUT OMPEACTICHHBIN PETPOCTICKTHB-
HBIM OTPE30K JNEHCTBUTEILHOCTH — MPEAMET, KOTOPBIA MOCPEACTBOM
AHATUTHKO-CHHTETHYECKON JeATENFHOCTH CyObeKTa (hOpMHUpYET IIeh
1 TeM CaMbIM CTaHOBHTCS MH(POPMAIMOHHOW 06a30if TekcTa. Tema Ha-
YIHOU 0030pHOH CTAaThU MPEACTABISICT CICIU(PUUISCKOS BUACHUE aB-
TOPOM TIpeMeTa 0030pa, CBEPHYTYIO pelieBaHTHYO HH(opMatmio. Pa3-
BHUTHE TEMBI COCTOUT B €€ PaCKPBITHH.

3amaveli TaHHOM CTATHU SBISETCS ONPENEIeHUE PO KOMIIO3HIIH-
OHHBIX OJIOKOB B TIPOIECCE PACKPBITHS TEMBI 0030PHOM CTaTbU M BBI-
SIBTICHUE CTIEIIM(PUKH HAYTHOH OTICHKH.

KoMno3uunonnblie 0JJOKH €CTh MPEXKJE BCETO aBTOPCKOE HIIe-
HEHHe TeKcTa 0030pPHOH CTaThU Ha COCTaBHBIE YACTH, XapaKTePHU3YIO-
IIFecst CMBICTIOBOM 3aBepIIeHHOCThI0. [locnenoBaTenbHOCTh KOMITO3H-
IIUOHHBIX OJIOKOB BOCIPOM3BOIUT OOOOIICHHYIO JIOTHUECKYIO CXEMY
CIIOCOOOB PaCKPHITHS TEMBI 0030pa. OTHOIICHHE IOTHYECKOTO CIISI0BA-
HUSI KOMITO3UI[MOHHBIX OJIOKOB COOTBETCTBYET OTHOIICHHUIO JIOTHYEC-
KOTO CJIEIOBAHUS CIIOCOOOB WICHEHHUS TEM TEKCTa Ha MOJATEMBI, MaKpO-
¥ MUKpOTEMBI. BepimmHHas Tema TeKCTa, SIBISSACh €r0 CEMaHTHYECKON
0a30ii, pa30MBaeTCsl Ha HECKOJIBKO 00JI€e YaCTHBIX IMOATEM, KOTOPBIC
BBICTYNAIOT COCTABHBIMU JIEMEHTAMU BEPIIMHHON TEMBI. YCTOMUHUBOCTh
BEPIIMHHOW TEMBI U MOATEMBI CO3/IA€TCS 3a CUET peajM3ailii TeMbI
B BHUJIE€ MHO)KECTBA MaKpo- M MHUKpoTeM. Mepapxudeckas cucteMa u Ji-
HaMHKa TOATEM, MaKpO- © MUKPOTEM OTPa)KaeT CTPYKTYPY ITOCIIEN0-
BaTeIHHOTO PA3BUTHS BEPIIMHHON TEMBI B TEKCTE€ 0030PHOIl CTaTHH.

Taxum 00pazom, 0003HAYMB KOMIIO3UIIMOHHbIE OJIOKHK vepe3 A, A,
A, A,urembruepes T, t, t, t, t;t ,t  t ;t .t . ‘odydum criemyro-
M€ JIOTMYECKUE IIETOYKH CrenoBannii: A~ A ~ A, ~ A, kak T ~ t ~
1ae ~ C. CooTHeceM MONTYYEHHBIE LEMOYKH JIOTHYECKOTO
CJIEIOBAHMS KOMITO3UIIMOHHBIX OJIOKOB M TEMAaTHUYECKOTO Pa3BEPTHIBAHMUS
Y TIOJTyYUM OOOOIIEHHYIO JIOTHYECKYIO CXeMY 3aBUCHMOCTH OIpererne-
HUS BEPIIMHHON TEMBI, TIOATEMBI, MAKPO- U MUKPOTEMBI OT KOMITO3HIIH-
OHHBIX OJI0KOB, T1e C — 3aKIIIOUNTENbHAS MUKPOTEMA, | — OIpEIeIseT,
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~ — cnenyer, A — Onok, T — Tema, t,... — moxrema, t, ... — Makporema,
t, ~— MHKpoOTEMa:

: A~A
I
T
// /\\

2 lb ld

/\

tlac tlde

~A ~A

3

Puc. 3. O600uieHHas cxeMa TeMaTHYECKOTO Pa3BUTHS BEPIINHHON TeMBI
B KOMITO3MIIOHHBIX OJIOKaxX

[TosicHUM TIpeNCTaBICHHYIO BEIIIE 0000IIEHHO-IOTMUECKYIO CXEMY.
Kommno3unuoHHbIi 010K (A) — 3aroJlOBOYHBIA TeMaTHYCCKUN OJOK —
MIPEICTaBIISIET BEPITMHHYIO TeMY 0030pHO# cTaThH (1) M COBOKYITHOCTD
OTIpeIeNIEHHBIX MTOTEM, KOTOPbIE JOTIOTHSIOT, HACHIIIAIOT BEPIINHHYIO
TeMy Tekcra. BepmmHHas Tema TUKTYeT BBIOOp MOITEM JJISl aJIeK-
BaTHOTO €€ MPECTABICHUS U 334a€T MOPSAI0K HEPAPXHIECKOTO CIIEIO0-
BaHMS TOJTEM B TIPOIIECCE €€ PACKPBITHSL.

IMoxrema mpencraBiseT coOOW IEIOCTHBIA (pparMeHT couepiKa-
HUsA, KOTOPBIN PacKpbIBaeT ONpeNeNieHHBIA aClIEKT OCHOBHOTO MpeMe-
Ta OMHCAHUA, COJCPIKUTCA B 3aMBICIIE€ U MIPEACTABIICH B HEM CBEPHYTO.
[IpenBocxuias moBeaeHue agpecara, aBTOP BBOAUT LIETBIH 3ar0JI0BOY-
HBIN TEeMaTHYECKUH OJIOK, yKa3bIBas ITyTh OCYIIECTBICHUI 0030pa. 3aro-
JIOBOYHBIA TEMAaTHUYCCKUI OJIOK SBJISICTCS O0OOIICHHEM pelicBaHTHOM
nH(OpMAITH TEeKCTa U MPECTABISIET ACCOUATHBHYIO CBSI3b MEXKLy OT-
JeTbHBIME (hparMeHTaMu 0030pa. 3aroJIOBOYHBII TeMaTHYECKUH OII0K
BBITIOJTHSIET (DOPMYIHPYIONIYIO (DYHKITUIO, KOTOpas 3aKIF0UAETCS B BhI-
IBIDKEHUH ((HOPMYITHPOBAHUH) BEPITMHHON TEMBI (B 3aTrOJIOBKE) U Jie-
(bUHUTINN COBOKYITHOCTH ToATeM (B moa3aroiioBkax). Ilom3aromoBku
OJTHOBPEMEHHO CerMEHTHUPYIOT U CBS3BIBAIOT PEIEBAHTHYIO HH(pOpMa-
U0 0030pa.
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WnnmocTpatiyield BhIIEU3I0KEHHOTO MOXKET CITYKUTh CTaThs «Recent
development in the management of patients with atopic dermatitis»'’. Ee
3aroJIOBOYHBIA TEeMAaTHUYECKUH OJIOK COCTOHMT U3 CIEIYIOIINX dJIEMECHTOB!

Recent developments in the management of patients with atopic
dermatitis

Dietary management of atopic dermatitis

Ultraviolet light

Infections and atopic dermatitis

[TpuBeneHHas menovka (3arojoBOK U MO/I3ar0JIOBKH ) IEMOHCTPHUPY-
€T JTallbl TePeKOJANPOBAHUS PEIICBAHTHOW MH()OPMAIIUU U MOCIEO-
BaTeJIBHOE OTMCAHKE X B TEKCTE CTAThH. [10/13ar0JTIOBKY SKCIIITUIIUPYIOT
Temy 0030pa yepe3 AeUHHUIIHIO TIOATEM M MTPOCIIEKTUBHO HAMPABJISIFOT
MBICITb aJ[pecaTa Ha BOCIPUATHE peieBaHTHOH nHopmanmu. Temaru-
YecKasi OJIM30CTh MPOSIBISIETCS B JIGKCUUECKOM TIOBTOpE: management —
management, atopic dermatitis — atopic dermatitis.

B mocnenoBatensHOM MpeACTaBICHUN W (POPMYIHPOBAHUU BeEp-
NIMHHOW TEMBI U PsiJia e TMOATEM Y)KE COACPIKHUTCS UMILUTHIIUTHAS T10-
JIOKUTENbHAS OlleHKa Kak (paKkT aHaIH3a TOJIBKO JIAHHBIX TEM.

BeiOupas npenmer uccienoBaHusi, moaoupas (GpaxTel, CONOCTaB-
JISISL KX ¢ HAYYHBIMH TTONIOKEHHUSIMH, IPUHITUTIAMHE, (opMyIupyst mpoo-
JIeMy U 11eJTb 0030pa, YYCHBI TeM CaMbIM IPOU3BOUT HAYYHYIO OIICH-
Ky (BaKHOCTH, TTOIOTBOPHOCTH, (D (PEKTUBHOCTHU HccaenoBanms). OT-
HOIIIEHUE BBIOOpA MpeMEeTa NCCIICIOBAHUS BBICTYIACT KaK OLICHOYHOE
OTHOIIIEHHE, BBIPAXKAIOIIee OIICHKY TPEAOYTCHUSI.

Bri0op menu, moctaHOBKa MPpOOIeMbl 1 KOHKPETHBIX 3aJ1a4 CBsI3a-
HBI C OIICHOYHBIM OTHOILICHUEM W SIBIISIOTCSI PE3YNLTaTOM TpEeIBapHU-
TEJILHOW OIeHKH. TakuM 00pa3oM, SBISISICH PE3YJbTATOM TpEIBapH-
TENLHOMW OIEHKH, I1eJTb BBICTYTIACT KaK UICATbHBIN, BHYTPEHHE TO0YXK-
JIAFOIU I MOTUB aHATU THKO-CHHTETHYECKO JIeSITEbHOCTH.

7 B mporecce UCCIEN0BaAHKS KOMIO3HI[HOHHO-TEMATHYECKOTO acleKTa ObLIO
npoaHanu3upoBano 20 0030pHBIX cTaTteil. B ¢Bs3M ¢ OrpaHUYeHHBIM 00HEMOM CTATHH
MBI IPUBOJUM B KauyeCcTBE MpUMeEpa TOJIBKO OAHY 0030pHYIO cTaTbio: Rasmussen J. E.
Recent developments in the management of patients with atopic dermatitis // The Journal
of Allergy and Clinical Immunology. 1984. Vol. 74, Ne 6. [Ipum. asm.
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Komnozuuuonublii 0,10k (A,) — BBOIHBIH TEMaTHYECKHH OITOK —
KOHKPETH3UPYET TeMy 0030pa 1 3a/1aeT MPOCTPAHCTBEHHO-BPEMEHHYIO
Pa3BepTKy BEpIIMHHOM TeMbI. KOHKpeTH3aIis TeMBbI TPOXOIUT CIEMYTO-
IIFI€ TAIbl: BRIABI)KEHNE M YTOUYHEHNE TEMBI, aHAJIN3 U OIEHKA MPe/-
MOCBIIOK BBIBMDKEHHUST TEMBI 0030pa.

B kauecTBe MIITIOCTpAllUM PACCMOTPUM BBOAHBIM TeMaTUUYECKUMN
070K BBIIIEHA3BAaHHOW CTaThU IO TIpoOJIeMaM aToOMUYEeCcKOro JIepMaTHTa.
Ecnm 3aroi10BoYHbII TeMaTHYECKH OJIOK JaeT MIEPBUIHYIO XapaKTEpHC-
THKY BEPITUHHON TEME, TO BBOIHBIN TEMAaTHICCKUN OJIOK TIPEICTABIISICT
BTOPHUYHYIO XapaKTEPUCTHUKY TEMBI Yepe3 MPOIecC KOHKPETH3aIlHH.
DTO JaeT BO3MOKHOCTH aIpecaHTy OOpaTUTh eIe pa3 BHUMAHHE ajl-
pecara Ha TeMy 0030pa ¥ HalpaBUTh BHUMaHHWE aJipecata Ha BOCTIPHSI-
THE aHaIHM3a, IPEAIOCHIIOK TaKO (a He MHOW) (GOPMYITHPOBKH TEMBI.
JI0BONTEHO YacTO /T KOHKPETHU3AIMH TEMBI 0030pa aBTOpP MCIOIb3YET
CHHTAaKCHYECKYIO CTPYKTYPYy MpPOCTOro mpemioxenus. Hampumep:
There is no cure in sight for AD.

BrigeneHHOCTh IPOCTOTO MPpEIoKeH N Ha (DOHE CITOKHBIX CTPYK-
Typ CIYXKHUT B JAaHHOM CIJTydae IIeJ KOHKPETHU3alUX BEPIINHHON TEMBI
0030pa. HauanbHas nmo3unus B ab3are NpUBEACHHOTO BBIIIE TPOCTOTO
MPEITIOKEHUST CIIOCOOCTBYET BBIJIBIDKCHHIO HAHOOIEe CYIIECTBEHHBIX
MOMEHTOB B LMW NAJbHEHIINX JIOTHYECKUX PACCYKISHUH W OTHO-
BPEMEHHO TMpeBapsieT aHaJn3 U OLIEHKY MPEANOCHUIOK TAKOTO BBIJIBH-
skeHus. Tak, TpenmockTKaMu IS BRIABIDKECHHUS TEMBI 0030pa (3abore-
BaHMI aTOMWYECKUM JEPMATUTOM) SBHIIMCH: a) MOSBJIEHNE JOCTATOY-
HO OONBIIOr0 KOJMYECTBA padOT, KOTOPBIE N3MEHWIIH B3Il MEIHKOB
Ha CYIIECTBYIOIINE KOHIIETIINN; 0) TPOTHBOPEYNBOCTH HOBBIX METOIOB
uccaenoBanus: (a) During the past 5 to 10 yr, however, many studies
have developed new areas of therapy and have refocused our
thinking on older concepts as well; (0) these ideas are somewhat
controversial... KauecTBeHHOE npuiiaraTelbHoe «controversialy siBiisi-
eTCs OKCIUTUIIMTHBIM CPEICTBOM BBIPAYKEHHUSI KPUTHIECKOH oreHku. Kpu-
TUYECKasl OIEHKa CYIIECTBYIOIIMX METOJOB CTAaHOBUTCS BO3MOXKHOWM,
MOCKOJTBKY aBTOP COOTHOCHT €€ C COOCTBEHHBIMHU paboramu. Takum
00pa3oM, aBTOp 3asBISET SKCIUIUIIUTHO O CBOEM HEMOCPEICTBEHHOM
Y9acTHH B pa3paboTke MpobieMsl: In ray experience it is much better
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to focus on basic therapy and insist that it be done before attempting
those items mentioned above or those I will now review as follows.

KoMno3uuuoHHbIiA 610K A, — BEIyIMi TEMAaTHYECKUH OIOK —
OIpeIeNseT U JeTAIN3HPYET PA3BUTHE TIOATEMbI Ha MaKpO- U MUKPO-
TeMbl. MakpoTemMa omnpesenseTcs HaMi KaK ONMUCaHWE OTIENbHBIX
00BEKTOB, MOCIENOBATENFHO CMEHSIFOIIMX JAPYT Jpyra B Mpoliecce pac-
KPBITHS OCHOBHOM TTOATEMBI TekcTa's. MHKpOTeMa TIpecTaBisier coooit
OoJiee YacTHOE OIMHMCAaHKE OTICIBHBIX 00beKTOB. Ecim MakpoTema mpen-
CTaBJIeHa B TEKCTE 0030pHOW CTaThU HKCIUIUIIUTHO, TO MUKPOTEMa —
UMIUTHIUTHO. Takum 00pa3oM, B BEpIIMHHOW TeMe HMILTHIIUTHO 3a/1a-
HBI BCE OCTaJIbHBIC (YaCTHBIC) TEMBI KaK MMPOU3BOIHBIC OT OOITICH TEMBI.
[Moarema JTOruYecKyu CieayeT U3 BEePIIUHHON TEMbI, MAKPO- H MUKPO-
TEMbI BBITCKAIOT M3 MOJTEMbI TeKCTa. Takas HepapXusi TEM CIYKHT
MPEeXJie BCEro MePBOOCHOBOM JIJISl OCYIIECTBICHUS KOMMYHUKATUBHO-
rO HaMepeHHus aJpecaHTa TeKCcTa 0030pHOH crarbh. KOMMyHUKAaTHB-
HOE HaMEpeHHE aJpecaHTa TeKCTa COCTOUT B YCTAHOBIICHHH Han0o-
Jiee aJICKBaTHBIX CIIOCO00B 0003HAUCHUS TeM. Tak, B TEKCTE 0030pHOI
CTaThH MBI BBIZICIISIEM JIBE TPYIIIIBI CITIOCOO0B 0003HaueHus TeM: (1) mpsi-
Moe (aBTopckoe) obo3HaueHue; (2) HempsiMoe (KOCBEHHOE) 00O03Haue-
Hue. [IpssmMoe (aBTOpCcKOoe) 0003HAUCHHE 3HAMEHYETCS TEM, YTO BEp-
NIMHHAs TeMa, TIoITeMa M MakpoTeMa B SIBHOM BHUJEC (hopMymupyroTcst
B 3aroJIOBKE W TOA3arojoBKax. JTO CIIOCOOCTBYET TOMY, YTO aapecar
HMMEET BO3MOYKHOCTb MPEBHUIETh SKCIUINKAIIUIO PEIeBAaHTHON HH(Op-
MaIluu B OTIENbHBIX (pparMeHTax, OH MOJATOTOBIICH K BOCIIPUSTHIO
9TOM MHPOPMAIINH.

Hemnpsimoe (kocBeHHOE) 0003HAYCHUE 3HAMEHYETCS TEM, UTO Ha OC-
HOBE BepOaJIbHO BBIPAKCHHOW PENICBAHTHONW WH(POPMAIUH MOXKET
OBITh YCTAHOBJICHO O0OOIIECHHOE MOHATHE, UMILTUIIUTHO TPUCYTCT-
ByIOITiee B TeKcToBOM (pparmente. Hempsimoe (KocBeHHOE) 0003HaUe-
HUE COOTHOCHUTCS B JAHHOM HCCIICIOBAHHH C MHUKPOTEMOW TEKCTa.
MukpoTeMa BBIWICHSETCS TyTeM ITOJIBEACHUS DJIEMEHTOB PEIeBaHT-
HOI mHbOopMaIuu 1moa 0000IeHHoe ToHATHE. Tak, MUKpOTEMa OJTHOTO

18 M3-3a OTCYTCTBHSI PYrOro TEPMUHA aBTOP MCIOJIB30BAJ TOHITHE «MaKpPOTEMay.
Ilpum. asm.
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13 GpparMeHTOB 0030pHON CTAaThH CPOPMYITHPOBAHA HA OCHOBE YACT-
HBIX OMMCAHUII MOMEHTOB DKCIIEPUMEHTA M TIOABOIUTCS O] TIOHSTHE
BIMSHUS TPYTHOTO VErsus MCKYCCTBEHHOTO IMUTAHUS Ha TOSBICHUE
JIepMaTuTa.

[TonTema BBITTONHSET B TEKCTE 0030PHON CTATHH HHTETPUPYIOILYIO
¢ynkimro. [Iporecc nHTErpaum CTpeMHUTCS K 3aBEPILICHHIO, K PE3YITb-
TaTy mnporecca. Pe3ynbTaToM mporiecca WHTETPUPOBAHUS SIBISETCS
00001IeHNe, UMILTMIIUTHO BKIIFOYatoiee GparMeHThl peleBaHTHOM
uHpopmanuu Onoka A,. TemaTHueckas pa3BepTKa MOATEMBI B BHJE
CHMBOJIOB NPEJICTABIIEHa Ha cxeme 1is Omoka A,. CeMaHTHYECKOE Ha-
MTOJTHEHNE CXEMBI MOKHO MPEACTABUTH CIETYIONTUM 00pa3oM:

Ultraviolet light — monaTema

Avoidance of allergens in the treatment of established AD —
MakpoTema

1) the influence of breast versus artificial feeding

2) dietary manipulation

[lonrema, Makpo- U MHKPOTEMBI PAacKpHIBAIOTCS 4Yepe3 TeMaTH-
YEeCKyl0 TPYMIy KJIIOYEBBIX CIOB. Tak, HampuMmep, UIsi MUKPOTEMBI
“the influence of breast artificial feeding” remaTrueckas rpyrimna cocTaB-
JIeHa CIICMYIOIIUMH JIEKCHIECKUMHU eIUHULIaMu: breast-fed — partially
breast-fed — artificially fed — .

OKCIUTMIMTHAS OLEHKA BBICTYNAeT B OJOKE A, MapKepoM 3aBep-
HIEHHS Tporecca 0000IIeH I MAKPOTEMBI M TIepexo/ia K JIPYroi Mak-
poreme. [Ipusenem mpumep: Unfortunately, their description of AD
was “any lesion on the face or body at the time of examination™.

KomrosunuonHelid 010K A, Hapsily € BBINOIHEHHEM (DYHKIMH Jie-
TaJTU3aIH TEM OIPEeIsIeT U TEMAaTHIECKYIO LIETOCTHOCTh TeKkcTa. Lle-
JIOCTHOCTB CO3aeTcsi Oarofaps TATOTEHUIO YACTHBIX TEM K BEpIIHH-
HOM TeMe M yCTaHOBJICHUIO ONpPEeIeHHbIX TUTIOB cBsizel. [1ox Tepmu-
HOM C6513b MBI TOHUMaeM TEMaTHIECKYIO B3aNMHYIO 00YCIIOBIEHHOCTb,
rae ecan T COOTHOCUTCS C t,, t, cootHOCUTCA C t, , @ t; COOTHOCHUTCS
ct,..,Tomexay T ut  (mocneaHeld MUKPOTEMOM TEKCTa) yCTaHABIIM-
BaETCs CBSA3B. JTa CBSI3b PACCMATPHBAETCS HAMHU KakK IIEMHAs OMocpe-
JOBaHHAs CBA3b. 11071 1IEMHOM CBA3BIO MOHMMAETCS CTPYKTYPHASI COOT-
HECEHHOCTh 4epe3 mapbsl. OrocpenoBaHHas IEMHas CBs3b pearn3yercs
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Omaromapsi yCTaHOBJIEHUIO HETIOCPEICTBEHHOM CBSI3W MEXIY IMOJATe-
MOH (t,) 1 MakpoTemo# (t, ); Makporemon (t,,) ¢ MUKpoTeMo# (t,, ).
HenocpenctBenHas cBsi3p peajusyercst 4epe3 perysipHyo MOBTOpsie-
MOCTb KJIIOYEBBIX CJIOB, CBA3aHHBIX C MakpoTemMou. Tak, MakpoTeMoil
MIEepBOTO pa3/ena aHaJTU3NPYEMOH CTAThH ABIISAETCS yCTPaHEHUE ajliep-
TEHOB B JICUCHHUH aTOIHYECKOTO AepMarnTa. HemocpencTBenHas cBs3b
MHUKpOTEM — 1) «BIHSTHUE TPYIHOTO VS MCKYCCTBEHHOTO BCKapMIIMBa-
HUSY, 2) «IAETHUCCKUE MAHUTYIISIIHNY — JOCTUTACTCS OyKBaJbHBIM
MMOBTOPEHNEM JIEKCHYECKUX €IUHHUI], KaK, Halpumep: avoidance —
avoidance, breast-fed — breast-fed, ynorpeOieHrHeM TeMaTHYECKU
Onmm3kux cioB: study, to note, dietary, antigen-avoidance, dietary
manipulations n T. 1.

KoMno3uuuoHHbIi 6J0K A, — 3aKIHOYMTENBLHBIA TEMATHIECKUH
OJIOK TIPEACTABIISIET «CBEPTHIBAHNE» PEJIEBAHTHON WH(OPMAIIUN TEKC-
Ta 0030pHOM CTAaThU U MOAavy ee B (pOpMe BHIBOJIOB U PEKOMEHIATIHHA.
briok A, NOABOMMT UTOT B JIOTMYECKON LIETTH TEMATHIECKOTO PA3BUTHUS
Y TIPEACTABIISET 3aKIIOUYUTEIHHYIO TOATEMY B (pOpME CIIETyIOIIETO BhI-
Boma: (I) Management of most patients with AD should be directed
toward basic therapy...

B 3axsmounTensHOM oaTemMe Hanbosee SpKo MPOSIBISIETCS MOJIATb-
HOE 3HAYCHHE HEOOXOAMMOCTH (JKETaeMOM HEOOXOAMMOCTH), KOTOpas
CTaHOBUTCS] BO3MOYKHOM Ha KOHEYHOM JTare MPUHATHS PEIIeHUs O Ka-
KOM-TO JIeHICTBHH, B YCIOBUAX IMOATOTOBKH CyObEKTa NEHCTBHS K €ro
ocymiecTeienuo. JKenaemas HeoOxomumocTs B mpumepe (I) Omoka A,
BBICTYIAET KaK pPe3ybTaT JUIHOTO MHEHHUA aJipecara, ero OTHOIICHHE
K HCCIemyeMolt mpobieme.

OKCIUTMIUTHAS TTOJIOKUTENbHAS OIIEHKA BBIpa)kaeTrcst B BhIOOpE
(Tmoce n3nmoXKeHNs pa3TUYHBIX METOANK JISIEHHS aTOITIMYECKOTo AepMa-
THTA) ¥ KOHCTATAINH IIPEUMYIIIECTB OCHOBHOH Tepanuu. [lonoxurens-
Has OlLleHKa peajn3yeTcs BKIIOYEHHEM B TEKCT KOMIIO3UIIMOHHOTO O10-
Ka A, A3BIKOBBIX CPEJICTB OLEHOYHOTO TIJIaHa Ha JIEKCHYECKOM YPOBHE:
substantially, useful n 1. 11.; IPUEMOB aKIICHTYAIHH TTOJIOKUTESITHLHON Xa-
PaKTEepUCTHKN OOBEKTA OIICHKHU: YCUITUTEIEH only, however, in part v T. 1.

Takum 00pa3oM, OTHOIIIEHHE JIOTHIECKOTO CIISIOBAHIS KOMITO3UITH-
OHHBIX OJIOKOB, T1Ie U3 OJI0Ka A BBITEKAaET (BEIBOAUTCS ) HEOOXOMUMOCTh
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NOABJICHUs OJIOKOB A| M A, KOTOPBIE KOHKPETU3UPYIOT, IETATU3UPYIOT
BEPIIMHHYIO TEMY TEKCTa 0030pHOM CTAThH, JIGKHT B OCHOBE TOSIBIIC-
Hust OJ10Ka A, B KOTOPOM ITOCTYJIMPYFOTCS BBIBOJIBI KAK PE3YIBTaT MHO-
TOYHCIICHHBIX OLECHOYHBIX JIOTHYECKUX onepanuii. Beison Omoka A,
C HEOOXOJAMMOCTBIO CIIEyeT M3 TMOCHUIOK TOATAITHOTO TEMATHYECKOTO
pPa3BUTHSI TEKCTAa 0030PHON CTATHU U SIBIISIETCS 00OOIIEHHON 3aKITIOUH-
TETbHOW MHKPOTEMOW CTaThH.

CrnenoBaTeinbHO, KOMIIO3UITMOHHBIE OJIOKH CITOCOOCTBYIOT MPE-
CTaBJICHHIO MPOIIECCca PACKPBITHS TeM (BEPITMHHON TEMBbI — ITOJITEMBI —
MaKpOTeMbI — MHKpOTeMbl ). Crierudrka HayqHON OIICHKH 3aKITF0YaeTCsl
B XapakTepe ec BBIPAKCHHOCTH W paszjieisieTcsl B paboTe Ha UMILIU-
IMUTHYIO U OKCILUTHITUTHYIO. BbIjIesieHre IByX TUIIOB HAYYHOH OIICHKH
00YyCJIOBIIEHO TIPEK/IE BCETO KAHPOBOM MPHUHAIISKHOCTRIO TeKeTa'?.

2.3. Thematic Analysis

The Russian word mema has two English equivalents: theme and
topic. The term theme, on its turn, means two different things in syntax
and in text linguistics. In syntax, it means “the part of the sentence which
contains a starting point of the statement”?° and is generally opposed
to rheme — some kind of new information written about it. Thus,
theme refers to what is given, what exists beyond any question, and,
therefore, is known a priori. Generally, theme is associated with the subject
of the sentence and with all the members of sentence referring to the subject
(constituting a subject group). Rheme, on the contrary, is predicative in
its function and is connected with the predicate and its group.

In text linguistics, theme is generally understood in its common
meaning. E. Agricola formulated it as follows: “the sense nucleus,
understood as a general concentration of the whole text contents”.

¥ Knune B. M. KOMIO3MIMOHHO-TEMATUYECKHMI acleKT 0030pHONH HaydHOMR
crarby // TekcT B (pyHKIIMOHATBHO-CTUIIEBOM acmekTe : ¢O. Hayd. Tp. Bwim. 309. M.,
1988. C. 66-74.

2 Buxynosa E. A. Teopernveckas rpaMMaTHKa COBPEMEHHOIO aHIIIMHCKOTO
s3bIKa : yue0. mocobue. C. 69.
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The ideas of condensed contents, sense nucleus, meaningful core we
find in a great lot of works (O. I. Moskalskaya, I. V. Arnold, T. V. Matveeva,
T. V. Itskovich et al.). Webster’s Third New International Dictionary
gives the following definitions: “a subject or topic on which one

99, < 99, <

speaks or writes”’; “a proposition for discussion”; “a subject of artistic
representation”; “an idea, ideal, or orienting principle’™'.

Topic, as compared to theme, has a more specified meaning, rather
connected with rhetoric or composition: “a prepared form of argument
applicable to a great variety of cases”; “a heading in an outlined argument
or exposition”; “a phrase summarizing what is to be presented in a discourse
or a section in it”?2. Thus, fopic is a kind of a general plan (1* definition),
an opening or summarizing phrase, sentence (2" and 3 definitions).
This understanding does not cover the idea of a text category.

Therefore, the text category of mema is to be rendered in English
with the help of the word theme. However, not all dictionaries provide
satisfactory evidence of this. In Oxford Advanced Learner s Dictionary,
we find the following definitions:

theme — noun 1. the subject or main idea in a talk, piece of writing
or work of art: North American literature is the main theme of this
years festival. O The President stressed a favourite campaign theme —
greater emphasis on education. The naked male figure was always
the central theme of Greek art. O The stories are all variations on
the theme of unhappy marriage. 2. (music) a short tune that is repeated
or developed in a piece of music. 3. = THEME MUSIC the theme
from ‘The Godfather’ 4. (old-fashioned, NAmE) a short piece of writing
on a particular subject, done for school. 5. (linguistics) the part of
a sentence or clause that contains information that is not new to the reader
or audience — compare RHEME

adjective (BrE) ~ pub/bar/restaurant, etc. a pub, bar, etc. that is
designed to reflect a particular subject or period of history: an Irish

theme pub*

21 Webster’s Third New International Dictionary. Kéln, 1993. P. 2370.

2 Tbid. P. 2410.

3 Hornby A. S. Oxford Advanced Learner’s Dictionary. 7" ed. Oxford Univ. Press,
2005. P. 1589.
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topic — noun a subject that you talk, write or learn about: The main
topic of conversation was Tom s new girlfriend. O The article covered
a wide range of topics*.

Both words (theme — in the meaning which is interesting for us) are
defined via “subject”, the latter fact making them absolute, indistinctive
synonyms.

The same for the Macmillan English Dictionary for Advanced Learners:

theme — noun

1. the main subject of something such as a book, speech, art exhibition
or discussion: + of Love and honour are the main themes of the book.
¢ a recurrent/recurring theme (= one that occurs several times):
Musical instruments are a recurrent theme in his still life paintings.
¢ a central/main/common/underlying theme: Good child care was
the central theme of the conference.

2. theme or theme music/song/tune a short piece of music that
is played at the beginning and end of a radio or television programme or
a film: the theme from the film Rocky 2a. a short tune that is repeated
in a longer piece of music

3. AmE old-fashioned a short Essay written for school®

topic — noun

a subject that you write or speak about: There has been little
research on this particular topic. ¢ She tried to think of another
topic of conversation. & The topic for discussion today is ‘The Health
of the Nation ™.

Exercise 27. Why are the Macmillan English Dictionary for Advanced
Learners’ definitions of theme and topic inconsistent for their distinction?

Exercise 28. Find and compare the definitions of theme and topic
in other dictionaries. Are these words defined similarly or differently?

2 Hornby A. S. Oxford Advanced Learner’s Dictionary. P. 1619.

» Macmillan English Dictionary for Advanced Learners. International Student
Edition. London ; Radstock, 2006. P. 1487.

% Tbid. P. 1518.
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Exercise 29. And now, let us turn to Russian terminological dictionaries.
Study the following article from Prof. T. V. Matveeva’s Complete Dictionary
of Linguistic Terms. Get ready to answer the questions that follow:

1. What is the connection of the theme and the main thesis of the text?

2. Prove the idea of the “theme not having a particular language
realization”.

3. What are microthemes? Under what conditions can they be
distinguished?

4. Suggest several examples of text types (mexcmomunot).

5. What do the words in bold mean in the quoted text? Why are
the nine words bolded at the very beginning, but then only four, the two
of them repeated twice?

6. What member of sentence does the theme of the text most often
correspond to? Via what parts of speech can it be realized?

Tema TekcTa — TpenMeT pedr IENOro TeKCTa; CoAep KaTelnbHOe
SIIPO TEKCTa, JIe)Kalllee B OCHOBE aBTOPCKOTO 3aMbICia. XapaKTepHc-
THKa (TIPEIUKAIMs) TEMBI CO3/IaeT TE3UC — OCHOBHYIO MBICIIb aBTOPa;
pa3BepThIBaHUE TEMBI (IIOBECTBOBATEIBHOE, OMUCATEINBHOC) H/HITH ap-
TYMEHTAIHs Te3Hca CO3/AaeT IEeNblid TeKCT. Tema u Te3nc TeKcTa OK-
HBI COXPaHSTHCS HA BCEM €ro MPOTsHKEHNU. B KpyImTHOM IpOU3BeAeHNN
T. T. menuTcs Ha MOATEMBI M MUKPOTEMBI, OTpaKarollre COepIKaHue
OTHOCHUTEIHFHO CAMOCTOATEIbHBIX YacTeld TEeKCTa.

T. T. oTpakaer 3aTEeKCTOBYIO peajbHOCTh, 3TO (PYHKIIMOHAIBHO-
ceMaHTH4YecKas KaTeropHs, He MMeIomIas 3aKPErIeHHOTO S3BIKOBOTO
BBhIpakeHUsA. T. T. CeMaHTHYECKH KOHKPETHa B KaXKJIOM OTIECIHHOM
TeKCTe. DTUM He OTPUIIAETCs] BO3SMOKHOCTH TUTTH3AI[UHU TEM JJIS OTIpe-
JIETICHHBIX TEKCTOTHIIOB.

B TekcTe Tema BhIpakaeTrcst M yTBEp)KIAeTCA B KaueCTBE €ro ce-
MaHTHUYECKOTO pa C MOMOIILIO TIOBTOPEHUSI HAUMEHOBAHHH TTpeIMe-
Ta pedd. ITH HauMeHOBaHUs (OCHOBHBIC B TIPSMOM H TIPeoOpa3oBaH-
HOM (CBEpHYTOM, Pa3BEpHYTOM) BHJIE, a TAKXKe MX MECTOMMEHHBIE 3a-
MEHBI, SA3BIKOBBIE I KOHTEKCTHbIE CHHOHHUMBI, TIepru(dpa3bl) MemouKoi
MIPOXOJIAT Yepe3 TEKCT, CO3/aBasi €ro CMBICIOBOM CTEpKEeHb U obecrie-
YuBas TEMaTHYECKOe eANHCTBO. BMecTe co cBOoMMHU pacmpocTpaHuTe-
JSIMHU JTaHHBIE HAMMEHOBAHMUS 00pa3yloT TEMaTHYECKOe IOJie TeKCTa.
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LlenocTHOCTh TEKCTa B MEPBYIO Ouepelh OCHOBBIBACTCS HAa €IWHCTBE
TeMbl. B 3aBHCHMOCTH OT (PyHKIIMOHAJIBHOTO CTHJIA U JKaHpa B TeMa-
TUYECKON I1eTIOYKE TEKCTa 3aHMMAlOT BEIyIee MECTO TO HEUTpalib-
HbIE, TO KHIDKHbIE HOMIHAITNH, B Pa3HON Mepe pa3HO00pa3uTCs COCTaB
HanMEHOBaHMI TeMbl. Hampumep, B s3bIKe MyOJWIUCTUKH TEMATH-
YecKas IIeTouKa OMMpaercs Ha MpeIMeTHbIe HOMUHAIUY B HAaCTPOEHa
Ha pazHooOpasue Jaxe B cyry0o nH(QOpMalMOHHBIX JKaHpax: Buepa
Camulil COBPEMEHHBLIL AMOMHBII PAKEMHBLIL Kpelicep POoCCUiicko2o
¢noma «Ilemp Ilepewtit» ecman 6 00K 80EHHO20 CYOOPEMOHMHO20
3a600a Ha Konvckom nonyocmpose. Kopaénv npuwen 6 0ok na nia-
HOBblL peMonm. B Hacmosawee spems Kpeilcep HAXO0UMCA 8 XOpo-
wem COCMOAHUU, HO, KAK U N00U, KOPAOIU OO0NHCHbI NPOXOOUMD
onpedenennvie npoyedypsvl 0. «NONPABKU 300p06bsy. K momy ouce
8aCHO nod2omosums Kpeiicep K Havany onepayuu 6 bapenyesom
mope no noovemy noonooku «Kypck» (K. Cokonor «M3Bectusn»)?’.

How is the theme of the text analysed? The linguists agree that this
category is represented inthetext via nominative chains —
chains of words referring to the main subject or object of the text.
One such chain can thereforebe calleda thematic chain.

If there is a main person, character, subject acting in the text, we
write out all the nominations referring to him/her/it and get such a chain.
For example, in W. Shakespeare’s Sonnet I, it will be a you-chain,
reproduced (according to Middle English tradition) in the forms of thou:

From fairest creatures we desire increase,

That thereby beauty’s rose might never die,

But as the riper should by time decease,

His tender heir might bear his memory:

But thou, contracted to thine own bright eyes,
Feed’st thy light’s flame with self-substantial fuel,
Making a famine where abundance lies,

Thyself thy foe, to thy sweet self too cruel.

2" Mameeesa T. B. Tlonublii ClIOBaph JMHIBUCTHYECKUX TEPMUHOB. PoctoB H/JI,
2010. C. 484-485.

50



Thou that art now the world’s fresh ornament

And only herald to the gaudy spring,

Within thine own bud buriest thy content,

And, tender churl, mak’st waste in niggarding:

Pity the world, or else this glutton be,

To eat the world’s due, by the grave and thee.

(thou, thee = you, thine, thy = your, thyself = yourself)

Here, the author does not name the addressee. Hence the chain contains
only pronouns and looks as follows:

thou — thine — thy — thyself — thy — thy — thou — thine — thee

The general idea behind this writing-out can be different. By
the nominations of the subject or object, we can find out the author’s
attitude to him/her/it. By the frequency of certain forms within the chain,
we can judge on the most important ones for the author. The contextual
combinations of each nomination within a chain and their distribution in
the text can provide further material for analysis. These three parameters
correspond to the three main aspects of categorical text analysis: s e t,
combinatorics,distribution.

Exercise 30. Write the thematic chains out of the texts given in
Appendix. Try to make some observations on the set, combinatorics,
and distribution of their components (links).

Exercise 31. Study the theses by Prof. V. G. Gak. Answer the following
questions:

1. Remember Prof. V. G. Gak’s typology of transformations in
translation. In what way is it connected with the logical categories of
inclusion, exclusion, contradiction, and overlap?

2. Think of examples of one-object nominations in any text you
know.

3. Which point of the theses gives the first classification of thematic
nominations? Which three types of one-object nominations does the author
mention?
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B. I Tax
O ceMaHTHYECKOIl OpPraHuU3alUu TeKCTa

1. Tekcr kak pe3yabTaT SI3BIKOBOM pean3alli MOXET U3ydaThCs
B CaAMBIX Pa3NHYHBIX acriekTax. OJHAKO BaKHEWININM, €CJIH HE OCHOB-
HBIM aCIeKTOM TEeKCTa SBJISIETCS ero HOMHUHATHBHAS CTOPOHA, COOTHE-
CEHHOCTbD SI3BIKOBBIX DJIEMEHTOB C 0003HAYAEMbIMH UMH BHES3BIKOBBI-
MH 00bEKTaMH, PEaJIbHO CYIIECTBYIOIINMH UITH MBICTUMBIMU, TTOCKOb-
Ky BCSKHI TEKCT «TOBOPUT O 4eM-To». Ilo cyTu nema Bce 371eMEeHTH
TEKCTa, HE UMEIOIINE YMCTO CTPOEBOTO HAa3HAYCHHSI, YIaCTBYIOT B HO-
MUHATHUBHOH (yHKIMH. Y MOIaTbHOCTH BRICKA3BIBAHUS, M aKTyaJIbHOE
WieHeHHe 0003HAYaI0TCs OMPENCIEHHBIMH JIMHTBUCTUYECKIMHE CPE-
CTBaMHU M TaKXe MOTYT OBITh OTHECEHBl K HOMHHATHBHOMY aCIIEKTY
BBICKA3bIBaHMS (HE CIIy4aHO B MTUCbMEHHOW PEYM HCTOJb3YIOTCS
00s13aTeNbHO MK (PaKyIbTATUBHO pa3iIMyHble 3 H @ K U JIJIsl 0003Ha-
YEeHUsI MOIaJIbHOCTH M KOMMYHUKAaTHBHOTO WICHEHHS: 3HAKH BOIIPOCa
WJIM BOCKITMIIAHUA, pa3psiika, ToAYepKUBaHue U T. 11.). [losTomMy enuH-
CTBEHHO JIOTYECKH 000CHOBAHHBIM TMPOTHBOIIOCTABIICHHEM aCIIEKTOB
TEKCTA SIBISIETCS ONTTO3HIIN ST HOMUHATUBHBIN/CTPYKTYPHBIH aCIIEKTHI €ro.
BayTpu nepBoro MoXHO BBIJIETUTh KOMMYHUKATUBHBINA, MOAAIbHBIN
1 COOCTBEHHO JCHOTATHBHBIN aCMEKThI, IIPU aHATN3E TEKCTa KaK HEeKoer
OpPTaHM30BAHHON EIMHMUIIBI CIIENYeT HaYaTh C AEHOTaTUBHOTO aCIeKTa.

2. Eqununieit ceMaHTUYECKOH OpTaHW3aIliy TEKCTa B JCHOTATHB-
HOM acTIeKTe ABIIIeTCs 0003HaueHN e (MITF HOMHUHAIIHS ) KaK CBSI3b MEX-
NIy SI3BIKOBBIM DJIEMEHTOM M 0003HAYaeMbIM UM BHES3BIKOBBIM O0BCK-
ToM. B akTe HamMeHOBaHUS UMEET MECTO COOTHOIIEHHUE TPEX CTOPOH:
WMEHH — TIpeIMeTa — UMEHYIOMIEro cyobekta. OTHOIICHHS dIIEMEH-
TOB TEKCTa B CEMAaHTHWYECKOM IIIAaHE MOTYT OMPEAETSITHCS OCOOCHHO-
CTSIMH KaXJIOM M3 3THX TPEX CTOPOH.

3. C TOoukH 3peHHUs] UMEHYeMOTO 00 b e K T a CIemyeT pa3iu-
4aTh ONHOOOBEKTHBIE W PAa3HOOOBEKTHHIE HAMMEHOBaHUs. B mepBom
cllydae OJJTHAKOBBIC WJIM pa3Hble UMEeHA 0003HAUYAIOT OIUH M TOT JKE
00BCKT, BO BTOPOM CJIydae — pasHbIC OOBEKTHI.

Pa3n000BeKTHBIE HOMUHAITHH CITOCOOCTBYIOT CTPYKTYPHOH OpTaHH-
3aIM¥ TEeKCTa, CO3/1aBasi CBA3h MEXAY ero dactsamMu. CeMaHTHYECKHe
OTHOIIICHHS] MEXTy Pa3HOOObEKTHBIMA HOMHHAIIMSME OIPEICISIOTCS
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OTHOIIICHUSIMA MEXK]y CAMUMH MIPEIMETaMy JIeHCTBUTETLHOCTH, OTpa-
KaeMbIMH CO3HAHWEM YeloBeka. [103ToMy 3/iech CeMaHTUYECKUE OTHO-
IIEHHS] MOTYT OBITh CBEJICHBI K (hOPMAaM JIOTHYECKUX OTHOIICHUH MEX-
NIy TIOHSITHSIMU. 3/1eCh Pa3IHYaloTCsl OTHOIICHUST BKITFOUCHHUSI, 00bEIH-
HSIIOIIHME BUJIOBBIC M POJIOBOW TEPMUHBIL: «Y TIPUYAIIOB PHIOOIOBEIIKOTO
KOJIX03a — Jiec OBICTPOXOIHBIX TPajIb0TOB, MOTOHEBOJHUKOB. Bee mpo-
MBICJIOBBIC Cyfa aprenu — (IoT MOTOPHBINY. OTHOIIEHHUS UCKITIOUC-
HUsI, TPOSIBISIIOIINECS B YIIOTPEOJICHUU COMOMYMHEHHBIX TEPMHHOB!
«KoMaH1a MOTOOOJTMCTOB COCTOMT M3 ISATH 4eioBek. Kak u B ¢yTOo-
e, 3amnpernaercs Opath M4 pykamm». OTHOIICHUS KOHTPAJAUKTOPHO-
CTH, TPOSIBIISIIOIINECS B YIOTpeOIeHNH aHTOHUMOB: «MBaH yien, HO
[erp ocrancsy. OTHOMIECHUSI TIEPECEUCHHUS JISKAT B OCHOBE MeTadophl,
METOHUMHUH, CHHEKI0XH. OCOOEHHO XapaKTePHBI JUIsl CTPYKTYPhI TEKCTa
METOHHUMHYECKHE M CHHEKJIOXWYECKHUE OTHOIICHHS, CBS3bIBAIOIINE
YacTh H IIeJI0e, COJIepIKaIee U COJEP)KUMOE, OOBEKT U BIIAJICNbIIA, JIeH-
CTBHE M XapaKTepHOe opyaue W T. 1. Hepenko rmepeduciieHHbIe JIOTH-
YEeCKHE OTHOIICHUS MEX]Ty TIOHSTHSIMU TOAYEPKUBAIOTCS] TAKUMH OIle-
paropamu, KaK «BCE ITO», KaK TO», «H», «HJIH» U T. II.

4. OHOOOBEKTHBIC HOMUHALIMH OIPEACISFOTCS LIEIBIM PsiIoM (hak-
TOPOB, B YaCTHOCTH CHHTAarMaTHYEeCKHMH OTHOIICHHUSIMU MEXIy HO-
MUHAIUSIMH. 371eCh Pa3JInYaroTCsl TPU CIydast:

a) TMepBUYHAS HOMHWHAIWS, IEPBHYHOEC O0O3HAYCHHUE TIPEAMETA.
BbiOop HaMMEeHOBaHHUS 3aBUCHT OT CPEJCTB, KOTOPBIMH pacrojiaract
SI3BIK. Besikuii mpeamer (00hEKT) MOXKET OBITh 0003HAYECH PSAOM
CIIOCO0O0B, M3 KOTOPHIX HEKOTOPHIEC CIIEIUAILHO CYIIECTBYIOT B S3BIKE
TUTsT 0003HAYEHUS JAHHOTO 00BEeKTa (MMeHa COOCTBEHHBIC, NMCHA Ha-
pHIaTeNbHBIC JUIsl KIIACCOB TpenMeToB). Takue 0003HAYCHUST HA30BEM
MpSIMBIMH HOMUHAIUsIMU. He Bceryia oHaKo mepBUYHAS HOMUHAITUS
coBmajaer ¢ npsmMoi. Eciii 00beKT HEU3BECTEH UMEHYIONIEMY JTHUILY,
TO UCIOJIB3YIOTCS BMECTO BUIOBBIX POJOBbIC 0003HAUCHUS («(KAKOH-TO
YEITOBEK», «B OTHOM ropoje» U T. 11.). C Apyroi CTOPOHBI, IPY HATHYUT
WH(GOPMHUPOBAHHOCTH Y TOBOPSIIMX MOTYT OBITh UCIIOJIE30BaHBI CH-
TYaTHBHO-00YCIIOBJICHHBIC HOMUHAIMH, OTIUYAIONIHECs] CTPYKTYPHOU
WA CEMaHTHYeCKON Kommpeccueit («f 3a0butr TBOW HOMEpP» BMECTO
«HOMED TenedoHay);
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0) moBTOpHAsI HOMHHAIIHUS, TO €CTh 0003HAYCHUE Y)KE YIIOMSIHYTO-
ro o0BeKTa. SICHOCTH OOBEKTA MO3BOJSCT 0€3 MCKa)KCHUs HMH(pOpMa-
MM U3MEHUTH CIocod 00o03HavyeHus ero. B s3pIke mmeercs rpamMma-
TU3UpOBaHHAs (popMa MOBTOPHON HOMUHAIINU — MECTOMMEHHBIE dJie-
MEHTBI, YIOTPEOISIFOIIIECS TAKKe U KaK CUTyaTHBHO-00YCIIOBJICHHBIC
oboznavyennsa. OqHaKO HApSAy ¢ MECTOMMEHUSAMH TIPY TOBTOPHOM HO-
MUHAIIMA 1 BO3MOXXHOTO BaPHHUPOBAHUS MCTIOIB3YIOTCS CIIEAYIOIINE
CpeIcTBa: CHHOHHUMBI, KOTOPBIE MOTYT Pa3iIN4aThCs U IO CBOEH TpaM-
MaTn4deckon cTpykrype: «Ckopo B MUHCKE COCTOUTCSI BTOpas HAy9IHO-
MeToaudeckasi KoHpepeHnus “mopxeli”. B ctonuie bemopyccuu ceii-
yac HacuuThiBaercs 150 mro0uTenell 3MMHEro TIaBaHus», TUIIEPOHU-
MBI, METOHUMHYECKHE 0003HA4YEHHUsI, OIICHOYHBIE U OTHOCUTEIIbHBIC
oboznauenus. [locnenoBarenbHOCTF HAMMEHOBAHUH OHOTO U TOTO JKe
00BCKTa COCTABIISICT HOMUHAIIMOHHYIO IIETTOUKy. B cBOeH mpocTeitieit
(hopme 11enoyUKa MpeIcTaBIseT CASAYIONIYIO MTOCTIeIOBATENFHOCTh HOMHU-
Hanwii: ruriepornM (I') — mpsimast HomuHarmus (I1) — mecronmenue (M).
NmenHo Takas 1enovka CBOMCTBEHHA 3a4iHAM (DOTBKIOPHBIX YKAHPOB.
['umepornM mpeacTaBiIsier co00 HAaMMEHOBAHHUE XOPOIIIO U3BECTHOTO
cobeceHUKaM Kilacca MPEeIMETOB («OIMH YelIOBEK», «B OJHOM T'OpO-
JIe» 1 T. 11.), B TaJTbHEHIIIEM OH KOHKpETU3yeTcs (st 0003HAUCHUS JIUIIA
OOBIYHO HCITONIB3YETCS COOCTBEHHOE UMSI), TIOCTIC YETO YXKE BO3MOXKHO
yrnoTtpebiieHre MECTOMMEHHOHN penpe3eHTanu. Takas mociaenoBaTenb-
HOCTH 0003HAYEHHI1 CBOMCTBEHHA U «ECTECTBEHHOMY» Hadaly B Xy/IO-
KECTBEHHBIX Tpou3BeeHusX: «[IpemcraBrre cebe, M0OE3HBIC YMTATE-
7Y, YeIOBeKa MOHOTO, BHICOKOTO, JIET CEMUAECATH.... BOT BaM u OB-
CSTHHUKOB. Hocwit oH pocTOpHBIH cHHM CIOPTYK...» (Typrenes). OnHako
¢ paszBuTHEM (HOpM XYIOKECTBEHHOH JUTEpaTypbl 3a4WH MPUHUMAET
nunbie Gopmer: I[1 — M u gaxe M — 11 (MecTOMMEHHAsI aHTHITUTIAIIFS ).
BapsupoBanne moBTOpHONW HOMUHAIIMN WCTIOIB3YETCS TS Pa3IIHbIX
XyIOKECTBCHHBIX d((HEKTOB;

B) CHHTarMaTH4YecKH OOYyCIOBIEHHAs HOMHHAIIHS, B KOTOPOH BBI-
00p HAaMMEHOBAHUS 3aBHUCUT HE OT MPENBIIYIIEr0 0003HAYEHUSI TOTO
e 00beKTa, HO OT HAMMEHOBAHUS IPYTHX 00bEKTOB, C KOTOPHIMHU JaH-
HBI IMEHYEeMbIH OOBEKT HAXOIUTCS B OTIPENEIIEHHBIX peajbHBIX OTHO-
MICHUSX (CP. «COOPYKATH» U «PBITh KAHAIDY; «COOPYKATh» U IIEPEKH-
HYTb MOCT Yepe3 PeKy»).
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5. C TOUKH 3peHUs] UMEHYIOIIEro ¢y O b € K T & HOMHHAIIUU MO-
TYT OBITH OMHO(POKYCHBIE (Pa3TUIHBIC HANMEHOBAHHUS TACT OAMH U TOT
e CyOBeKT) U pa3HO(OKYCHBIC (HAMMEHOBAHUS OTHOMY OOBEKTY TAf0T
pas3HbIe CYOBEKTHI). DTO pa3IHyne CYIIeCTBEHHO TIPH aHAIN3E AHAJIO-
THYECKOW PEYr M B HEKOTOPBIX WHBIX CITydasiX.

6. TToBTOpHBIC HOMHUHAITUH CBSI3aHBI HEMTOCPEACTBEHHO CO CTPYK-
Typoi Tekcra. Tak, 00BIYHO a03al] HAYMHACTCS C IPSIMOro 0003Haue-
HUSI, BHYTPHU ke ab3alia MCIolib3yI0TCsl MECTOMMEHHBIC DJIEMEHTHI.

7. HomuHaTHBHAs CTPYKTYpa TEKCTa MOKA3hIBACT PA3THYHBIC TUITBI
SI3BIKOBOM aCMMETPHHY B MCIIOTh30BAHUH HAMMEHOBaHH.

B cuHTarMarn4eckoM IiaHe acCuMMETPHS POSIBIISIETCSI B UCTIONb-
30BaHUM CHHTETUYCCKUX CPENCTB (KOMITpECCHsS 0003HAYCHUS) U B HC-
MOJIb30BAHNHN AHATMTUYECKUX CPENCTB (Tepudpasbl, CI0BOCOYCTAHUS
BMECTO OIHOTO CJIOBA).

B mapaaurmMaTtudeckoMm riaHe acCHMMETPHS TTPOSIBISICTCS B IO~
CEMHUU; OITHO M TO K& 0003HAYCHUE MCIIONB3YETCs [Tl HANMCHOBAHHMS
pa3HBIX 00BEKTOB, 1 CHHOHIMHH — OIUH 00BEKT 0003HAYAETCS Pa3HBI-
MU CpeJICTBaMU (BAPUAHTHOCTh ITPU TIOBTOPHON HOMUHAIINN ).

B cemMuoTHUecKOM TUTaHE ACHMMETPHUS TIPOSIBIISIETCS. B OTCYTCTBUH
03HAYATOIIETO (DJUIUTICKC) FUIM 03HA4aeMOro (MCITOJB30BAHHC JICKCH-
YECKUX DJIEMEHTOB B CITY)KEOHOU (DYHKITHH).

B nutane crienieHus HOMUHAIUE aCHMMETPHS TIPOSIBIISICTCST B UX
MIPOU3BOJIBHON B3aMMHOM OOYCIIOBIEHHOCTH (CHHTarMaTHYECKH OO0Y-
CJIOBJICHHBIC HOMHHAITAHN ) M B TIJICOHA3Me (UTEpaTUBHOCTH ). B yciioBu-
SIX TUTEOHA3Ma, KOTJIa CIIOBO 0003HAYAET TO, YTO yKe ICHO TTOMMEHOBAHO
B KOHTEKCTE, OHO yTPauMuBaeT CBOIO HEMTOCPEIICTBEHHYIO HOMHHATHB-
HYI0 QYHKIHIO ¥ HCIIONB3YETCS B CTPYKTYPHBIX JTHOO B CTHIIMCTHYEC-
kux nesax. Cp. «S1 BUmen 3To COOCTBEHHBIMU TJIa3aMmy, TIE H30BITOU-
HOE CIJIOBO 271a3a SIBISIETCSl 3HAKOM WHTCHCHBHOCTH.

8. Pa3nnyHbIe THITBI HANMEHOBAHHA, THITBI 3JIEMEHTOB CTPYKTYPBI
TEKCTa TI0-pPa3HOMY IPEICTABIICHBI B PA3HBIX SI3bIKaX M B Pa3HbIC Te-
PHOABI Pa3BUTHSI OJJHOTO SI3bIKA, YTO JIAET BO3MOXKHOCTH Pa3padboTaTh
COOTBETCTBYIOIILYIO THIIONOTHIO. Bo (paHIly3ckoM sI3bIKe B3aUMOCBSI-
3aHHOCTh OTPE3KOB TEKCTa JIOCTHUTAETCS MPEHMYIICCTBEHHO C IO-
MOIIHI0 MECTOMMEHHBIX 3JIEMEHTOB, THIIEPOHUMOB, OTHOCHUTEIBHBIX
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CJIOB ¥ BOOOIIE CPENCTB KOCBEHHON HOMUHAIIMK. B memoM, ¢paHIrys-
CKOE TMpPEUIOKEHIEe CEMAHTHUECKA MEHee CaMOCTOSITeIbHO M Ooiee
3aBHCHUT OT KOHTEKCTa, YeM pycckoe. B pycckoM TekcTe B3aMMOCBsI3aH-
HOCTh OTPE3KOB €r0 OCYIIECTBISIETCS] MPEUMYIIECTBEHHO C MTOMOIIBIO
JIEKCUYECKUX MTOBTOPOB M CHHTArMaTHYECKH O0YCIIOBJICHHBIX HOMH-
HaIUi (CEMaHTHYECKOTO COTTacoBaHus). ..

Exercise 32. In Prof. T. V. Matveeva’s work Functional Styles in
the Aspect of Text Categories (1990), the classification of thematic
nominations was widened. In what way? Study the scheme and the text
that follow.

bazoBas JlomoaHuTeIbHBIE
HOMHHALH HOMHHALH
Jlekcuuecku HOBbIC CyOcTuTyThl Tpauncdopmbl
Cunonnmbl ~ PedepentHo-  Takcono-  CBepHyTbIe Pa3BepHyThIC

TOXJIECTBEHHbIE MHUYECKHUE
I'pammarnueckue

Puc. 4. Tumsl HOMHHALMN B TEMAaTHYECKON LIETIOYKE

OmopHO#, 6a30BOIT HOMHUHAIMEH ETTOYKN SBIISCTCS JICKCHIeCKas
eNUHUIA B CBOCH TIepBUYHON (HYHKIHH. DTO COOCTBEHHOE MM (E€CITH
MPEAMET €ro UMEET), TEPMUH WJIH, Yallle BCETro, MpsiMasi HOMHUHAIIHS —
HEHTpaIbHOE 00IIeYTOTpeOUTENHLHOE CTI0BO. ba3oBasi HOMUHAITHS BBIJIE-
nsieTcst Ha cCOOCTBEHHO SI3BIKOBBIX, JIOTEKCTOBBIX OCHOBaHHSX. U3 psiia
WMEFOIINXCSI HOMUHAIMN 0a30BOM SIBIISIETCS Ta, KOTOpPask MOXET OBITh
HJCHTU(HHUKATOPOM TI0 OTHOIICHUIO KO BCEM HOMHHAIUSM IICTIOYKH,
MOCKOJIbKY Hanbosee TOYHO M HEMOCPEACTBEHHO 0003HAYACT TIPEMET
peun Tekcta. Bee ocTanbHble HOMUHAIIMY 110 OTHOIICHUIO K 0a30BOM
SIBIISTFOTCSI JIOTIOJTHUTEITHHBIMH.

B Iax B. I’ O ceMaHTHYE€CKOH OpraHM3andy Tekcra // JIMHIBUCTHKA TEKCTA :
Marepuaibl Hayd. koHG. M., 1974. Y. 1. C. 61-66.

56



JlonomHUTETbHBIE HOMUHAIINHA JIENATCS HAa TPH TUTIA:

— JIEKCUYECKU HOBBIC, B YHCJIO KOTOPBHIX BXOJST CHHOHHMBI 0a30-
BOIl HOMHHAIINH, peepPEeHTHO TOKAESCTBEHHBIE HOMUHAIINH H TAKCOHO-
MUYEeCKHEe HOMUHAITNN — 0003HAYEHNsI POAOBBIX MTOHITHIA TIO0 OTHOIIIE-
HHUIO K 0a30BOMY;

— TpaHChOPMBI — pa3InUHbIC MPeOOpa3oBaHus 0a30BOH HOMHHA-
MY, BKIIIOYATIOIINE CBEPHYTHIE W pa3BEPHYTHIE HOMHHAIINH, & TAKKe
rpaMMaTHYECKH MPpeoOpa3oBaHHbIC 0003HAUYCHUS;

— CyOCTHUTYTBI — HETIOTHO3HAYHbIE BHE KOHTEKCTA 3aMECTUTENN
0a30BOM HOMHHAITUN — MECTOMMEHHS U T. 1. (CM. CXEMY).

JIro0as equHMIla TEMATHYIECKON IEMOYKH, KaKk 0a30Bas, Tak U J10-
MOJTHUTEIBbHAS, MOYKET ITOBTOPSITHCS B TEKCTE U BBIMOIHATH OOee HITH
MeHee 3HaYMMYIO0 TEeKCTOBYIO pOJib. B 3aBHCHMOCTH OT YHCiia TOBTO-
PEeHHl, a TaK)Ke PACTIONIOKEHHUSI TIOBTOPSIOMINXCSA EMUHHUI] B 3HAYNMBIX
YacTsIX TEKCTa pa3NuyHble HOMUHAIINH IIETTOYKH BBIJIBUTAIOTCS B HEH
Ha OoJiee WM MEHEe 3aMETHOE MECTO.

Hawn6onee yacTorHas ennHMIIa TEMAaTHYECKON [IETIOYKH, TTOSIBIISIO-
I1asicsi, TOMHMO TIPOYUX, B KIIOYEBBIX MECTaX TEKCTa, SIBJISIETCS OCHOB-
HOIl HOMHUHanel. [loHsITHEe «OCHOBHAS HOMUHAIUS» — COOCTBEHHO
TEKCTOBOE, BHIBOAUMOE M3 3HAYNMOCTH HOMHHAIINU B TAHHOM TEKCTE.
OCHOBHO# B TEKCTE MOXKET BBICTYIaTh Kak 0a30Bas, Tak W JT00as
W3 IOTIOJTHUTETbHBIX HOMUHALINH.

C ydeTom mociIeoBaTeNbHOCTH pa3MelieHns ANHNL] TeMaTHdec-
KOU IEMOYKH B TEKCTE, HOMHHAIIMS, OTKPBIBAIOIIAS [IEMIOYKY, Oy/IeT Ha-
3bIBATHCSI IEPBUYHOM, & BCE OCTAIbHBIC — BTOPUYHBIMHU>’.

Exercise 33. Give English definitions for the following terms:
1) thematic chain,

2) nominative chain,

3) basic nomination,

4) main nomination,

5) primary nomination,

¥ Mameeesa T. B. ®YHKIMOHAIBHBIC CTHIIM B aClIEKTE TCKCTOBBIX KaTErOPHii.
C.22-23.
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6) secondary nomination,

7) supplementary nomination,

8) lexically new nomination,

9) (pronominal) substitute,
10) synonymic nomination,
11) referentially equal nomination,
12) taxonomic nomination,
13) transform,
14) narrowed transform,
15) widened transform,
16) grammatical transform.

Exercise 34. Suggest possible paradigms of nominations. Fill in

the table:
Basic Synonymic |Referentially equal| Taxonomic | Transform | Substitute
dog-rose
fish
blooming
Sally
bastard
ilex
Potter
them
dumbbells
Tom
Sawyer
transport

In which columns can there be emotionally coloured nominations?
Give your own examples.
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Exercise 35. Suggest possible paradigms of transforms. Fill in the table:

Basic Narrowed transform | Extended transform | Grammatical transform
Van Damme
Liz
Professor
McGonagall
Hobbitizing
Vladislav
Igorevich
Putinization
Jack

Exercise 36. As you can see from Ex. 35, a narrowed transform
very often appears to be a shortened name of a person. Sometimes,
however, a “shortening” becomes a “widening”. Suggest variant transforms
for the following names and state whether they are narrowed or extended:

Abraham, Agnes, Albert, Alexander, Alexandra, Alfred, Andrew,
Anne, Anthony, Augustine, Barbara, Benjamin, Catherine, Cecilia,
Charles, Chester, Christopher, Daniel, David, Deborah, Dennis,
Dolores, Dorothy, Edward, Elizabeth, Ellen, Eugene, Ferdinand,
Fiona, Gabriel, George, Gregory, Gustav, Helen, Herbert, Hilary,
Isabella, James, Jeffrey, Jessica, John, Joseph, Karina, Leonardo,
Margaret, Melissa, Michael, Minerva, Montgomery, Nathaniel,
Nicholas, Oliver, Oscar, Pamela, Paul, Penelope, Peter, Philip, Rachel,
Rebecca, Regina, Roberta, Robinson, Sarah, Sharon, Sidney, Stanley,
Stephen, Steven, Stuart, Susan, Sylvester, Tamara, Teresa, Theodore,
Thomas, Timothy, Valentine, Valerie, Veronica, Victor, Victoria, William,
YWonne, Zelda.

Analysing thematic chains. As it has been mentioned earlier, three
main parameters are considered when we analyse any thematic chain:
set, combinatorics, distribution. Here, we shall try
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to make observations on the chain written before out of Sonnet I by
W. Shakespeare:

thou — thine — thy — thyself — thy — thy — thou — thine — thee

As the addressee has no name, the chain consists but of pronominal
substitutes. Within the s et, we consider 9 nominations, all of them
substitutes, including two thou (main nomination), all the rest being its
modifications: one thee (objective case of thou, 1. e. its grammatical
transform), three thy, two thine (possessive modifications), and one
thyself (a reflexive derivative). All these forms can be considered
archaic nowadays, but in Shakespeare’s times — that is, on the border
of Middle English and early New English — the thou-forms were typical
to address one person.

As far asthe combinatorics of the chain is concerned,
we cannot observe any regular rhythm within it. Marking each new
nomination with a new letter (thou, thee = A, a; thine = b; thy = ¢;
thyself = d), we can re-write this chain in the following way:

A-b-c—-d-c—-c—-A-b-a

However, some certain combinatorial features can be observed.

1. The nomination thou (a), being the main one, passes through
the whole text, whereas the nomination t4y (c), the same frequent as
thou, is concentrated mainly in the middle of the chain.

2. The only twice repeated nomination in the chain is, by the way,
thy (c), which makes it the second important within the chain.

3. All the four nominations are first given in the text without any
repetition. The two repetitions of thou (a) and thy (¢) come only after
thyself (d) was mentioned. This can be considered a reflection of
the divergence tendency within any thematic chain of a fiction and
newspaper text as noticed by Prof. T. V. Matveeva.

To study the third aspect —the distribution of the thematic
chain in the text, one should look into the Sonnet:

From fairest creatures we desire increase,
That thereby beauty’s rose might never die,
But as the riper should by time decease,
His tender heir might bear his memory:
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5 But thou, contracted to thine own bright eyes,
Feed’st thy light’s flame with self-substantial fuel,
Making a famine where abundance lies,

Thyself thy foe, to thy sweet self too cruel.
Thou that art now the world’s fresh ornament

10 And only herald to the gaudy spring,

Within thine own bud buriest thy content,
And, tender churl, mak’st waste in niggarding:
Pity the world, or else this glutton be,

To eat the world’s due, by the grave and thee.

Supplying the numbers of all the lines wherein the nominations are

mentioned, we get the following chain:

thou (5) — thine (5) — thy (6) — thyself (8) — thy (8) — thy (8) —
— thou (9) — thine (11) — thee (14)

Again, certain observations can be made. The addressee appears
only in the fifth line, which makes it possible to think that the first
four lines are introductory (according to the composition of the Sonnet).
The distribution of the nominations is not equal: the fifth and mainly
the eighth lines come to be the most loaded with the nominations of
the thou-chain. Closer to the end of the Sonnet, the nominations appear
less and less frequently, but the last nomination coincides with the last
word of the whole text.

Therefore, this last nomination (tkee, a grammatical transform of
thou)occupiesa strong position inthetext. Other strong
positions belong to the main nomination thou (5, 9) and to thyself (8),
as they stand at the very beginnings of the lines (in the fifth line
thou stands after a functional word but, which is not taken into account).

So, thou proves to be the main nomination, all the three times coming
in a strong position. The nomination ¢4y, the same frequent as thou,
is all the three times presented ina weak position.

Exercise 37. Look up on the Internet and find the article Meaning
of the Strong Position for Interpreting a Fiction Text written by Prof.
I. V. Arnold on a strong position in a fiction text and its meaning for

the text interpretation.
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Exercise 38. Now, it’s your turn. Take the thematic chain written
out in Ex. 30 or from a text on your choice. Analyze it on the basis of set,
combinatorics, and distribution.

2.4. Chronotope Analysis

Chronotope is a composite category consisting of two
interrelated components: text space (locality) and text
time (temporality). The terms naming both components
are to some extent pitfalls for the researcher. The locality should
not be confused with 10 ¢ a tio n — the unity of the narrator with text
space and time (models like “I — here — now” or “I — there — then”).
Location, therefore, is not a constituent of chronotope, but an even more
composite category, a combination of chronotope and topic. Text
tim e is not to be confused with grammatical t e n s e s of the verbs
in the text, though they are of course related to it, being a part of its
realization (representation), one of the markers of text time.

The locality and temporality have similar ways of realization, both
in language and in speech (and, therefore, in a text). Both a table and
a day can be called long or short. In English we can say “The train
arrived half an hour late” and “At last our holidays arrived”. Cf. also
the following: “October welcomed Mr John to talk to us on his products”
and “Kremlin welcomed the three presidents to meet Mr. Putin”.

There are two common oppositions of text space and text time:
objective/subjective and static/dynamic. Within the objective space, one
can find a specific sub-type of conceptual space. Symmetrically, within
the subjective space a sub-type of fiction space is distinguished.

Exercise 39. Try to define what the chronotope is with the help of
the following text. Refer to the works of M. M. Bakhtin if possible.

Nele Bemong & Pete Borhart

Bakhtin’s Theory of the Literary Chronotope:
Reflections, Applications, Perspectives

Since western scholars became acquainted with his writings in
the 1970s and 1980s, the Russian scholar Mikhail Bakhtin has been an
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indispensable figure in literary theory and a number of related disciplines
in the humanities. It was, however, not for a further decade or so that his
concept of the literary chronotope, one of the key notions for understanding
Bakhtinian thought on narrative form and evolution, began to receive
systematic scholarly attention. Since the conceptual innovation that
Bakhtin introduced with this idiosyncratic view of temporal and spatial
relationships in narrative could almost be regarded as a new paradigm,
albeit a minor one, the explanatory potential of which has by no means
been exhausted yet, this attention was certainly appropriate. Initially
designed as an analytical instrument for establishing generic divisions
in the history of the western novel, chronotopic analysis has recently
been proposed as a conceptual tool for enriching such diverse fields
as narratology, reception theory, cognitive approaches to literature and
even gender studies.

The aim of this introductory article, firstly, is to recapitulate the basic
principles of Bakhtin’s initial theory as formulated in “Forms of Time
and of the Chronotope in the Novel: Notes toward a Historical Poetics”
(henceforth FTC) and “The Bildungsroman and its Significance in
the History of Realism (Toward a Historic Typology of the Novel)”
(henceforth BSHR). Subsequently, we present some relevant elaborations
of Bakhtin’s initial concept and a number of applications of chronotopic
analysis, closing our state of the art by outlining two perspectives
for further investigation. Some of the issues which we touch upon
receive more detailed treatment in other contributions to this volume.
Others may offer perspectives for future Bakhtin scholarship.

Bakhtin’s Theory of the Literary Chronotope

But wherein exactly lies the conceptual advance offered by the concept
of literary chronotopes? Unlike sheer formalist or structuralist
approaches to narrative time and space, according to Bakhtin these two
categories constitute a fundamental unity, as in the human perception
of everyday reality. This “intrinsic connectedness of temporal and spatial
relationships” denoted by the term “chronotope” (FTC: 84) is tantamount
to the world construction that is at the base of every narrative text,
comprising a coherent combination of spatial and temporal indicators.
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The famous passage in FTC in which Bakhtin comes closest to formulating
some sort of a definition reads as follows:

In the literary artistic chronotope, spatial and temporal indicators are fused
into one carefully thought-out, concrete whole. Time, as it were, thickens, takes
on flesh, becomes artistically visible; likewise, space becomes charged and
responsive to the movements of time, plot and history. The intersection of axes
and fusion of indicators characterizes the artistic chronotope. (Ibid.)*

Exercise 40. Read the following article about text space. Get ready
to give examples of all the types of locality from any texts you know.

TexkcToBOE MPOCTPAHCTBO (JIOKAJIBHOCTb) — KaTE€ropus, C IOo-
MOIIBI0 KOTOPOH COMlepKaHUE TEKCTa COOTHOCUTCS C OChIO TIPOCTPaH-
CTBA: MECTOM TEKCTOBBIX COOBITHI WJH JACHCTBHS MepcoHakeh. Kak
MU TEKCTOBOE BpeMmsi, T. I1. MOXKET IPEACTaBIATh COOOH OTpa)KEHHOE
MoJi00He peaibHON JICHCTBUTENLHOCTH HITH €€ CYyOBhEKTUBHOE TIPEIIOM-
neane. TeKkCT uMeeT BOSIKHME COOTHOIIEHHS TaKOTO pojia: BO-TIEPBHIX,
OH 0TOOpakaeT OINpeneNeHHBIH (ParMeHT JeHCTBUTENbHOCTH, BITH-
CaHHBIN B OOIIYIO0 MPOCTPAHCTBEHHYIO KAPTHHY MHPA; BO-BTOPHIX, OH
caMm o0JiaJjaeT MpOCTPAaHCTBEHHBIMHU XapaKTEePUCTHUKAMH, T. €. CYIIeCT-
BYyeT KaK IIPOCTPAHCTBO, IMHEITHOE U TUIOCKOCTHOE. BHE JaHHBIX OTHO-
IIEHUH cO34aTh TEKCT HEBOSMOXKHO. T. 1. ¥ XpOHOTON B II€JIOM — 00sI-
3aTe’bHBIe aTpUOyTHI TEKCTaA.

[TomMrMo OCHOBHBIX TUTIOB T. I1. — 0OBEKTHBHOTO, II TUKTYMHOTO,
1 cyOBEeKTHBHOTO, WU MOJIYCHOTO, OJTHOTUITHO C TEKCTOBBIM BpeMe-
HEM BBIAETAIOTCS KOHIENTYaJbHOE MPOCTPAHCTBO (PasHOBUIHOCTH
O00BEKTHBHOTO HA YPOBHE JIOTHUECKUX a0CTPAKIIMIA) U XyI0KECTBCH-
HOE MPOCTPAHCTBO (Pa3HOBUIHOCTh CYOBEKTHBHOTO, CO3MAONIAs XY-
JIO)KECTBEHHBIH 00pa3 MpOoCTpaHCTBA).

J5is mpocTpaHCTBEHHOHN CTPYKTYPHI TEKCTa BasKHA HCXOAHAS CMbIC-
JI0Basi TOYKA, yKa3bIBAIOIIas Ha MECTOIONIOKEeHHe cyobekTa. [lanHas
TOYKA ‘3/1eCh’ WJIM ‘TaM’ MOYKET YKa3bIBaTh Ha peabHOE TIOJI0KEHUE aBTO-
pa OTHOCUTENHHO COOBITHI TEKCTA, MOCTOSHHOE FIIH N3MEHSIOIIeecs,

30 Bakhtin’s Theory of Literary Chronotope: Reflections, Applications,
Perspectives / eds. N. Bemong, P. Borghart, M. de Dobbeleer et al. Gent : Academia
Press, 2010. P. 3-4.
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a MOYKET HOCHUTh yCIIOBHBIN xapakTep. COBMECTHO ¢ TOUYKOH TEKCTOBO-
ro BPEMEHH M CaMoOi KaTeropuedl cyobekTHOCTH (OpMHUPYETCS JOKa-
IHsT TEeKCTA: ‘ST — 3IeCh — ceifuac’ Wil KakoH-In0o APYyroi ee BaphaHT.

T. m. mMeeT nBe Pa3HOBHIHOCTH: CTATHYECKYIO (PacIOIOXKEeHHE
B IIPOCTPAHCTBE) W BEKTOPHYIO (HAIpaBIICHHE, TTEPEMEITICHIE B IIPO-
cTpancTBe). O0e ATH WIEH BHIPAKAIOTCS C MTOMOIIBIO COOTBETCTBYIO-
IEeH JIGKCUKH (Mecmo, npocmpancmeo, Onuna, Wwuputa, oaieko, onus-
KO; HANpasiamscs, NpudIUNCAmMbCi, YX0OUMb, KPY*CUMbCA), TIPEI-
JIOTOB TIPOCTPAHCTBEHHOTO 3HAYCHUS (Ha, K, U3-3d, HAO, NOO, OKOJO),
CIIOB C JIOKAJIbHOH ceMo# Ha mepu(epuu JICKCUUECKOTO 3HAYCHUS
(TakuMK ceMaMM XapaKTepu3yeTcs BCS KOHKPETHO-TIPEAMETHas JIeK-
cHKa, reorpaduyeckie TePMUHBI U TOMOHMMBI). Ha mpocTtpaHcTBEH-
HOM OCMBICTICHHH TIPEAMETa PeUr OCHOBAHO OIHCaHNe KaK (DYHKITHO-
HaJIbHO-CMBICIIOBOM THIT H3JI0KEHHSL.

Paznmunbie pyHKIIMOHATBHBIE CTUITN MTO-Pa3HOMY OPTaHU30BaHBI
B m1aHe T. 11.: HayYHBIH CTHIIb XapaKTepU3yeTcss 00BEKTHBHOMN JIOKaTh-
HOW TIPUBSI3KOM «CTaporo 3HAHUS», TOTNA KaK OCHOBHOE COZIEpKaHUe
Hay9YHOTO TeKCTa — «HOBOE 3HAHUE» — PACTIONaraeTcsi B KOHIIETITyallb-
HOM TIPOCTPAHCTBE C YCIOBHON TOYKOH ‘37€Ch’; O(hUIIHATHFHO-ICTOBOM
TEKCT, HAIIPOTHUB, KOHKPETHO (PUKCUPYET ATy TOUKY, U OHA PEATbHO TIPO-
MMcaHa B TEKCTe, B IAHHOM CTHJIE MPOCTPAHCTBO HOCHUT PeasbHO-
HCTOPUYECKUH XapakTep; 00bEKTHBHOE MPOCTPAHCTBO 3HAUMMO TAKKE
B TYOIUITMCTUKE, TIPUYEM 3JIeCh HE TIPOCTO (PUKCUPYETCS ONpe/ieIeH-
Has MPOCTPAHCTBEHHAA TOYKAa MU cdepa, HO U OCYIIECTBIISIETCS Xa-
pakKTepu3anys MPOCTPAHCTBA; XyIOKECTBEHHAs PeYb PUCYET 00pa3 co-
OBITUIHOTO MPOCTPAHCTBA, & PA3TrOBOPHAS YAIIE BCETO JIUIITH CITYyKEOHO
0003Ha4YaeT MPOCTPAHCTBEHHBIE KOOPAUHATHL. T. 1. TECHO Teperiere-
HO C TEKCTOBBIM BpEeMEHEM, 00pasysl BMECTE C ITOW KaTeropruel Komr-
JIEKCHYIO KaTeTOPHIO TEKCTOBOI'O XPOHOTOIIA, a BMECTE C 3TOM KaTero-
pHeii 1 Kareropueil CyobekTa KOMIUIEKCHYIO KaTErOpHIO JTOKAITHH',

Exercise 41. Read the following passages. For each of them, tick (v)
the type of text space and write out the words and phrases which come
to be its signals.

3 Mameeesa T. B. T1oaHbIi CIOBaph JIMHIBUCTUYECKHX TepMUHOB. C. 483484,
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Type of space
Type of space (structural)
(according to reality)

Static Dynamic

Objective

Subjective

STORIES ABOUT FAMOUS PEOPLE

1. George Washington

George Washington, the President of the United States of North
America, had a friend who fought with him in the war and was in peace
time his daily companion. This friend was a pleasant man but had no
talent for business.

When a high government post became vacant many people thought
that Washington’s friend was sure to get it.

But another candidate for the office appeared. This was a political
opponent of Washington, a man of great talent for business.

How great was everybody’s surprise when that other man got
the post.

When people asked the president to explain this appointment,
he said:

“My friend is welcome to my house and to my heart; but with all his
good qualities, he is not a man of business; the other man is. My private
feelings have nothing to do with the case. I am not George Washington,
but President of the United States; as George Washington I am ready
to do my friend any kindness which is in my power, but as President
of the United States I can do nothing.”

2. The Secretary’s Watch

George Washington did not like people who were always late. One
morning his secretary came late and saw that Washington was in his
office already. The secretary said that his watch was wrong that morning.
Washington replied quietly: “Yes, you must get another watch, and if
that does not help you, I shall get another secretary.”
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3. An Officer who Learnt a Lesson

In the American War of Independence, an officer and a group of
soldiers were raising a heavy tree from the ground. They needed it
for a battery. There were not enough soldiers for the work; but
the officer didn’t do anything; he only shouted orders. Suddenly another
older officer, not in uniform, rode up on his horse.

“Hullo!” he cried to the officer of the group, “Why don’t you help your
men to lift that tree?” “Can’t you see that I am an officer?”” was the reply.

“Oh, you are, are you?” said the older officer, who then came down
from his horse and joined the men. He worked till drops of sweat covered
his face. When they finished the job and put the tree in its place, the older
man turned to the younger officer and bowed. “Good-bye, sir. Next
time when you do not have enough men for this sort of work, invite
the Commander-in-Chief. I shall be happy to help you again.”

It was Washington himself, the Commander-in-Chief of the army?32.

Exercise 42. With the help of the texts given, or on any other text
chosen, prove the interrelation of the categories of space and time.

The problem of differentiating
between the types of locality

Different scientists distinguish different types of locality. The following
oppositions, beside the aforementioned, can be found:

— anthropocentric space/non-anthropocentric (e. g. nature-centric
or sociocentric) space;

— detailed/non-detailed space (empty or filled with some objects);

— continuous/discontinuous space;

— closed/opened space;

— horizontal/vertical space;

— circle/square/other shape of some spatial capacity.

The first five oppositions are rather binary (privative), whereas in
the last case we observe an equipollent opposition. The same equipollent
opposition containing more than two members is found in Prof.
L. G. Babenko’s Philological Analysis of the Text.

32 Short Stories and Poems. Leningrad, 1960. P. 3—4.
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Exercise 43. Study L. G. Babenko’s classification of the types of text
space, state the advantages and disadvantages of this classification.

Exercise 44. Study the article on text time. Get ready to speak on this
category — the second, but no less important component of the chronotope.

TexcToBOEe BpemMsi (TeMNOPaJIbLHOCTb) — KaTeropusl TEKCTa, C T0-
MOIIBIO KOTOPOH CONepKaHMe TEKCTa COOTHOCHUTCS C OCBIO BPEMEHH: HC-
TOPUICCKON TIEPCIIEKTUBON EHCTBUTETLHOCTH HIIN €€ CyObEKTHUBHBIM
npenomiieHneM. TeKCT MMeeT ABOSKHE COOTHOIICHHS TaKOro poja:
BO-TIEPBBIX, OH OTOOpaKaeT OMpeneeHHbI (parMeHT AeWCTBUTENb-
HOCTH, BIIMCAHHBIA B OOIIYIO0 XPOHOJOTHIO MHPA; BO-BTOPBIX, OH pa3-
BEPTHIBAETCA JINHEWHO, KaK BPEeM4, T. €. CYIIECTBYeT MOMEHT €ro Hava-
Jia 1, aajiee, TEeMIOpaIbHOM MPOTSKEHHOCTH. BHE JaHHBIX OTHOIIEHU N
Co371aTh TEKCT HEBO3MOKHO, T. B. — HEIIPEMEHHBIH aTpUOyT TEKCTA.

Ucxons n3 dpunocodckoit MHTEpIpETAIIUA BPEMEHH U JISTICHUS
ero Ha BpeMs peaiibHoe (OJHOHATIPABICHHOE, HEMPEPHIBHOE, PaBHOMEP-
HOe, HeoOpaTUMOE) M TepIenTyalbHoe (BpeMs B €ro CyOBEKTHBHOM
BOCHPHATHH, YTO MPUBOIUT K 3HAYUTEIFHOMY M3MEHEHHIO peabHON
KapTHHBI BPEMEHHU B YEIOBEYECKOM CO3HAHUU: YCKOPEHHIO M 3aMejIyie-
HUIO BPEMEHH, €ro HEOIHOHANPAaBICHHOCTH, TUCKPETHOCTH U T. I.),
MIPUMEHHUTENBHO K TEKCTY MO’KHO TOBOPUTH O BPEeMEHH 00HEKTHBHOM,
WIH JUKTYMHOM, ¥ BPEMEHH CYOBEKTHBHOM, HJIM MOTycHOM. OOBbek-
THBHOE BPEMS — 3TO OTHOCHTEIHHO aJeKBATHO OTPAKEHHOE B TEKCTE
peaibHOE BpeMs, KOT/Ia COOBITHS TEKCTa CTaBSITCS B CBSA3h C PeaIbHBIMU
MOMEHTaMH, TIEPUOIaMH, TIPOIIECCAMH B KU3HU JIMIHOCTH U B MUPOBOM
HCTOPUYECKOM ITPOLIECCE C €r0 pealibHOU XpoHosorue. Eciiu npuMeTrsbl
pPEaNbHOCTH HE BaXKHBI M BpeMs OTpakaeTcsd Ha YpOBHE HAeabHBIX
CYILIHOCTEH, BOSHMKAET OCOOBIM BapuaHT OOBEKTHBHOTO BPEMCHH —
KoHIenTyabHOe BpeMsi. CyObeKTHBHOE BpeMsl BCTYIAeT B JCHCTBHE,
KOTJIa B TEKCTE OTPaKaeTcs TAKOe BOCIPHUATHE OOBEKTHBHOTO BpeMe-
HU, TIPA KOTOPOM BpeMsI TPHOOPETAET CyIIeCTBEHHbIE N3MEHEHHS B CO-
3HAHUH JIMYHOCTH (BpEMs TSTHETCS UITH JIETUT, OCTAHABINBAETCS U TIpe-
pBIBacTCs, BO3BpAIAeTCs, HCKaXkaeTcs U T. 11.). O0oraieHHON pa3Ho-
BHTHOCTBIO CyOBEKTHUBHOTO BPEMEHH SIBIISETCS XyIOKECTBEHHOE BpeMs,
HE IIPOCTO YCTaHABIMBAIOIIEE CBSA3b COJEPIKAHIS C OCHI0 BpeMEHH, HO
U coznaroree oopas BpeMEHH U 00pa3 ero BOCIIPUSTHS.
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Jns TemnopanbHOM CTPYKTYphl TEKCTa Ba)kHA TOYKA OTCUETa —
HEKOTOPBIM YCIOBHBIN MYHKT, «BEKTOPHBIN HYIIb», B OTIOPE HA KOTOPBIH
BBICTPAWBAETCS BCA TEMIIOpalibHAsA TEPCIEKTHBA TEKCTa. JTa TOYKa
MOXKET TIPUHAITICKATh KaK O0OEKTUBHOMY, TaK U CYyOBEKTUBHOMY Bpe-
MEHH, PUYEM aBTOpP TEKCTa MOXKET CaM YCIOBHO HAaXOIUTHCS B ATOM
TOYKE: ‘51 — ceuac’ WM ‘s — TOraa’, a MOXKET ObITh OTCTPAHEH OT Hee.
B TekcTe MOryT Takxke codeTaTbcs 00€ ITH TO3HIIHH.

Bripaxxenue xareropuu T. B. OCYIIECTBISIETCS C MOMOUIBIO JIEK-
CHYECKHX eITHUI], 0003HAYAIOIINX MOMEHTHI 1 OTPE3KH BPEMEHH, Ha-
npaBlieHUs1 (BEKTOP) BPEMEHH, a TAKKe TeMITIOpajIbHbIE OTHOIICHUS
(6pems, 200, meHoBeHUe, 8Yepa, 8 NPOUWIOM 200y, 8bIpACMU, COCMA-
pumbvcs, panvuie, no3oxce, 8ce2od, 6 mom nepuod). Jlekcndeckue cur-
HAJIbl BpEMEHU MOTYT ObITh MOJTHO3HAYHBIMH KOHKPETHBIMH HOMMHA-
uusMu (neoens, murnyma, 1991-1i 200, eecroil, 83pocaviil), a MOTYT
MMETb OTHOCHTEIBHBIA Xapaktep (uszpeoxa, kocoa-mo, 6yoyujee, He-
CKOJIbKO Jlem cnycms, 00 mozo, nocie 6otinsl). [IpsMbIMH TIOKa3aTems-
MU BpEMEHH SIBIISIOTCS JAaThl, CEMy BpPEMEHH HecyT B ceOe Ha3BaHUs
WCTOPUYECKHUX COOBITHH U peajvii, IMEHa HCTOPUYIECKN 3HAYMMBIX TIep-
COHaKel, 0003HAYEHHU I PEIMETOB ObITa, CBSI3AHHBIX C OIPEIeTICHHOMN
snoxoi. Jlng peanuzanuu T. B. BaXKHA TaKkKe KaTeropus MmoclieqoBa-
tenbHOCTH. [loBecTBOBaHME KaK (PyHKIIMOHATHHO-CMBICIIOBOW THIT U3-
JIO)KEHUSI OCHOBAHO Ha BOCIPUATUH W MPEACTABICHUH JIEHCTBUTENb-
HOCTH B €€ IOCIIEIOBATEIbHO-BPEMEHHBIX CBA3SX. TEKCTOBBIM TOKa-
3areyeM M3MEHEHHS TeMIOPAIbHON TOUKH 3pEHHUs CIy’KaT (pa3oBbIe
yKa3aTenu repexoja K HOBOMY COCTOSTHUIO CO3HAHUS: 6CHOMUHAEMCA,
KaK...; 8 Oemcmee Mol...; HAOEIOCh, Ymo...; eclu 3a2lsHyms 8 Oyoyuyee,
mo... 1 Jp.

I'pammaTnyeckoe Bpemsi riiarona TeKCTOBOTO 3HAYEHUS, KaK Ipa-
BWJIO, HE UMeeT. JIub B pa3roBOpHOM peuM 3Ta KaTeropus CeMaHTH-
3UpoBaHa: TPAaMMaTHYECKOE HACTOAIIEEe BpPEeMsl yKa3bIBaeT Ha BpeMs
MIPOTEKaHMSI PEUH, MPOIIE/Iee U Oymyiee BpeMsl — Ha COOTBETCTBYIO-
mpe cdepsl peaslbHOTO BpeMEeHH. B 0CTalbHBIX CTHIISIX C TIOMOIIBIO
[JIarOJIbHO-TPAMMaTHYECKOTO BPEMEHH OCYIIETBIISAETCS JIeIeHNE TeKC-
Ta Ha (parMeHThl U YCTAHABIIMBACTCS CBS3b ITUX (ParMECHTOB.
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Kaxapiii QyHKITMOHAIBHBIA CTHITH PEUN XapaKTEePU3yETCs CIEIH-
(hMIHOCTHIO TEMIIOpATLHONW opraHu3anuu. HaydHbeiid TeKCT 0OBIYHO
OCHOBAaH Ha KOHIICNITYaJIbHOM BpEMEHH, OQUITHATTLHO-/IEIOBOM — Ha KOH-
KpPETHO-peallbHOM HJIM 0000IIEHHO-peaIbHOM, MyOIUIIUCTHYECKUE
TEKCTBI, OCHOBBIBASCh HAa O0OBEKTHBHOM BPEMEHH, OJJHOBPEMEHHO CO3-
JIAFOT COIMANbHBIA 00pa3 BPEMEHH, a XyIOKEeCTBCHHAs JINTeparypa —
TICUXOJIOTUICCKIH 00pa3 STIOXH.

T. B. TECHO CBSI3aHO C TEKCTOBBIM ITPOCTPAHCTBOM, 00pa3ysi BMecTe
C HIM KOMIUIEKCHYIO KaTEropuIo XpOHOTOIIA, & BMECTE C HUM H KaTero-
pHeii cyObeKTa — KOMIIEKCHYIO KaTErOPHIO JIOKAIIUN>2,

Exercise 45. On the basis of the texts given in Appendix or with the help
of your own texts show the interdependence of the text categories of:

— time and space;

— time and theme;

— time and composition;

— theme and composition.

Why is composition based not only on the change of themes, but
also on the changes of time and space? Give your examples.

Exercise 46. Study Prof. Z. Ya. Turaeva’s monograph 7ext Linguistics
(Chapter 1V, §§ 3, 4, 5). Give the English definition of the temporal
structure of the text. Speak on the differences between the temporal
structures of scientific and fiction style®.

Exercise 47. Compare the categories of text space and text time
on the following criteria (fill in the table):

Text space Text time

Criterion (locality) (temporality)

1. The key meaning (the idea in
the reality which it corresponds to)

32 Mameeesa T. B. T1oaHBIN CIOBaph JIMHIBUCTUYECKHX TepMUHOB. C. 481-483.
3 Typaesa 3. A. Jlunreucruka Tekcra (TekcT: CTpyKTypa M ceMaHTHKa). M.,
1986. C. 86-104.
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Text space Text time

Criterion (locality) (temporality)

2. Dual character of the category

3. Main oppositions

4. Other oppositions (suggested
by other scientists)*

5. The main lexical units
(examples)

a) scientific

b) documentary

¢) publicistic

d) fiction

6. Representation
in different functional styles

e) colloquial

* In her terminological dictionary, T. V. Zherebilo suggests a number of types
of text time distinguished by different authors:

—real objective, cyclic, subjective, unreal (A. F. Papina);

— calendar, event, perceptive (G. A. Zolotov, N. K. Onipenko, M. Yu. Sidorova);

— concrete, abstract, generalized, poetically transformed (I. Ya. Chernukhina);

— plot, chain-of-events, author, subject time of characters (N. A. Nikolina);

— real and virtual (T. V. Zherebilo)**.

3% Cm.: JKepebuno T. B. TepMUuHbI ¥ IOHATHsT: METOIbI HCCIIEN0BAHMSA U aHAIN3a
TEKCTa : cloBapb-cripaBoyHUK. Hazpanb, 2015.
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Exercise 48. Draw the binary privative, equipollent and gradual
oppositions on the material of these classifications. Characterize with the help
of them the time any texts for analysis (see the Appendix) on your choice.

2.5. Tonality Analysis

The category of tonality corresponds to the emotive charge of the text.
The emotions as a psychological phenomenon are generally based on
the philosophic category of evaluation — that is, on perceiving something
as positive and negative. That is why the tonality of the text can be
generally described as positive or negative (or both, if there is some
ambivalent perception).

The emotive charge of any text is expressed via its expressive means:
numerous stylistic devices (tropes and figures), composition changes etc.
Generally any word, any element of a text can provide its emotive charge.

This feature makes it difficult to analyse the category of tonality.
However, it would be a mistake to refer every word to the field of this
category. There are more or less stable lexical units which constitute its nucleus,
closest and farthest periphery. According to Prof. L. G. Babenko, these are:

— categorical emotives (words whose main categorical seme is an
emotion: joy, sadness, jealous, grief, languish, yearn, miss, grieve etc.);

— differential emotives (words with an emotive differential seme:
idiot, clever, great, congratulations etc.);

— connotational emotives (words of an emotive or evaluative connotation:
death, war, very often expressed by the diminutive suffixes: granny,
tellie = TV, popsy, daddio etc.)®.

These types may combine, as in sweetie or heartie, where both
differential and connotational emotive is presented.

The sub-nuclear zone of the field of tonality can be probably referred
to the interjections (ah, wow, mmmmm etc.) — words of non-separable
semantics, which can hardly be said to have any emotive seme, but
nevertheless express certain emotion.

3 Cwm.: Babenko JI. I Jlekcudeckue cpecTBa 0003HAUCHHS SMOLMH B PYCCKOM
si3pike. CBepuioBck, 1989.
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Exercise 49. On the basis of the text above, draw the field structure
of tonality based on its language resources. Show the nucleus, the sub-
nuclear zone, the closest and the farthest peripheries.

Exercise 50. Study the article by Prof. T. V. Matveeva on text
tonality. Supply your field structure with the help of it.

ToHanbHOCTh TeKCTa — CyOBEKTHBHAS MOJAIBHOCTH Ha TEKC-
TOBOM ypoBHE. B kateropun T. T. HAXOAUT OTpa’keHHE IMOLNOHATBHO-
BOJIEBasl yCTAHOBKA aBTOpPA TEKCTA, €r0 MCHUXOIOTHYECKas MMO3HITHS
M0 OTHOIIEHHIO K M3JIaraeMoOMYy, a TakXKe K aJpecaTy W CHUTyalllHu 00-
menns. T. T. 3aBUCHT TakKe OT IIEHHOCTHBIX BO33PEHUI aBTOpa M Xa-
pakTepa pedeBoro B3anMosieiicTBus. CyObeKTHBHOE OTHOIIICHHE K Pa3-
JTUYHBIM KOMITOHEHTaM KOMMYHHUKATHBHOTO aKTa M ICHUXOIOTHYECKOEe
caMOpacKpBITHE aBTOpa 00JaatoT, 0 3aKOHY MOI[MOHAIFHOTO 3apa-
xKeHus, 2(p(HEeKToM yCHIICHHOTO BO3ACHUCTBUSA Ha ajapecara. 1. T. sBid-
eTcs MHTErPUPYIONIEH KaTeropuel LEIOCTHOTO PEYeBOTO TPOHU3BEIC-
HUSI (B OTHOM M3 TIEPBBIX MCCIIEIOBAHUN IO CTHIIMCTUKE TeKcTa (1922)
B. B. Bunorpa1oB BBOJUT TEpPMUH «OCHOBHOUW TOH aBTOpa» U CTABUT
B 3aBHCHMOCTE OT HETO TJIABHBIN CTUIUCTHYCCKUHN CIIOM TEKCTA).

UYacraple cemanTrueckue cepsl T. T., BeIpakaeMble Pa3IHYHbI-
MU SI3bIKOBBIMH U PEUEBBIMH CPEACTBAMH, — 3TO IMOIIHOHATHHAS OICH-
Ka, MTHTEHCUBHOCTH (YCHIMTEIBHOCTH, MIapaMeTpHiecKas dpe3Mep-
HOCTB) ¥ BOJICU3BSIBIICHUE, ITPU BEIYIIEH PO YMOIIMOHAIBHBIX (9MO-
TUBHBIX) cocTaBisgommX. OCHOBHBIE Pa3HOBHIHOCTH 1. T. MO THIY
PEYeBOTO BO3NEHCTBUS: MANCOPHASL MOHATILHOCHb (BBIPAXKEHHUE TI0-
JIO)KUTENbHBIX OIEHOK W DMOLHI, aKTUBHASA dHEPTHsI, OOITUN ONTH-
MUCTHYECKUN HACTPOH); MUHOPHAA MOHANbHOCMb (BBIPAKEHUE CHHU-
JKEHHBIX U OTPUIIATEIbHBIX SMOIIMOHAIBHBIX OIEHOK, ClIabasi SHepTus,
00N TIECCHMHUCTHICCKUN HACTPOH); Helmpanvhasn (HyneBas) mo-
HAbHOCMb, XapaKTepU3yIoIIasicss 00beKTHBUPOBAHHOCTHIO H3JI0XKe-
HHSI, MaJIO 3HAYUMOCTHIO CyOBEKTHBHO-TICHXOJIOTUYECKOW COCTaB-
Jsrotelt peaeBoro oomeHus. CIekTp KOHKPETHRIX pasHOBUAHOCTEH T.
OYCHb BEITUK U BPSIJT JTH MOXKET OBITH CTPOTO KiTaccUpHUIMpoBaH. TexHo-
JIOTUYECKUMH XapaKTepUCTUKaMH T. T. BBICTYHAIOT n0KOU (OTHOCH-
TEIBHO POBHOE COCTOSIHUE, TUTEIHHOCTH TOW HIIH NHOM TOHATHLHOCTH )
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U Hanpsoicennocms (HEyCTOMUNBOE COCTOSTHHE oTpeneieHaon T. 1., xa-
pakTepu3yroleecss HaKOIJIEHNEM HEKOTOPOro KOIWYECTBAa CHUTHAJIOB
npyroi T., mampHeHIIee yBeTUIEHHE KOTOPOTO CIIOCOOHO MPUBECTH
K KQ4eCTBEHHOMY CKa4Ky W TIepexory B 3Ty apyryio T.).

Cpencta BeIpaxkeHus T. T. MHOTooOpa3Hbl. B ux gmcie amonmo-
HaJbHBIE MEXIOMETHS, YMOITMOHATBHO-OKCIIPECCUBHAS JIEKCHKA, B TOM
qucie ¢ cyphurcaMu CyObeKTHBHOM OIEHKH, CJIOBA-HHTECHCH(DUKATO-
PBI, IEKCHKO-CEeMaHTHIeCKue TPynibl «HyBcTBO» 1 «Boms», mpsimbie
Y MTepeHOCHBIE (HOPMBI TOBEIUTETFHOT'O HAKIIOHEH U, CPEJICTBA IKCITPEC-
CHUBHOI (DOHMKH M CHHTAaKCHCa, CTEeIHaTbHBIC MIPUEMbI BBIPA3UTEIh-
HOCTH (Tpomsl B GUTYphI). K HUM MOTYT J0OaBIATHCS HEUTpaTbHEIC
SI3bIKOBBIC €JUHULIBI C KOHTEKCTHON 3MOIIMOHAIBHON KOHHOTALUEH,
PUTMHUYECKHE U IPYTHUE PEUeBbIe CPEACTBA SMOIIMOHATBHON IKCIIpEc-
CHH, KOMITO3UITMOHHBIE TIPUEMBI IKCTIPECCHBHOCTHU. Bece mpuMeHsembie
B TEeKcTe cpeacTBa T. MOTYT paccMaTpuUBaThbCs Kak (PyHKIIMOHAIBHO-
ceMaHTHYecKoe 1ojie. JIro0oe 13 TaKuX IMojeld MOXKET CPaBHUBATHCS
C IPYTAMH TTOAOOHBIMH, a TAKXKE C SI3BIKOBBIM (JOTEKCTOBBIM) ITOJIEM
CyOBEKTHBHON MOJATBHOCTH (PKCIIPECCUBHOCTH). SIApO IMOCIEIHEro
00pa3yroT A3BIKOBBIE €AMHUIIBI, HauOOIee HEMOCPEACTBEHHO BhIpa-
YKAIOMINEe CEMAHTHKY dMOIIMOHATBLHOCTH, YCUIICHUS, BOICU3bABICHUS.
DyHKIIMOHATIbHO-CEMaHTHUYecKkue noist T. T. XapakTepusyloTcs nepe-
TPYTIITHPOBKOH S3BIKOBBIX M PEUYEBBIX CPECTB, SAPO TAKUX TOIIEi 00pa-
3YIOT €IWHUIIBI TIOBBIMIEHHON TEKCTOBOM 3HAYMMOCTH — Hanbosee yac-
TOTHBIE M TTPEJICTABIEHHBIC B CUIIBHBIX TIO3UINAX TeKCTa. TeKCTOBBIMU
nepeMeHHBIMU oM T. T. ABISAIOTCS HE TONBKO COCTaB sAApa U mepude-
pUU OIS, HO ¥ OTKPBITHIN FUTH CKPBITHIM XapaKTep dMOIMOHAIbHOTO
¥ BOJIEBOTO ABTOPCKOT'O HACTPOS, OAHOPOIHOCTH WIIH HEOAHOPOJHOCTH
TEKCTa B TOHAJILHOM OTHOIIEHUH, CTENIEHb CTAHIaPTHOCTH MPHUMEHSsIe-
MBIX CPEICTB.

T. T. MOXET TIPEACTABIATE COOOH TEKCTOBYIO KOHCTAHTY, HO YaIle
XapaKTepu3yeTcsl N3MEHYMBOCTHIO M PAa3HOHAIPABIEHHOCTHIO dMO-
THUBHBIX, TAPAMETPUUECKUX U BOJIOHTATUBHBIX XapaKTEPUCTHK, HAJIH-
YHeM HE OJTHOTO, a IIEeJIOr0 psija TEeMAaTUYEeCKHUX IOJIeH B 3aBUCUMOCTH
OT Xapakrepa OTHOLIEHUM KOMMYHUKAHTOB, YUCJIA MEPCOHAXEH TeKc-
Ta, KOJTUYECTBA MPEeIMETHO-TEMaTHUeCKnX JUHUN. BapumaruBHOCTB
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BBIPAKEHUS TaHHBIX CMBICIIOB OYEeHb BeNWKa. TeM He MeHee, KayKIbIi
(hyHKITMOHATBHBIN CTUITh XapaKTePU3yeTCs] THTIOBBIM MTPEICTABICHUEM
TOHAJILHOTO COZIEPKaHMs, OTIIMYHBIM OT BCEX IPYTUX cTuiied. Pasnuuns
OIPEICIISIOTCS] COCTABOM SIpa ¥ Iieprdepun B 00II[eM TOHATBHOM TT0JIE
KJlacca TEKCTOB, TUIOTHOCTBIO CPEACTB 1., KOMMYECTBOM TOHAIBHBIX
cyoroneit u T. 1.

Tak, B HayYHOM CTHJIE SIIPO TOHAIBHOTO TIOJIST HE COBMAAET C Si/I-
POM S3BIKOBOTO TIOJNSI SKCIIPECCHBHOCTH: €0 COCTABISIOT HE MPsSMBbIC
BBIPA3UTENN SMOINI, a HEHTpaJIbHbIE JIEKCHYECKUE EIMHHUIIBI, Tepe-
JIAtoIIMe TIOHATHE 00 AMOIUAX, MPUYEM CIIEKTP MOCIEIHUX COBCEM
HEBENNK (MHTEpEC, YBEPEHHOCTh U HEYBEPEHHOCTD, YAUBIIEHUE, COKa-
nenne). K HIM MPUMBIKAIOT JIEKCUYECKHe YCUITUTENN (YacTHIIBI U Ta-
paMeTpUYeCcKHe OIPENENeHHUs C YCHINTEIbHBIM 3HAYEHUEM: 8e0b, Jice,
MOALKO, camvlll, CULbHbLL, boeamblil, 601buiol). ABTOPCKOE BOJIE-
M3bABIIEHNE HaXOAUT BhIpaKEHNE B MOAAIBHOCTH JIOKEHCTBOBAHUS
Y yBEpEHHOH KOHCTATaIli! BHICKA3bIBAEMBIX MOJIOKEHHH, HO MPAMOE
BBIpa)KeHHE BOJTIOHTATUBHOCTH (Uepe3 JIEKCHUecKyto rpymnmny «Boms»
Y TIOBENHUTENbHOE HAKJIOHEHHE TIIarona) isl HayqHOH pedn He Xapak-
tepHO. [InotHOCTE MO T. B HAydHOH peun (3a MCKITIOYCHUEM OIle-
HOYHBIX JKaHPOB, TAKUX KaK PElEH3Hs, OT3BIB) HEBENUKA, 1. MOXET
OBITh pean30BaHa M OJWHOYHBIMHU BKIIOYCHHUSIMHU. TakuMm oOpa3om,
Beayuield T. HaydHOro TekcTa JOKHA OBITh Ha3BaHa HEHTpasbHas,
00BEKTHBHO-JIOTHUECKAsI, TOMOTHsIeMas pa3peXKeHHBIM U ¢1a00 BhIpa-
YKEHHBIM TI0JIEM TOHAJIBHO OMPEETICHHBIX CPEICTB SMOTUBHOCTH, YCH-
JeHus: U BoneusbaBieHus. Kareropus T. T. uMeer B HaydyHOU peuu
«OTOJIBUHYTBIW JJOTM3UPOBAHHBIN XapaKTep.

s cpaBHEHUS, B 0QUITHATBHO-/ICIOBOM CTHJIE, OTPAXKAIOIIEM CO-
IUaTBLHO-POJIEBOE OOIICHUE U OPUEHTHPOBAHHOM Ha KOHCTATAIIHIO
(hakTOB M Ha MpeaNHCcaHue aapecary, IICUXONOTHYECKHe KPACcKH JTHO0
OTBEPraroTcs B I€IOM (TEKCT KOHCTATHPYIONINX >KaHPOB CTPOUTCS
B HEUTPaIbHOIN TOHALHOCTH), THOO0 CBOMATCS K aKTyaTH3alliH BoOJe-
W3BSIBIICHHS, 00S13aTeNLHOTO TIpeanucanus. Sapo TekctoBoro moms T.
3a0JIHSIOT JIEKCHYECKNE EAMHULBI C TIOHSTUHHOM CEMOI BOJIEU3bSIBIIC-
HusA (06s3anHOCHb, NPABo, obecneuums, cod0daAms, paspeuums,
Heobxooumo, credyem), KIAIIAPOBAHHBIC KOHCTPYKIIUHA TOTO JK€ poma
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(Oondrcen vlnOIHAMBCA, HeCMU OMEEMCMBEHHOCHb, NPEOOCMABUNb
npaeo) U TpaMMaTHYecKue KOHCTPYKIIMH, BBIIIBUTAIONINE Ha TMEPBOE
MECTO HJeI0 TpeOOoBaHMS, YKa3aHUs, peKOMEeHIAuu (MOJaIbHO-
VH()UHUTHBHBIC U HEOTIPEIEIEHHO-TMYHBIE TPeJIoKeHns). B oTmmane
OT HAyYHOTO CTUJISl, TOHAJbHBIE CMBICIIBI IPUCYTCTBYIOT B JKaHPOBBIX
0003HaYEeHUAX OPHUITHATHHO-IEIOBBIX TEKCTOB, UX 3aroJIOBKaxX M IOJI-
3aroioBKaX (3aKoH, coznauienue o0 63auMHbIX 0053amenbemeax, mpebo-
sanue, npuxaz). OMHOKPATHOT O HCIIOJIH30BAHNS €IMHUIIBI TPEIITHCAHUS
B CHJTbHOM TTO3UITMH 3aT0OJIOBOYHOT0 KOMIUIEKCA TOCTATOUHO, YTOOBI OHA
MOIVIa CHITPaTh POITb TEKCTOBOTO KITIOYA, 33/IAI0IIETO TOHAJIBHOCTH I1eJ10-
ro Tekcta. Takum 00pazoM, opHUIHaIbHO-ICTOBOM CTHIIL KIMEET 0COOBIH
ckinax T. T., ¢ TOMHUHUPOBAHHUEM BOJIEH3BSIBUTEIFHOTO KOMIIOHEHTA.

B pasrosopHoii peuu kareropus T. T. UTpaeT BEAYIIYIO POJIb
¥ MOXeET BBICTYNATh BAKHEUIITUM HHTETPATOPOM HEMPUHYKICHHOTO
Jrasiora. 371ech TOCTIOACTBYET MPSIMOE BRIpaKEHHE KaK MayKOPHOH, Tak
¥ MUHOPHOH TOHAJIBHOCTH, B TOM YHCJIE C TTIOMOIIBIO0 HEBEpOaTbHBIX
W CyNEepCerMEHTHBIX CPECTB.

AHaIOTHYHBIM 00pa30M MOKET OBITh BBIJICTICHO THITOBOE TOHAIIb-
HOE coJiep)KaHMe U JIPYTUX (PYHKIIMOHANBHBIX CTUJIEH. B rpanuiax
(hyHKIIFOHATIEHOTO CTHJISI TOHAIBHOCTE MU (PepeHIInpyeTCs B 3aBUCH-
MOCTH OT JKaHpa TeKCTa, W )KaHPOBBIE TOHAJHHBIE TOMUHAHTHI 00JIa-
Jar0T OOJNbIICH ONpeaeICHHOCThIO. DYHKIIMOHAIBHBIN CTHIIb B LIEJI0M
XapaKTepu3yeTcsi, CKopee, eAMHCTBOM cTaTyca T. B cucTeme TeKCTo-
BBIX KaTETOPHUH, HEXKENIW AMHCTBOM TOHAJIBHOTO cofiepkans. XKaupo-
Basi CHCTeMaTHKa (DyHKIIMOHAJIBFHOTO CTHIISl YTOUHSET OOIIYI0 KapTHHY
T. T., mpudyem mpu3Hak T. HHOTAA SBIISETCS BEMYIIUM JKaHPOOOpa3yro-
IITUM TIPU3HAKOM (Cp. TaKue KaHphl, Kak IPUKa3 U cIpaBka, Oecena
U JIOTIPOC, PeYb HA MUTHHTE U JICKITHS ).

Exercise 51. Describe the features of each category studied as
referring to the functional styles with the help of the following table’”:

3 Mameeesa T. B. TonanbHOCTh TekcTa // DPPekTUBHOE peyeBoe 0OIIEHNE
(ba3oBbie KOMIIETEHIIMH) : CIIOBapb-cripaBOYHUK / mox pea. A. I1. CkoBOpoaHHKOBA.
Kpacnosipck, 2014. C. 692-694.

37T CMm.: Mameeesa T. B. ©yHKIMOHAIBHbIC CTHIIM B ACHIEKTE TEKCTOBBIX KATETOPHIA.
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Category

Style Chronotope
Theme Tonality

Text space Text time

Scientific

Documentary

Publicistic

Fiction

Colloquial

Religious?®

Exercise 52. Describe the tonality of a text on your choice with
the help of chain and/or field structure.

2.6. Sample of Analysis

Exercise 53. Read the following sample of categorical text analysis
written in Russian.

I Tepukos

Y3eaok
(bparmMeHT mapoary Ha MECHIO «Y3EI0K 3aBSKETCA...»)

Hcnonuurenu: M. Bamykos u H. banaypun

Hogsblie paiioHbI BCE MOXOKH OYEHb.

Sl HeaBHO JIOJITO JOM HMCKaJl CBOM HOYBIO.

JIBepH OTKPBIT U B CHIATBHIO TIPOIIIMBITHYJI JIH COTO,
CHSUT IITaHBI U THXO PSAIOM JIET € KEHOIO...

8 For religious style, see: Hyxosuu T. B. JKaHpoBas CHCTEMATH3ALUS PEIUTH-
03HOIO CTHJIsSI HA KOMMYHHKATHBHO-TIPArMATHYECKOM U KaTeropHajibHO-TEKCTOBOM
OCHOBaHUSIX : JHC. ... 1-pa ¢umon. Hayk : 10.02.01. ExarepunOypr, 2016.
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VY3e10K 3aBSDKETCS, Y3CIIOK Pa3BsKETCS,

YTpoMm mISHYIT — €-MOE, MOXKET, 3TO KaXKeTCs?
Ho na Me0enb mocMoTpes1, OHsI, YTO He jJoMa 4,
W B 00bATHAX JKE€HA BOBCE HE3HAKOMas™.

AHaNTM3UPyeMbIi TEKCT TIOCBSAIIEH aKTyaJlbHOW MpoOiieMe coBpe-
MEHHOCTH — 3aCTPOMKe pailOHOB aOCOJIFOTHO OJUHAKOBBIMH JOMAaMH.
XOTs KyIUJIeTBl HamucaHsl eme B koHme 1990-x, mpobiema coxpaHser
CBOIO aKTyallbHOCTBH (Ccp. MKpH. Akagemudeckuii B ExaTepuHOypre).
3acTpoifka HaCTOIBKO OAMHAKOBA, YTO TEPOM — TIIABHBIN TEPCOHAXK
KyIUIeTa — CITy9aifHO TOTaaeT He B CBOIO KBAPTHPY U MPOBOAUT HOYB
B OOBATHSIX «HE CBOEH» JKEHBI (M3 Yero CIEAYeT, YTO U JIPYrod MYK,
BO3MOJKHO, TIEPEITyTall KBAPTUPY ).

KoMIo3uIHOHHO KYyTIJIET COCTOMT M3 8§ CcTpoK. B cepum Kkyruie-
TOB, KyZa BXOIUT M ATOT, 0OIIAast 4epTa — MOBTOP IISATON CTPOKHU: «Y3e-
JIOK 3aBSDKETCS, Y3€IOK Pa3BsDKETCS...» JTa depTa MO3BOJSIET TOBO-
pUTH, UTO TEepea HaMHU Mapoaus Ha W3BECTHYIO MECHIO A. ATTMHOU
(aBTop ciioB — M. Tanud) ¢ Temu ke cioBamu. [sTast ctpoka, HaXoms-
masicsl B CepeAnHE KyTJieTa, Kak Obl AETUT KYIUIET MOMojaM: TepBhIe
YeThIpe CTPOKH — 3aBs3Ka, MOCIEIHNE TPU — pa3Bsi3ka C IOMOPHCTH-
geckuM 3P dextom. FOMopucTraeckuii a3 ekT co3gaercs 3a cueT Toro,
YTO JIO Pa3BsA3KH MBI HE 3HAEM O TTOTIaJ[aHUHU TepPOst HE B CBOIO KBaPTH-
Py ¥ HE K CBOEH JKEHE.

OcHoBHasl TeMaTHYyecKas eN04YKa — HOMUHAIIUHU TJIABHOTO Te-
posi, HE Ha3BaHHOTO O MMeHH. [10CKONBKY pedb BEAETCS OT MEepBOro
JIUIA, OCHOBHON HOMHUHAIIMEH SIBIISIETCS MECTOMMEHHBIA CYOCTUTYT 5
(2 ynorpebmnenuns). [ToMmuMo Hero, B TEKCTE HE pa3 BCTPEUAIOTCS HYJIE-
BbIe HOMUHANMH. OHU BBITTOMHAIOT BAXXHYIO (PYHKIIHIO SKOHOMHUH MeC-
Ta, CO3MAIOT COAEPIKATEINbHYIO «EMKOCThY» KYIIJIeTa.

Bremuiem TeMaTH4yecKyio 1EenouKy:

a — & (omkpwoin) — & (npowmvienyn) — & (cusan) — & (nee) —
— & (npocvinaiocv) — & (kasxcemes) — & (nocmompen) —
— & (nousin) — a — & (8 06vAMUAX = 8 MOUX OOBAMUSIX)

¥ Tepukos I Kymnersr «Y3enok». URL: https://my.mail.ru/mail/iury88/video/
2312/2340.html (nata oopamenus: 17.06.2020).
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Habop menoukn — 11 HOMHHAINH, W3 HUX 2 OCHOBHBIX B 1-it 1 10-i
MO3UIINAX, BCE OCTAIBHBIC TO3UITIH 3aHUMAIOT «HYIIEBBIE) HOMUHAIHH.
KomMOuHaTOpHO pAAOM IPYT C IPYTOM HAXOMATCS HYJIEBbIE HOMHHAIINT —
9TO MPOUCXOANT M3-3a JITUHHOTO OJHOPOAHOTO Psiia B 3aBS3KE U psla
MIPOITYCKOB HOMHUHAIIMH A B pa3Bsizke. Pazmeratorcs 00e HOMUHALAH 5
CUMMETPHUYHO — B CHJIBHBIX TIO3HIIMSAX Hadaja BTOPOH W KOHIIA Mpe-
MOCIIeIHE CTPOKH, CO3/1aBasi TEM CAMBIM HEKOE «KOJIBI[0» OCHOBHBIX
HoMuHANWH. ONpenennuTs, B CUIBHONW U CJ1a00H MO3UIIUH CTOST
«HYJEBbIe» HOMHUHAILIMH, HE TIPECTABIAETCS BO3ZMOXKHBIM, TOCKOIBKY
B TEKCTE 3TH HOMHUHAIINY HE SIBJICHBI.

TeMy maHHOTO TEKCTa MOXKHO TPEACTaBUTh U B BUJE TeMaTHUecC-
KOTO IO, TIE SIApOM OyIeT HOMUHAITNS 51, a OvKaiiei mepudepu-
el — Bce «HyNeBbIe» HOMUHAIMH. [lanpHeinyio mepudepuio cocTaBsT
YIIOMHHAHUS Jicervl (2 HOMUHAITMH) U CJIOBA C CEMAHTHKON “KUIHIIA’
(pationvl, dom, d06epw, cnanvis, mederv, doma):

(¢) arcenott, sncena

mebenw,
doma

Puc. 5. Tematnueckoe nosue aHaJaIU3UPYEMOro KyIuiera

[Tepudepuss Tematraeckoro mons (puc. 5) mepecekaercs, TaKuM
00pa3oM, ¢ TIOJIEM TEKCTOBOTO MpocTpaHcTBa. OHAKO HE CYUTATH ITH
CIIOBa TEMaTHYECKUMHU HENb3s: KaK YK€ TOBOPWIIOCH B Hadalie aHa-
TM3a, TeMa KyruieTa — OJJMHAKOBBIC IOMa B HOBBIX paiOHax.

XponoTton TekcTa. TekCcTOBast TOKATUBHOCTh OPTaHU3YEeTCsl B BU-
JIe YKE YIIOMSIHYTOTO MPOCTPAHCTBEHHOTO TIOJIS «IOMY (patioHwvl, 0oM,
06epb, cnanvis, medensb, ooma), SApo KOTOPOTO TTOBTOPSIETCS TBAYK BT
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(0om, doma), a niepudepus COACPKUT OMKANIIYIO (06epb, Cnaibhs)
1 JambHEUIIyIo (Mmebens) 30HBL. JlekceMy pationsvl CeAyeT OTHECTH
K MPUSJIEPHON 30HE, TTOCKOIIBKY OHA OTPaskaeT MarucTpalbHYI0 mpoo-
JeMy TekcTa (puc. 6).

oom,
ooma

pavioHvl

06epb, CNalbHs
Mmebenb

Puc. 6. Ilone mokaTUBHOCTH (TEKCTOBOT'O IPOCTPAHCTBA)
AQHAIIM3UPYEMOTO KyIuieTa

TemrmopanbHOCTh TEKCTa MPEACTABICHA yKa3aTeleM HOoublo, KO-
TOPBIH, BOSMOYKHO, BXOJTUT B OIIO3HUITHIO HOUbI0 — ympom (Koraa repoit
MIPOCHYJICS) C UMIUTMIIMTHBIM BTOPBIM WieHOM. MIMEHHO HOub W BO3-
MOKHOE ympo — BPEMEHHBIE TIACTHI, PA3rPAHUYUBAIONINE 3aBI3KY
W pa3BsI3Ky: IOMOPUCTHYCCKHI 3P PEKT KyIIeTa CTPOUTCS B TOM YHCIIC
Ha TOM, YTO TepOi MepernyTan KBapTUpy U )KEeHY B TEMHOTE (HOubi0),
a TIPOCHYBIIHCH, YBUAET BCE YK€ MpU cBeTe MHA (YTPOM WM JHEM).
JlanHas BpeMeHHAs OIIO3UINS TOAIEP)KUBAETCS U TPAaMMaTHIECKUM
BpEMEHEM: B 3aBs3KeE, TJIe JIENO MPOMCXOIUT HOUBIO, B MIPOIIIE/IIIEM Bpe-
MEHH CTOST a0CONMIOTHO BCE TINIArONbl; B Pa3BsA3Ke JKe JEHCTBUE TPH-
OmKaercs K HacTOSIIEMY BpeMEHH, TIOCKOIBKY TpaMMaTHIecKne Bpe-
MEHa CKa3yeMbIX YepemyloTcs (Kasicemcsa — nocMompell, NOHAL — He 00-
Ma, 8 00vbAMUAX = TPOMYIICHO «eCTh, HaxXomuTcs»). CrmocoOCcTByeT
sTOMY TpHOMIKeHUIO U pedpeH Vzenoxk 3assocemces, y3enox pazeés-
Jrcemcs, CTOSIIIUN B TPAMMAaTHYECKOM OyAyIeM BpEeMEHU U K OCHOB-
HOM MCTOPUHU OTHOIIICHUS HE UMEIOLIUM.
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ToHAJBHOCTH TEKCTA MPECTaBIECHA B TIEPBYIO OYEpPeb MEXKI0-
METHBIM 3MOTHUBOM €-MO€, COCTABISIONIUM SAPO COOTBETCTBYIOIIETO
TIOJIS1 ¥ BRIPAYKAIOIINM KpaifHee yIUBICHHE TepOost, KOTOPHIN MPOCHYI-
csl B He3HaKOMOM KBaptupe. [leprdepust moss TOHaATLHOCTH BBIJIEISICT-
csl KpaifHe HEUEeTKO, MOCKONbKY abCOMIOTHOE OONBIMMHCTBO 3HAMEHA-
TENbHBIX CJIOB aHAJIM3UPYEMOro pparMeHTa OTHOCATCS K KOHKPETHOM,
npeaMeTHoi Jiekcuke. K Onmkaiiinen nepudeprud MOXHO OTHECTH
OMOTHBBI-MHTCHCHUBHI ouenb (CTpoKa 1) u gosce (CTpoka 8), XapaxTe-
PHU3YIOIIHE TTOX0KECTh PAOHOB U CTETIEHb «HE3HAKOMOCTHY YKEHBI
B 00BsATHAX. [lanpHeiyro nepudepuio CoOCTaBAT — Ha OCHOBAaHUH BBI-
JIETICHHOCTH YK€ ITPH YCTHOM HCTIOTHEHUH — Hapeuus o0pas3a AeCTBUS
JIUCO0 W Muxo, a TaK)Ke YMOTHBHAS KOHCTPYKITHUS Uil MO0 Kaxcemcs?,
TToATIepKUBAIOIAs AP0 é-uoé (puc. 7). Vimero BHE3aITHOCTH, HEOXKH-
JAHHOCTH Pa3BSA3KH IMOJIEPKUBAIOT M MYHKTYallMOHHBIE 3JIEMEHTHI
TEKCTa: MHOTOTOYHE B KOHIIE 4-if CTPOKH, Ha CTBIKE 3aBSI3KH U pedpe-
Ha, a TaKXKe TUpe B 6-i1 CTpPOKe — MapKep BHE3AITHOTO TIepexosia oT CHa
K peaJbHOCTH, OMIYIIEHHUS, YTO YTO-TO HE TaK.

unu dmo Kasicemcsi?

QUY€Hb, 806CE

JAUCO0, muxo

Puc. 7. Ilone TOHaJIBHOCTY aHAIU3UPYEMOTO KyIUIETa

BoiBoa. Utak, MaructpanbHas ujaes Kymiera — 3acTpoika paiio-
HOB OJTMHAKOBBIMH WIIM OYCHB TTOXOKHUMH JOMAMH MOXET MPUBECTH
K Kyphe3aM B JIMYHON KXU3HU — TMOIJCPKUBACTCS ITOCPEACTBOM BCEX
MPOAHATN3UPOBAHHBIX TEKCTOBBIX KATETOPHHA:

© KOMITO3UITHOHHO — IIPOTHBOIIOCTABIICHUEM 3aBs3KHU (CTPOKH 1—4)
1 pa3Bs3Ku (CTpokHu 6—8);
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e TEMATUYCCKH — IOMAIAHUEM B T10JIE TEMBI HE TOIBKO sII[pa «si»,
HO ¥ MepU(EPUN KHITUIIE» U «IYyKas KCHA»; «3aKOTHIIOBEIBAHUEM)
1 a0COJIIOTHOM CUMMETPHEH CIIOBOYIIOTPEONICHUH 5 KaK INIABHOTO JICH-
CTBYIOIIETO JINTIA;

e Yyepe3 XPOHOTOI — MPOCTPAHCTBEHHOE TI0JIE «OJAMHAKOBBIX JI0-
MOBY», TEMATH3UPYEMBIX B paMKax KyIUIETa, H BPEMEHHYIO OIMIO3HIHIO
«CHayajga — MOTOMY», peaanu3yeMyro depe3 Houb — [ympo]| U MpOTUBO-
MOCTaBJICHHE TPAMMATHYCCKUX TNIAHOB CKa3yeMbIX;

e yepe3 TOHAITLHOCTD — ONIYIIEHHS Teposi: BHE3AIMHOCTh, TIOTpsICe-
HUE, HeKeNIaHUE BEPUTH B IPOUCXOJISIIIEE.

Exercise 54. Translate this text into English paying special attention
to the terms you have learnt during this course.

Exercise 55. Now it is your turn. Choose a text of your own (some
fine sample texts you can find in the Appendix) and write its categorical
analysis in Russian or in English. Remember to use the following plan:

1. Introduction. What do you know about this text and its author?
When was it written? What is it all about? Try to formulate its main idea.

2. Composition. How does it support the main idea you have
formulated?

3. Theme and its connections with the main idea of the text.

4. Chronotope (text space, text time) in connection with the main
idea.

5. Tonality of the text. How does it support the main idea you have
suggested?

6. Conclusion. Is the idea you have hypothesized at the very beginning
supported by all the categories? How?

NB! Drawing circles for the field categories is not obligatory, but
is highly recommended for a more vivid interpretation of what you are
describing.
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Appendix

Texts for Analysis

Text 1
R. Kipling

IF

If you can keep your head when all about you
Are losing theirs and blaming it on you,
If you can trust yourself when all men doubt you,
But make allowance for their doubting too;
If you can wait and not be tired by waiting,
Or being lied about, don’t deal in lies,
Or being hated, don’t give way to hating,
And yet don’t look too good, nor talk too wise:

If you can dream —and not make dreams your master;
If you can think — and not make thoughts your aim;
If you can meet with Triumph and Disaster
And treat those two impostors just the same;

If you can bear to hear the truth you’ve spoken
Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to, broken,
And stoop and build *em up with worn-out tools:

If you can make one heap of all your winnings
And risk it on one turn of pitch-and-toss,
And lose, and start again at your beginnings
And never breathe a word about your loss;
If you can force your heart and nerve and sinew
To serve your turn long after they are gone,
And so hold on when there is nothing in you
Except the Will which says to them: ‘Hold on!’

If you can talk with crowds and keep your virtue,
Or walk with Kings — nor lose the common touch,
If neither foes nor loving friends can hurt you,
If all men count with you, but none too much;
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Ifyou can fill the unforgiving minute
With sixty seconds’ worth of distance run,
Yours is the Earth and everything that’s in it,
And — which is more — you’ll be a Man, my son!*

Text 2
THE DOG AND THE SHADOW

It happened that a Dog had got a piece of meat and was carrying it home
in his mouth to eat it in peace. Now on his way home he had to cross a plank
lying across a running brook. As he crossed, he looked down and saw his own
shadow reflected in the water beneath. Thinking it was another dog with another
piece of meat, he made up his mind to have that also. So he made a snap at
the shadow in the water, but as he opened his mouth the piece of meat fell out,
dropped into the water and was never seen more.

Beware lest you lose the substance by grasping at the shadow.

(From Aesop s Fables)"

Text3

R. Burns®

K nmoJieBoii Mplmiu,
Pa30peHHOI MOMM ILTYTOM

(B nosaope 1785)
Ilep. M. Muxaiinosa

To a Mouse,
On Turning Up Her Nest
with the Plow

November, 1785

Wee, sleekit, cow’rin’, tim’rous beastie,

Oh, what a panic’s in thy breastie!

Thou needna start awa’ sae hasty,
Wi’ bickering brattle!

I wad be laith to rin an’ chase thee,
Wi’ murd’ring pattle!

TpycnuBblii cepeHbKUI 3Bepek!
Benuk xe TBOI HCIIYT: ThI HOT
He cnpimuine, O¢aHBIA, 01 COOOM.
[Momensbuie Tpycs!
Benb 51 He 301 — 51 32 TOOOI
He norontocs.

40 The Writings in Prose and Verse of Rudyard Kipling: Rewards and Fairies. New

York, 1910. P. 200-201.

4 The Big Book of Aesop’s Fables / ed. by M. Scott Buck. [S. 1], 2009. P. 1.
42 The Russian translation is given for the better understanding of the unknown

words.



I’'m truly sorry man’s dominion
Has broken Nature’s social union,
An’ justifies that ill opinion,
Which makes thee startle
At me, thy poor earth-born companion
An’ fellow-mortal!

I doubtna, whiles, but thou may thieve;
What then? poor beastie, thou maun live!
A daimen icker in a thrave

‘S a sma’ request:
I’ll get a blessin’ wi’ the lave,

An’ never miss ‘t!

Thy wee bit housie, too, in ruin!

Its silly wa’s the win’s are strewin’!

An’ naething now to big a new ane
O’ foggage green!

An’ bleak December’s winds ensuin’,
Baith snell an” keen!

Thou saw the fields laid bare an’ waste,

An’ weary winter comin’ fast,

An’ cozie here, beneath the blast,
Thou thought to dwell,

Till, crash! the cruel coulter passed
Out-thro’ thy cell.

That wee bit heap o’ leaves an’ stibble

Has cost thee monie a weary nibble!

Now thou’s turned out for a’ thy trouble,
But house or hald,

To thole the winter’s sleety dribble,
An’ cranreuch cauld!

But, Mousie, thou art no thy lane,

In proving foresight may be vain:

The best-laid schemes 0’ mice an’ men
Gang aft a-gley,

An’ lea’e us naught but griefan’ pain,
For promis’d joy.

VBBI! ¢ IPUPOIOI Hallla CBSA3b

JlaBHO HaBeK pa3opBaiack...

beru, 3Bepek, XOTb 5, KaK Thl,

Kunen 3emnn

VYooruii: cam Tepruiro Oebl,
YMpy B mbLIH.

Bopuika TbI; HO Kak ke ObITh?
Yewm cran ObI Thl, OCTHDKKA, KUTH?
HeyxTo komoca He B3sITh

Tebe B 3amac,
Korma Takas OiaronaTh

B nonsx y Hac?

TBo#l GeHBINM TOMUK Pa3opeH;

[Toutn ¢ 3emuiell CPOBHSUICS OH...

W He Haiinewms Thl B 1I0JI€ MXOB
Ha HoOBBIH 10M;

A Berep, TPO3CH U CYpOB,
Iymut xpyrom.

Ter Bugenn — OJICKHYITH 11O,

W 3uMHUX gHEl Kana 3eMIs;

Ter nyman: «byner mue Tteruio,
[IpuBoabHO TYT».

W 4ro xe? miayr Moil HaHecIo
Ha TBOI#i mpuiot.

A CKOIBKUX CTOMJIO XJIONOT
CIoKUTh U3 JIepHa 3TOT CBOJ!
[Ipomnasno Bce — U TPy U KPOB;
Hurne Bokpyr
[Iputora HeT oT X0JI010B,
Ot OernbIX BBIOT.

Ho He ¢ To6o# omHMM, 3BEpEK,

Takue mIyTku UIyTuT pok!

Hesepen 31ech Huuel pacyer:
CHoKoiHO x1em

Msi cyacTthsi, a cynpba HeceT
Hessrony B gom.
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Still thou art blest, compared wi’ me! W nons ropectHeir mMosi:
The present only toucheth thee: Bcest B HacTosileM >KU3HB TBOS
But, och! I backward cast my e’e A MHE W B NpONLIOM BCIIOMHUHATh
On prospects drear! Psin TemHBIX J€T
An’ forward, though I canna see, U ¢ cogporanbem 0XHIaTh
I guess an’ fear! I'psinymux oem!*
Text 4

Anna is working in the London sales office of Lufthansa, the big German
airline. She is going to be in England for at least two years. She likes the job;
she likes London. The reason she is not happy is that she cannot find a room
of her own. She has looked at many flats but they have all been so expensive.
At the moment she is staying with a cousin in Putney, a suburb of London.
The two girls do not get on well together. Anna knows that she must find
aroom of her own. She likes Putney. The journey to her office only takes twenty
minutes. So the question is: Can she find a room in Putney for a reasonable rent?

On Tuesday, April the 15", Anna asked the manager for the morning off.
The manager said that she could have the whole day free. She left the house
and got a bus to Putney Bridge. Anna set off for the offices of The Echo,
the local newspaper, to put an advertisement. She arrived at the offices of
The Echo at twenty past nine and went up to the advertising department on
the second floor.

Opposite her she saw a pretty, dark-haired girl and smiled at her. The girl
was also filling in a form.

Anna looked at the girl for a while and finally said:

A nn a: Excuse me, ’'m not quite sure how you say this in English. Do
you say “I want to let a room” or “I want to rent a room”?

G ir I: Well, that depends. Have you got a room, or...

A nn a: No, I want one...

G ir l: Then you want to rent a room. You rent a room from someone,
you let a room to someone.

A nn a: Isee. I always mix up those two verbs.

S us an: You speak very good English. Where do you come from?

A n n a: Germany. My home’s in Hamburg. My name’s Anna Klein.

4 Bepnc P. CTHXOTBOpEHHUS : Ha aHIL. U pyc. 3. / coct. M. M. JleBumosa. M.,
1982. C. 96, 98, 472-473.

90



S u s a n: How do you do? I’m Susan Bond. (They shake hands) You say
you’re looking for a room?

A nna: Yes.

S us a n: Furnished or unfurnished?

A nn a: Furnished.

S u s a n: Hm. How much do you want to pay?

A nn a: Not more than five pounds a week.

S u s a n: That’s funny. We want to let a room, and the rent is five pounds
a week. Why don’t you come and see it? It’s quite near here.

Susan and Anna left the offices of The Echo together. They crossed
the bridge over the river and walked along the busy High Street. Then they
climbed a steep hill and took the third turning on the left. The name of the street
was Chestnut Avenue.

It was a tall, well-built house. Anna liked the look of it immediately. Susan
walked up a short flight of steps and opened the front door. Anna followed
her into the hall.

S u s a n: Mother’s out. But I can show you the room. It’s on the top floor.
(They climbed the stairs). Here we are. (She opens a door on the landing at
the top of the stairs).

A nn a: What alovely room!

S usan: Youlikeit?

A nn a: Yes, [ do. Very much. (She walks over to the window and looks
at the view). And such a marvellous view! Doesn’t the river look beautiful
when the sun’s shining on it? I do like to live near water. You’ve got a very nice
garden, haven’t you?

Anna liked the room very much. It was bigger than she expected —
about twenty feet (6 meters) long by sixteen feet (5 meters) wide. One end
had a curtain in front of it. Anna looked behind the curtain. In one corner
there was a wash-basin. She turned on the taps. The water from the hot tap was
really hot. There was also an electric cooker, and on a shelf above it there were
three new saucepans and a frying pan. Beside the cooker there was a small
cupboard. Anna opened it. In it there were plates, cups, saucers and a teapot.
In a drawer at the top there were knives, forks and spoons. This part of the room
was really a small kitchen. Anna pulled back the curtain and looked at the rest
of the room.

The carpet was light grey and covered most of the floor. In front of the gas
fire there was a thick red rug. The curtains were also red — but of a lighter
shade. The walls were white. The sun was now shining brightly through
the window. It was a cheerful comfortable room.
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Beneath the window there was a dressing-table with three drawers and
amirror. There were two armchairs, a small table with reading lamps and
a few pictures on the walls. Anna did not like the pictures. “I’ll soon change
those,” she thought, for she had already decided that she wanted the room.
Next to the gas fire there was a large built-in cupboard for clothes.

That evening Anna met Mrs. Bond. The two of them got on very well.

Mrs. Bond: Well, that’s fine, Anna. We’ll be very pleased to have
you. When do you want to move in?

A nna: MayI come on Saturday?

Mrs. Bond: Yes, of course. I’ll be in all Saturday morning. I hope
you’ll like it here.

So, Anna got a room with a view over the river Thames.

(From Anna in London by Alan R. Beesley)*

Text 5

“Little girl, little girl,
Where have you been?”
“I’ve been to see grandmother
Over the green.”
“What did she give you?”
“Milk in a can.”
“What did you say for it?”
“Thank you, Grandam.”
(From Mother Goose s Songs)®

Text 6
A. Teapoosckuii VASSILI TYORKIN:
BACWIN TEPKUH A Book about a Soldier
Knura npo 6oiina Translated by Alex Miller
Ha npusane Bivouac
B crpoii ¢ utons, B 60ii ¢ urons, June — called up. July — in action.
CuoBa TepkuH Ha BOWHE. Tyorkin’s in the wars again.

“ CMm.: @ponosa I'. M., Cmpenkoea I B., Jlebeoesa M. C. [u dp.]. Yuebuuk
AQHIJIMICKOTO SI3BIKA JUIA MEPBOrO Kypca s3bIKoBOro By3a. M., 2000. C. 41-43.
4 Cm.: Anumos B. B., Apmemvesa FO. B. XynoxkectBeHHbIH riepeso. M., 2010. C. 219.
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— Bupgno, 6omba wnu mynst
He namutacek emie mo MHe.

Brut B 0010 3a7€T OCKOJIKOM,
3aKHI0 — M CTONIBKO TOJIKY.
Tpwxzbl ObUT 51 OKPYKEH,
TpuKIbl — BOT OH! — BBIIIEN BOH.

W xorh OBLIO OSCIIOKOWHO —
OcraBajcsi HeBpeAUM

ITon oruem KOCBIM, TPEXCIOWHBIM,
[Ton HaBECHBIM UM TIPSMBIM.

W ne pa3 B myTu NpUBBIYHOM,
VY nopor, B ObUIN KOJIOHH,
Bein paccesH s yacTU4HO,
A yacTuuHO HCTpeOIIeH...

Ho, onnako,
Kup Bosika,

K xyxHe — ¢ mecTa, ¢ MecTa — B OOH.

Kypurt, ect u nbeT co cMakoM
Ha no3uumu nro60ii.

“Contrary to expectation,
Still no bullet with my name.

“In the fighting I was wounded
By a fragment — just a nip.

And three times I was surrounded,
And three times I gave a slip.

“And though feeling mildly nervous,
I’ve come through (and it was dire)
Indirect and cross, as well as
Overhead and triple fire.

“To the long route-march accustomed
Often on the dusty road

I’ve been partially dispersed, and
I’ve been partially destroyed.

But he’s still

Alive and kicking

Kitchen — camp-site — battle station.
Gaily eating, drinking, smoking,
Whether waiting or in action*.

Text7
HOW THE WHALE GOT ITS THROAT

In the sea, once upon a time, O my Best Beloved, there was a Whale,
and he ate fishes. He ate the starfish and the garfish, and the crab and the dab,
and the plaice and the dace, and the skate and his mate, and the mackereel
and the pickereel, and the really truly twirly-whirly eel. All the fishes he could
find in all the sea he ate with his mouth — so! Till at last there was only one small
fish left in all the sea, and he was a small ‘Stute Fish, and he swam a little behind
the Whale’s right ear, so as to be out of harm’s way. Then the Whale stood up
on his tail and said, ‘I’m hungry.” And the small ‘Stute Fish said in a small ‘stute
voice, ‘Noble and generous Cetacean, have you ever tasted Man?’

‘No,’ said the Whale. ‘What is it like?’

‘Nice,’ said the small ‘Stute Fish. ‘Nice but nubbly.’

‘Then fetch me some,’ said the Whale, and he made the sea froth up
with his tail.

4 Tvardovsky A. Vassili Tyorkin : A Book About A Soldier. Moscow, 1975. P. 24-25.
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‘One at a time is enough,” said the ‘Stute Fish. ‘If you swim to latitude Fifty
North, longitude Forty West (that is magic), you will find, sitting on a raft,
in the middle of the sea, with nothing on but a pair of blue canvas breeches,
a pair of suspenders (you must not forget the suspenders, Best Beloved), and
a jack-knife, one shipwrecked Mariner, who, it is only fair to tell you, is a man
of infinite-resource-and-sagacity.’

So the Whale swam and swam to latitude Fifty North, longitude Forty
West, as fast as he could swim, and on a raft, in the middle of the sea, with
nothing to wear except a pair of blue canvas breeches, a pair of suspenders
(you must particularly remember the suspenders, Best Beloved), and a jack-
knife, he found one single, solitary shipwrecked Mariner, trailing his toes
in the water. (He had his mummy’s leave to paddle, or else he would never
have done it, because he was a man of infinite-resource-and-sagacity.)

Then the Whale opened his mouth back and back and back till it nearly
touched his tail, and he swallowed the shipwrecked Mariner, and the raft he was
sitting on, and his blue canvas breeches, and the suspenders (which you must
not forget), and the jack-knife. He swallowed them all down into his warm, dark, inside
cupboards, and then he smacked his lips so, and turned round three times on his tail.

But as soon as the Mariner, who was a man of infinite-resource-and-
sagacity, found himselftruly inside the Whale’s warm, dark, inside cupboards,
he stumped and he jumped and he thumped and he bumped, and he pranced
and he danced, and he banged and he clanged, and he hit and he bit, and
he leaped and he creeped, and he prowled and he howled, and he hopped
and he dropped, and he cried and he sighed, and he crawled and he bawled,
and he stepped and he lepped, and he danced hornpipes where he shouldn’t,
and the Whale felt most unhappy indeed.

(From Just So Stories by R. Kipling)*

Text 8
Thomas Gray
Elegy Written in a Country Churchyard

The curfew tolls the knell of parting day,

The lowing herd wind slowly o’er the lea,

The plowman homeward plods his weary way,
And leaves the world to darkness and to me.

47 Kipling R. Just So Stories. Moscow, 1979. P. 30-33.
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Now fades the glimm’ring landscape on the sight,
And all the air a solemn stillness holds,

Save where the beetle wheels his droning flight,
And drowsy tinklings lull the distant folds;

Save that from yonder ivy-mantled tow’r
The moping owl does to the moon complain
Of such, as wand’ring near her secret bow’r,
Molest her ancient solitary reign.

Beneath those rugged elms, that yew-tree’s shade,
Where heaves the turfin many a mould’ring heap,
Each in his narrow cell for ever laid,

The rude forefathers of the hamlet sleep.

The breezy call of incense-breathing Morn,

The swallow twitt’ring from the straw-built shed,
The cock’s shrill clarion, or the echoing horn,
No more shall rouse them from their lowly bed.

For them no more the blazing hearth shall burn,
Or busy housewife ply her evening care:

No children run to lisp their sire’s return,

Or climb his knees the envied kiss to share.

Oft did the harvest to their sickle yield,

Their furrow oft the stubborn glebe has broke;
How jocund did they drive their team afield!

How bow’d the woods beneath their sturdy stroke!

Let not Ambition mock their useful toil,
Their homely joys, and destiny obscure;
Nor Grandeur hear with a disdainful smile
The short and simple annals of the poor.

The boast of heraldry, the pomp of pow’r,
And all that beauty, all that wealth e’er gave,
Awaits alike th’ inevitable hour.

The paths of glory lead but to the grave.

Nor you, ye proud, impute to these the fault,

If Mem’ry o’er their tomb no trophies raise,
Where thro’ the long-drawn aisle and fretted vault
The pealing anthem swells the note of praise.
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Can storied urn or animated bust

Back to its mansion call the fleeting breath?
Can Honour’s voice provoke the silent dust,
Or Flatt’ry soothe the dull cold ear of Death?

Perhaps in this neglected spot is laid

Some heart once pregnant with celestial fire;
Hands, that the rod of empire might have sway’d,
Or wak’d to ecstasy the living lyre.

But Knowledge to their eyes her ample page
Rich with the spoils of time did ne’er unroll;

Chill Penury repress’d their noble rage,

And froze the genial current of the soul.

Full many a gem of purest ray serene,

The dark unfathom’d caves of ocean bear:
Full many a flow’r is born to blush unseen,
And waste its sweetness on the desert air.

Some village Hampden, that with dauntless breast
The little tyrant of his fields withstood;

Some mute inglorious Milton here may rest,

Some Cromwell guiltless of his country’s blood.

Th’ applause of list’ning senates to command,
The threats of pain and ruin to despise,

To scatter plenty o’er a smiling land,

And read their hist’ry in a nation’s eyes,

Their lot forbade: nor circumscrib’d alone
Their growing virtues, but their crimes confin’d;
Forbade to wade through slaughter to a throne,
And shut the gates of mercy on mankind,

The struggling pangs of conscious truth to hide,
To quench the blushes of ingenuous shame,

Or heap the shrine of Luxury and Pride

With incense kindled at the Muse’s flame.

Far from the madding crowd’s ignoble strife,
Their sober wishes never learn’d to stray;
Along the cool sequester’d vale of life
They kept the noiseless tenor of their way.
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Yet ev’n these bones from insult to protect,

Some frail memorial still erected nigh,

With uncouth rhymes and shapeless sculpture deck’d,
Implores the passing tribute of a sigh*®.

Text9

She was an old woman and lived on a farm near the town in which I lived.
All country and small-town people have seen such old women, but no one
knows much about them. Such an old woman comes into town driving an old
worn-out horse or she comes afoot carrying a basket. She may own a few hens
and have eggs to sell. She brings them in a basket and takes them to a grocer.
There she trades them in. She gets some salt pork and some beans. Then she
gets a pound or two of sugar and some flour.

Afterwards she goes to the butcher’s and asks for some dog-meat. She
may spend ten or fifteen cents, but when she does she asks for something.
Formerly the butchers gave liver to any one who wanted to carry it away. In our
family we were always having it. Once one of my brothers got a whole cow’s
liver at the slaughter-house near the fairgrounds in our town. We had it until
we were sick of it. It never cost a cent. [ have hated the thought of it ever since.

The old farm woman got some liver and a soup-bone. She never visited
with any one, and as soon as she got what she wanted she lit out for home.
It made quite a load for such an old body. No one gave her a lift. People drive
right down a road and never notice an old woman like that.

There was such an old woman who used to come into town past our house
one Summer and Fall when I was a young boy and was sick with what was
called inflammatory rheumatism. She went home later carrying a heavy pack
on her back. Two or three large gaunt-looking dogs followed at her heels.

The old woman was nothing special. She was one of the nameless ones
that hardly any one knows, but she got into my thoughts. I have just suddenly
now, after all these years, remembered her and what happened. It is a story. Her
name was Grimes, and she lived with her husband and son in a small unpainted
house on the bank of a small creek four miles from town.

(From Death in the Woods by Sherwood Anderson)*

48 Graphics and punctuation taken from: Mcropust anmiiickoit nmossun XVI-XIX Be-
KOB : Marepuaisl K crerncemunapy / coct. M. P. Uepnbimos. Exarepunoypr, 2009. C. 36-38.
¥ Anderson Sh. Death in the Woods and Other Stories. New York, 1933. P. 3—4.
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Text 10

Christopher Marlowe

The Passionate Shepherd
to His Love

Come live with me and be my Love,
And we will all the pleasures prove
That hills and valleys, dale and field,
And all the craggy mountains yield.
There will we sit upon the rocks

And see the shepherds feed their flocks,
By shallow rivers, to whose falls
Melodious birds sing madrigals.

There will I make thee a bed of roses
And a thousand fragrant posies.

A cap of flowers, and the kirtle,
Embroider’d all with leaves of myrtle.

A gown made of the finest wool,
Which from our pretty lambs we pull,
Fair ined slippers for the cold,

With buckles of the purest gold.

A belt of straw and ivy buds

With coral clasps and amber studs:
And if these pleasures may thee move,
Come live with me and be my Love.

The shepherd swains shall dance and sing
For thy delight each May-morning:

If these delights thy mind may move,
Then live with me and be my Love.

Sir Walter Raleigh

The Nymph’s Reply
to the Shepherd

If all the world and love were young,
And truth in every shepherd’s tongue,
These pretty pleasures might me move,
To live with thee, and be thy love.
Time drives the flocks from field to fold,
When rivers rage, and rocks grow cold,
And Philomel becometh dumb,

The rest complains of cares to come.

The flowers do fade, and wanton fields,
To wayward winter reckoning yields,
A honey tongue, a heart of gall,

Its fancy’s spring, but sorrow’s fall.

Thy gowns, thy shoes, thy beds of roses,
Thy cap, thy kirtle, and thy posies,
Soon break, soon wither, soon forgotten:
In folly ripe, in season rotten.

Thy belt of straw and ivy buds,
Thy coral clasps and amber studs,
All these in me no means can move,
To come to thee, and be thy love.

But could youth last, and love still breed,
Had joys no date, nor age no need,
Then these delights my mind might move,
To live with thee, and be thy love®.

(prove = experience; kirtle = gown, skirt, or other petticoat;
Philomel = the nightingale; gal/l = bitterness)

0 Punctuation and orthography according to the edition : A Poetry Anthology /
eds M. K. Danziger, W. S. Johnson. New York, 1968. P. 100-101.
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Text 11

Solomon Grundy
Short version Long version

Solomon Grundy, Solomon Grundy, born on a Monday,
Born on a Monday, Christened on a stark and stormy Tuesday,
Christen’d on Tuesday, Married on a grey and grisly Wednesday,
Well on Wednesday, Took ill on a mild and mellow Thursday,
Took ill on Thursday, Grew worse on a bright and breezy Friday,
Grew worse on Friday, Died on a grey and glorious Saturday,
Died on Saturday, Buried on a baking, blistering Sunday.
Buried on Sunday, That was the end of Solomon Grundy®'.
That was the end of Solomon Grundy.

Text 12
Thomas Hood

No!

No sun — no moon!
No morn —no noon —
No dawn — no dusk — no proper time of day —
No sky — no earthly view —
No distance looking blue —
No road — no street — no “t’other side the way” —
No end to any Row —
No indications where the Crescents go —
No top to any steeple —
No recognitions of familiar people —
No courtesies for showing ’em! —
No knowing ’em!
No traveling at all — no locomotion,
No inkling of the way — no notion —
“No go” — by land or ocean —
No mail — no post —
No news from any foreign coast —
No Park —no Ring — no afternoon gentility —

51 Papers for the Schoolmaster. March 1, 1862. No. 133. P. 134.
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No company — no nobility —
No warmth, no cheerfulness, no healthful ease,
No comfortable feel in any member —
No shade, no shine, no butterflies, no bees,
No fruits, no flowers, no leaves, no birds,
November!>

Text 13
John Keats
Stanzas in a Drear-nighted December

I

In drear-nighted December,

Too happy, happy tree,

Thy branches ne’er remember
Their green felicity:

The north cannot undo them

With a sleety whistle through them
Nor frozen thawings glue them
From budding at the prime.

I
In drear-nighted December,
Too happy, happy brook,
Thy bubblings ne’er remember
Apollo’s summer look;
But with a sweet forgetting,
They stay their crystal fretting,
Never, never petting
About the frozen time.

I
Ah! would ’twere so with many
A gentle girl and boy!
But were there ever any
Writh’d not of passed joy?

52 The Comic Poems of Thomas Hood / with a Preface by Thomas Hood the Younger.
London, 1873. P. 350.
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The feel of not to feel it,
When there is none to heal it
Nor numbed sense to steel it,
Was never said in rhyme®.

Text 14
LEFFINGWELL ELEMENTARY SCHOOL

When I was seven, my parents, my fourteen-year old brother, Farshid,
and I moved from Abadan, Iran, to Whittier, California. Farid, the older of my
two brothers, had been sent to Philadelphia the year before to attend high
school. Like most Iranian youths, he had always dreamed of attending college
abroad and, despite my mother’s tears, had left us to live with my uncle and his
American wife. I, too, had been sad at Farid’s departure, but my sorrow soon
faded — not coincidentally, with the receipt of a package from him. Suddenly,
having my brother on a different continent seemed like a small price to pay
for owning a Barbie complete with a carrying case and four outfits, including
the rain gear and mini umbrella.

Our move to Whittier was temporary. My father, Kazem, an engineer
with the National Iranian Oil Company, had been assigned to consult
for an American firm for about two years. Having spent several years in Texas
and California as a graduate student, my father often spoke about America with
the eloquence and wonder normally reserved for a first love. To him, America
was a place where anyone, no matter how humble his background, could become
an important person. It was a kind and orderly nation full of clean bathrooms,
a land where traffic laws were obeyed and where whales jumped through
hoops. It was the Promised Land. For me, it was where I could buy more outfits
for Barbie.

We arrived in Whittier shortly after the start of second grade; my father
enrolled me in Leffingwell Elementary School. To facilitate my adjustment,
the principal arranged for us to meet my new teacher, Mrs. Sandberg, a few
days before I started school. Since my mother and I did not speak English,
the meeting consisted of a dialogue between my father and Mrs. Sandberg.
My father carefully explained that I had attended a prestigious kindergarten
where all the children were taught English. Eager to impress Mrs. Sandberg,
he asked me to demonstrate my knowledge of the English language. I stood

3 Graphics and punctuation taken from: Kazaxosa T. A. Xyno)eCTBEHHBIN
nepesoa. Teopus u npaktuka. CII6., 2006. C. 284.
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up straight and proudly recited all that [ knew: “White, yellow, orange, red,
purple, blue, green.”

The following Monday, my father drove my mother and me to school.
He had decided that it would be a good idea for my mother to attend school
with me for a few weeks. I could not understand why two people not speaking
English would be better than one, but I was seven, and my opinion didn’t
matter much.

Until my first day at Leffingwell Elementary School, I had never thought
of my mother as an embarrassment, but the sight of all the kids in the school
staring at us before the bell rang was enough to make me pretend I didn’t know
her. The bell finally rang and Mrs. Sandberg came and escorted us to class.
Fortunately, she had figured out that we were precisely the kind of people who
would need help finding the right classroom.

My mother and I sat in the back while all the children took their assigned
seats. Everyone continued to stare at us. Mrs. Sandberg wrote my name on
the board: F-I-R-O-O-Z-E-H. Under my name, she wrote “I-R-A-N.” She then
pulled down a map of the world and said something to my mom. My mom
looked at me and asked me what she had said. I told her that the teacher
probably wanted her to find Iran on the map.

The problem was that my mother, like most women of her generation,
had been only briefly educated. In her era, a girl’s sole purpose in life was to
find a husband. Having an education ranked far below more desirable
attributes such as the ability to serve tea or prepare baklava. Before her marriage,
my mother, Nazireh, had dreamed of becoming a midwife. Her father, a fairly
progressive man, had even refused the two earlier suitors who had come for her
so that his daughter could pursue her dream. My mother planned to obtain
her diploma, then go to Tabriz to learn midwifery from a teacher whom my
grandfather knew. Sadly, the teacher died unexpectedly, and my mother’s
dreams had to be buried as well.

Bachelor No. 3 was my father. Like the other suitors, he had never spoken
to my mother, but one of his cousins knew someone who knew my mother’s
sister, so that was enough. More important, my mother fit my father’s physical
requirements for a wife. Like most Iranians, my father preferred a fair-
skinned woman with straight, light-colored hair. Having spent a year in America
as a Fulbright scholar, he had returned with a photo of a woman he found
attractive and asked his older sister, Sedigeh, to find someone who resembled
her. Sedigeh had asked around, and that is how at age seventeen my mother
officially gave up her dreams, married my father, and had a child by the end
of the year.
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As the students continued staring at us, Mrs. Sandberg gestured to my
mother to come up to the board. My mother reluctantly obeyed. I cringed.
Mrs. Sandberg, using a combination of hand gestures, started pointing to
the map and saying, “Iran? [ran? Iran?” Clearly, Mrs. Sandberg had planned
on incorporating us into the day’s lesson. I only wished she had told us
that earlier so we could have stayed home.

After a few awkward attempts by my mother to find Iran on the map,
Mrs. Sandberg finally understood that it wasn’t my mother’s lack of English
that was causing a problem, but rather her lack of world geography. Smiling
graciously, she pointed my mother back to her seat. Mrs. Sandberg then showed
everyone, including my mother and me, where Iran was on the map. My mother
nodded her head, acting as if she had known the location all along but had
preferred to keep it a secret. Now all the students stared at us, not just because
I had come to school with my mother, not because we couldn’t speak their
language, but because we were stupid. I was especially mad at my mother,
because she had negated the positive impression I had made previously by
reciting the color wheel. I decided that starting the next day, she would have
to stay home.

The bell finally rang and it was time for us to leave. Leffingwell Elementary
was just a few blocks from our house and my father, grossly underestimating
our ability to get lost, had assumed that my mother and I would be able to find
our way home. She and I wandered aimlessly, perhaps hoping for a shooting
star or a talking animal to help guide us back. None of the streets or houses
looked familiar. As we stood pondering our predicament, an enthusiastic
young girl came leaping out of her house and said something. Unable
to understand her, we did what we had done all day: we smiled. The girl’s
mother joined us, then gestured for us to follow her inside. I assumed that
the girl, who appeared to be the same age as I, was a student at Leffingwell
Elementary; having us inside her house was probably akin to having the circus
make a personal visit.

Her mother handed us a telephone, and my mother, who had, thankfully,
memorized my father’s work number, called him and explained our situation.
My father then spoke to the American woman and gave her our address. This
kind stranger agreed to take us back to our house.

Perhaps fearing that we might show up at their doorstep again, the woman
and her daughter walked us all the way to our front porch and even helped
my mother unlock the unfamiliar door. After making one last futile attempt
at communication, they waved good-bye. Unable to thank them in words, we
smiled even more broadly.
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After spending an entire day in America, surrounded by Americans,
I realized that my father’s description of America had been correct. The bathrooms
were clean and the people were very, very kind.

(From Funny in Farsi by Firoozeh Dumas)™

Text 15

If thou beest he; But O how fall’n! how chang’d
85 From him, who in the happy Realms of Light
Cloth’d with transcendent brightness didst out-shine
Myriads though bright: [f he whom mutual league,
United thoughts and counsels, equal hope
And hazard in the Glorious Enterprize,
90 Joynd with me once, now misery hath joynd
In equal ruin: into what Pit thou seest
From what highth fall’n, so much the stronger prov’d
He with his Thunder: and till then who knew
The force of those dire Arms? yet not for those,
95 Nor what the Potent Victor in his rage
Can else inflict, do I repent, or change,
Though chang’d in outward lustre; that fixt mind,
And high disdain, from sense of injur’d merit,
That with the mightiest rais’d me to contend,
100  And to the fierce contention brought along
Innumerable force of Spirits arm’d,
That durst dislike his reign, and me preferring,
His utmost power with adverse power oppos’d
In dubious Battel on the Plains of Heav’n,
105  And shook his throne. What though the field be lost?
All is not lost; the unconquerable Will,
And study of revenge, immortal hate,
And courage never to submit or yield:
And what is else not to be overcome?
110  That Glory never shall his wrath or might
Extort from me. To bow and sue for grace

% Dumas F. Funny in Farsi. A Memoir of Growing Up Iranian in America. New
York, 2004. P. 3—7.
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With suppliant knee, and deifie his power
Who, from the terrour of this Arm so late
Doubted his Empire, that were low indeed;
That were an ignominy and shame beneath
This downfall; since by Fate the strength of Gods
And this Empyreal substance cannot fail,
Since through experience of this great event

In Arms not worse, in foresight much advanc’t,
We may with more successful hope resolve

To wage by force or guile eternal Warr
Irreconcileable, to our grand Foe,

Who now triumphs, and in th’ excess of joy
Sole reigning holds the Tyranny of Heav’n.

So spake th” Apostate Angel, though in pain,
Vaunting aloud, but rackt with deep despare:
And him thus answer’d soon his bold Compeer.

O Prince, O Chief of many Throned Powers
That led th’ imbattelld Seraphim to Warr
Under thy conduct, and in dreadful deeds
Fearless, endanger’d Heav’ns perpetual King,
And put to proof his high Supremacy,

Whether upheld by strength, or Chance, or Fate,
Too well I see and rue the dire event,

That with sad overthrow and foul defeat

Hath lost us Heav’n, and all this mighty Host

In horrible destruction laid thus low,

As far as Gods and Heav’nly Essences

Can perish: for the mind and spirit remains
Invincible, and vigour soon returns,

Though all our Glory extinct, and happy state
Here swallow’d up in endless misery.

But what if he our Conquerour, (whom I now

Of force believe Almighty, since no less

Than such could hav orepow’rd such force as ours)
Have left us this our spirit and strength intire,
Strongly to suffer and support our pains,

That we may so suffice his vengeful ire,

Or do him mightier service as his thralls
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By right of Warr, what e’re his business be

Here in the heart of Hell to work in Fire,

Or do his Errands in the gloomy Deep;

What can it then avail though yet we feel

Strength undiminisht, or eternal being

To undergo eternal punishment?

Whereto with speedy words th’Arch-fiend reply’d.
Fall’n Cherube, to be weak is miserable

Doing or Suffering: but of this be sure,

To do ought good never will be our task,

But ever to doill our sole delight,

As being the contrary to his high will

Whom we resist. If then his Providence

Out of our evil seek to bring forth good,

Our labour must be to pervert that end,

And out of good still to find means of evil;

Which oft times may succeed, so as perhaps

Shall grieve him, if I fail not, and disturb

His inmost counsels from thir destind aim.

But see the angry Victor hath recall’d

His Ministers of vengeance and pursuit

Back to the Gates of Heav’n: the Sulphurous Hail

Shot after us in storm, oreblown hath laid

The fiery Surge, that from the Precipice

OfHeav’n receiv’d us falling, and the Thunder,

Wing’d with red Lightning and impetuous rage,

Perhaps hath spent his shafts, and ceases now

To bellow through the vast and boundless Deep.

Let us not slip th” occasion, whether scorn,

Or satiate fury yield it from our Foe.

Seest thou yon dreary Plain, forlorn and wilde,

The seat of desolation, voyd of light,

Save what the glimmering of these livid flames

Casts pale and dreadful? Thither let us tend

From off the tossing of these fiery waves,

There rest, if any rest can harbour there,

And reassembling our afflicted Powers,
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Consult how we may henceforth most offend
Our Enemy, our own loss how repair,
How overcome this dire Calamity,

190  What reinforcement we may gain from Hope,
If not what resolution from despare.

(From Paradise Lost by J. Milton)>

Text 16

My empty vessel,

throbbing hiatus.

I am amess up,

Iadmit.

I sat in hollow, bare silence,

my voice had shout

few holes through it.

The walls were breathing in the lighting,
my empty vessel,

I’'malone.

I’m chasing ocean on my eyelids.

I only ask to get me home.

When ghosts are coming into town,
my empty vessel,

save my soul.

The salty smell of ocean’s dying
being consumed by mold on walls.
I’d never let a person suffer.

My empty vessel,

I'ma prick.

My face is melting, yellow butter.
With shattered eyes put deep in it.
My empty vessel, [ surrender.

My hands are shut behind my head.
At times like this, life gives you lemons
to put the juice on wounds you heal.

3 Paradise Lost, A Poem in Twelve Books. The Author John Milton. The Second
Edition, Revised and Augmented by the same Author. London, 1674. P. 5-8.
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My empty vessel, you possess me.
Now in rejoice we’ll cross our hands.
And in a shiny, joyful glitter

we decompose

spring’s first green trees.

(From A. V. Pudovkin’s* poetic experiments)

Text 17

Sun is showing from under the blanket,
you blink with your eyes from under
the felt hat.

And forests above with their tree-fingers
stretching!

And wind plays in bliss with your
chestnut hair!

A squirrel was jumping, annoying

the tree limbs,

and shadow from crowns was just like
sugar.

The squirrel flew down through all

of the green leaves!

Was close to collapsing, but managed
the movement!

The outer sky has turned into marble,
was drawing itself with itself

with blue smears.

Whole universe froze inside of your
daylights!

And T was devoured by your flickering
stare!

And when came the dark, the wind
started raging,

it went through our skin with its wintery
clutches.

ComnHIe CBETUT M3-TI0JI TOPU30HTA,
COILLYPEHHBIN B3IIISAJ

n3-1oj (heTpOBOW LUISIIBL.

W cocHbl HalIM MaKylKH KpOroT!
W BeTep ryiasul B BOlNOCax-KallTaHax!

Ha nepeBe Oenka cerna Ha BETKY,
TEHb OT JIMCTBBI ObLIA TOYHO

Kak caxap.

U Genka ¢ BeTku Ha BETKy cierenal
VereB yuenuThesi KOITsIMH e/iBa Jiu!

HapyxHoe HeOO BIpyr crajno

KaK Mpamop,

pucys co000 KapTHHY Ma3KaMu.
U Mup B IJ1a3ax TBOUX CJIOBHO 3amep!
S1 ObUT OKyTaH TBOUM B3TJISZAOM!

Kornma moremHeno, MOIHSICS BETEp,
MPOLLEJICS 10 KOKES CBOUMH KOT'TSIMHL.
A s coBceMm, coBceM He 3ameTu!

BkiieeHHo# B HE0O yHa 3aKavasachk!

¢ Anton V. Pudovkin — one of the first listeners of this course as performed by
the author of this manual at the Department of Linguistics (Ural Federal University).
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Oh dear, my love, I have paid no
attention!
Moon swung in the sky all covered in
patches!

Facing the wind, your treehouse was
squeaking,

you shiver, you laugh afterwards ringing
laughter.

I will pull the God out his birdcage!
The poppies were blooming, as usually,
ruddy.

Yellowish, old and rubbed out poster
will show us the filmstrips

of reminiscences.

Just look, take a look, my heart’s

in my throat!

Breathe in, look at me and see how
they shimmer!

They’ve said, it’s the place where
Buddha was buried,

he fell on his knees, then turned into
river.

Blue flowers then flooded this deserted
meadow!

And 1, as I hope, will someday get
there.

Let’s go to the lake, I’ve seen ducks
on its surface.

When time comes to midnight, do you
mind walking?

Or what would you say if T get us
dancing?

The wind was still raging and skies
were crowded.

Sharp needles of rain came all

of a sudden,

while laughing, we ran to the house
crushing daisies.

I forgot my own language out of wonder!
You might as well do it on daily basis.

TBolt TOMUK Ha JAepeBe CKPUITHYI

OT BeTpa,

ThI B3JPOTHYIA,

TOJIBKO 3aT€M PaccMesuiach.

51 BeITany Oora U3 ATOM KieTku!
Maxku 1Benyu, Kak 0OBIYHO, KPACHBIM.

Ha BBIIBETIIIEM JKENTOM CTApOM ILIAKaTe
MyCTUTh THa(UIBMBI PEMUHUCLICHIIH.
Oro! TTocmoTpH, MOCMOTPH KaK MEpLIAKOT!
VY MeHst B IATKH YXOIHT cep/ue!

Hawm roBopunu, yto tam ymep bynna,
ynal, a TIOTOM Pa3BETBUIICS PEKOH.
Tam BeIpOCIIO TIONIE M3 HE3a0ymoK!

W tam 51 xoraa-To Haiay MOKOM.

Korna cTykHeT moyiHOYb, moiaem
MPOTYISATHCS?

V o3epa Bujen ceroHs yTok.

A MOXer ObITh JIOMa YCTPOUTh TaHIIbI!
Ha nebe crymanuch TsoKenble Ty4u.

Jloxp 3apsaaua mo KIYHUIaM
KapTeyblo,

CO CMEXOM IO MOKPBIM POMaIIKaM
JI0 IoMa.

Tocrionu, 51 OT BocTOpra Aap peuu
coBcem norepsit! Tebe 310 3HAKOMO?
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The smells in the house were glue and
some sagebrush,

we’ve built it together, don’t you
remember?

For two in a row, [ haven’t been crying,
I haven’t been crying for two stretchy
years.

White steam from a kettle was
warming the air

and shadows on walls were still
overlapping.

Let’s open those cookies that we have
been saving!

Your witchery held me, in front of you,
captive.

Small drops of the rain were strolling
the window,

I hug you so tight while you were
smiling.

I stood, with my bare hands curling
your figure.

Poppies were blooming,

as usually,

ruddy.

Tyt nepeBo, ki€, NONBIHD U MJIaKaThl
MBI CTPOMJIM ATOT JIOM C TOOOM BMeCTe.
A s Beb yKe JIBa rojia HE TUIaKall.

He nnakan coBceM, He miakai, HY
YECTHO.

Ha crenax nermu Apyr Ha Ipyra TeHH,
nap 4YalHUKa cAenan KapTUHKY
KpacHuBOH.

JlaBaii OTKpoeM Ty HauyKy Me4eHbst!
51 6B ouapoBaH TOOOK TaK CHIIBHO...

Mo crekiam cTekanu KpacHBbIE KaIljy,
U ThI YIbl0aJlach CBOMMH T'yOaMHu.
Maku UBeNH MO-NPEKHEMY KPAaCHBIM,
CIUICTCHHBIN

B OOBATHSX,

13%1(0)

CTOSLII.

(Both versions, English and Russian,

provided by the same author, A. V. Pudovkin)
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BOPTHMUKOB BJIAAUC/IAB UTOPEBMY

KaHgupat dunonormyeckux Hayk, AOLEHT Kadedpbl pycckoro A3blka, 06LWEro f3blko3HaHWs
1 pe4eBoi KOMMYHMKALWMM, AOLEHT Kadeapbl MHOCTPaHHBIX A3bIKOB M MepeBoga Ypasibckoro
thenepansHoro yHuBepcuteta. B 2015 r. 3awmtun gucceptaumio «KateropuanbHo-TekCToBas
VAEHTUMKaLWA BAPUAHTOB XYA0XECTBEHHOMO TEKCTa» MO ABYM cneuuanbHoctam: 10.02.01 —
pycckmi 836K, 10.02.20 — cpaBHUTENIbHO-MCTOPUYECKO., TUNOAOrMYECKOe 1 COMOCTaBUTEIbHOE
A3bIKO3HaHe. YnTaet nekumm no gucumnivHam «Teopus v npakTuka nepesogax, «Teopetnyeckas
rpaMmatika aHmMUCKoro A3blkay, «MpakTika 3 heKTUBHON KOMMYHUKALIMMY, BEAET NPaKTU4ec-
KUEe 3aHATWS MO PYCCKOMY S3bIKY W KYJbTYPE Peud, MHOCTPaHHOMY A3blKy (QHMIMIACKOMY).
Pa3paboTuvk aBTOPCKMX CMELIKYPCOB MO JIMHIBUCTUYECKOMY aHa/M3y TEKCTA U XYA0XECTBEHHOMY
nepeBofly Ha KaTeropuanbHO-TEKCTOBLIX OCHOBaHMsX. Cdepa HayuyHbIX W NpotheccoHabHbIX
VHTEPECOB — JIMHIBUCTUKA TEKCTA, COMOCTaBUTEIbHOE MEPEeBOLOBEAEHME, (hYHKLIMOHANbHAS
CTUANCTMKA.
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